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Two Canticles from Romans

January 6, 2017

 
Claverham Drove near Yatton in winter

Today happens to be the Feast of the Epiphany. So, I suppose I should be 
providing three gifts, but here are either three or five, depending on whether 
one counts words and tunes separately.

Common Worship Daily Prayer (CWDP) provides two Canticles from Romans, 
numbers 57 and 58. The first is,

God reckons as Righteous
Canticle 57 is a selection of verses Rom 4:24, 25; 5.1-5, 8, 9, 11, where it has 
the title A Song of the Justified. It is provided for Evening Prayer on Fridays in 
Ordinary Time. The version below is in the metre 11, 11, 11,11 and goes to the 
tune Gordon, also sometimes known as Jehovah Tsidikenu, here on Soundcloud, 
by a composer with the unusual and memorable name of Adoniram Gordon 
(1836-95).  The version below is in F Major. 
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Gordon or Jehovah Tsidikenu in hymn format

1. God reckons as righteous all those who believe
In him who raised Jesus from death’s dearth of breath.
For our sins was Christ giv’n over to death,
And raised back to life, our lost souls to retrieve.

2. By faith we are made just: so we can know peace,
Through Christ Jesus, our Lord, clasped in his embrace.
Through him we can enter God’s favour, his grace,
In hope of the joy of God’s glorious release.

3. Even in our suff ’rings, we still can rejoice;
For they make us steadfast in trials and pain;
And steadfastness brings hope, which is not in vain,
For the Holy Spirit has made us his choice.

4. That Spirit has flooded our hearts with God’s love.
Even for a good soul, we hardly would die;
But God shows he loves us; though in sin we lie,
Yet Christ has died for us, to lift us above.

5. Since by Jesu’s death, we have been justified.
By his life we have been rescued from God’s wrath
So joyful are we, in Christ Jesus, God’s path,
For in him and through him we’ve been reconciled.

To God who’s our Father, and to God the Son
And to God the Spirit let all glory be.
As was, and is now until eternity
We worship you, ever, the three and the one.
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The Law of the Spirit
The second canticle is CWDP Canticle 58, assembled from Romans 8: 2, 14, 
15b-19. There it has the title is A Song of God’s Children. CWDP provides it for 
evenings between Ascension Day and Pentecost. Although it reads as though it 
is very straightforward, it was actually quite difficult to fit into a suitable metre. 
‘Spirit’, which needs to occur three times, is a word that does not scan very 
flexibly. Furthermore I felt it was important to include some version of the 
phrase ‘cry Abba, Father’,  which is also metrically difficult. Because the stress in 
both words falls on the first syllable, neither ‘Abba’ nor ‘Father’ can be the 
word that falls at the end of the line which carries the rhyme.

This version is in Common Metre and these are the words:-

1. The law of the Spirit of life ~ in Jesus Christ sets free:
Loosed from the law of sin and death, ~ he’s bought our liberty.

2. All whom the Spirit of God leads ~ as God’s sons qualify:
The Spirit we’ve received means we ~ can Abba, Father, cry.

3. Within our heart that Spirit speaks, ~  affirming what he shares:
We are God’s children, and if so ~ then also we’re God’s heirs.

4. And if God’s heirs, then heirs with Christ ~ and this we can declare:
“If with him now we suffer, then ~  his glory we shall share”.

5. “Whatever pains we now endure: ~ however we may groan:
It cannot match the glory that ~ shall be to us made known”.

6.  “For all creation waits. It yearns ~ for what has been concealed,
The day of glory, the time when ~ God’s children are revealed”.

Following on from the difficulty matching the words to conventional scansion, 
they also fit most comfortably with the more conventional Common Metre 
tunes. They do not work easily to the many attractive melodies in that metre 
which include ornamentation. As not all CM tunes are that suitable, I am 
suggesting for it the simple tune St Agnes by J. B. Dykes (1823-76), here in G 
Major, and linked on Soundcloud, which is often associated with the hymn Jesu 
the very thought of thee and which is below.
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St Agnes

Downloadable version of the blogs from 2015-6.
Meanwhile, the third or fifth gift is that I have also assembled in one pdf file the 
text of all the blogs from the start of this site down until the end of 2016. They 
can be downloaded from here. I will also be adding a link on the downloads 
page.

blogposts-for-2015-6-indexed

----------------------
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Three New Psalms
January 14, 2017

New versions of Psalms 42, 43 and 37

�
Nothing like Ancient Israel, but a bridge over crystal water or cooling stream

The tune – Genevan 42nd

Back around September (2016), Conor Quigley posted on his Soundcloud page 
what I immediately thought was a really attractive version of Psalm 42, to the 
original Genevan tune for that psalm. I had never heard either the tune or that 
version of the words before. If you want to hear his version, it is here  .   His 
site, by the way, is well worth a visit. He clearly loves the Psalms and it has 
some really interesting material on it.

It was fairly easy to find a setting for the tune, Genevan 42nd through 
hymnary.org.   Catherine Winkworth (1827-78) translated a Lutheran hymn, a 
version of Isaiah 40:1-5 by Johann Olearius (1611-84) set to this tune as 
Comfort, Comfort now my people.  As far as I have been able to discover, it is well 
known in Anglophone Lutheran circles in North America but unknown in 
Britain. This is the tune, which has also been added to Soundcloud. This is a 
link to it.
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�
Genevan 42nd in Hymn Format

And, since it is very suitable for singing in parts, this is it with the four lines 
shown separately.

�
Genevan 42nd in four parts
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I could not at the time, though, trace the words used in Conor’s version (they 
are clearly visible there now), yet alone what their copyright status might be, 
whether they were old words or modern ones. So I thought I would write my 
own which could be available under the same terms as the rest of this 
collection.

As is often the case with original Genevan tunes, the metre fits French rather 
than English syllabic patterns. It is in the unusual metre 87 87 88 a pattern into 
which English words do not naturally fall.   It is attributed to Louis Bourgeois  
(c1510-c1560) but it is possible he may have been setting a pre-existing folk 
tune.

Why, though, 42 and 43?
Most commentaries seem to believe that Psalms 42 and 43 were originally one 
psalm. Psalm 43 repeats phrases that are in Psalm 42 and ends with a third 
repeat of a verse that recurs twice in the first of the two psalms. So I also 
produced a version of Psalm 43 to go to this tune.

And more history
I would like to have posted this at the beginning of November. CWDP provides 
vv 1-7 of Psalm 42 as the opening psalm or hymn for Daily Prayer in the 
mornings of the last four weeks of Ordinary Time leading up to Advent. 
However, I had meanwhile entered this version for the annual psalm 
competition run by the Church of the Servant in Grand Rapids, Michigan USA. 
https://www.churchoftheservantcrc.org/cos-new-psalm-contest-2/ Although I 
knew it was unlikely to win (it didn’t) I felt it would be improper to put this on 
my site until they had decided the result. Otherwise it might look as though I 
was trying to plug my entry.  I can say, though, that having used it myself during 
those weeks in my own prayers, I think it works very well. The verses for that 
season are marked with asterisks.

I have since (November 2016) managed to discover the text of the words sung 
on Conor Quigley’s version. It turns out they are a fairly modern translation by 
somebody called Dewey Westra (1899-1979).   So they are still in copyright. I 
do not know whether he translated from the Hebrew of the Bible or the 
French words sung in Reformation Geneva.

Anyway, here are my words.

Psalm 42
1*. As a deer craves crystal water  ~  so my soul yearns, God, for you.
2*. How I thirst for your refreshment; ~ your face would I once more view.
3*. Tears my food, both night and day: ~ “Where’s your God?” the people

say.
4*.  As I pour out my soul in pain, ~ these things I call to mind again.
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Time was when I went to God’s house; ~ with the many I would throng.

5*. In the festival we brought thanks ~ with glad shouts and joyful song.
6*. So why soul are you depressed? ~  and why inwardly distressed?
7*. Hope yet in God your foundation: ~ I’ll praise him still, my salvation.

 
8. When my soul is bleak within me, ~ I remember your whole land,

From Jordan to heights of Hermon ~ and where little Mizar stands.
9. Rapids roar, deep calls to deep, ~ your waves billow, surge and leap.

In the maelstrom, the seething strife, ~ turmoil’s overwhelmed my whole
life.  

 
10. His steadfast love, the LORD by day ~ commands, charged as his

programme. 
By night I raise my prayer to him, ~ the God of all that I am. 

11. My God, my rock, hear my plea;  ~ why have you forgotten me?
And why must I bear my foes’ hate ~ when they press me beneath their

 weight?
 
12. For they have crushed my bones and taunt ~ me gleefully every day.

My opponents oppress my soul. ~ “Where’s your God?”; is what they say.
13. So why soul are you depressed? ~  and why inwardly distressed?
14. Hope yet in God your foundation: ~ I’ll praise him still, my salvation.

Psalm 43
1. Clear me O God, defend my cause ~ against a godless nation,

From those whose souls love injustice, ~ deceit and deviation.
2. You are my place of safety;  ~ why have you rejected me?

And why must I bear my foes’ hate ~ when they press me beneath their
weight?

3. Send me your light and truth as guide ~ to your house, your holy hill,
4. At your altar, my God and joy ~ on the harp to praise you still.
5. So why soul are you depressed? ~  and why inwardly distressed?

Hope yet in God your foundation: ~ I’ll praise him still, my salvation.

The Gloria to the same metre

All glory to the Father, Son, ~ and the Holy Spirit raise.
As it was in the beginning, ~ here and always all give praise.
Three in one and one in three ~ changeless for eternity,
World without end, we raise again, ~ with all our joy a great  Amen.
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Psalm 37

This is a long psalm. It runs to 41 verses. The Tate and Brady version in the 
collection is in 888 888 for which there are not many tunes. Of the few that 
there are,   some are not all that easy to sing. It is an important psalm with an 
important message, the contrast between the righteous and the wicked, the 
good life and the bad. The Tyndale Commentary describes it as a meditation on 
the same theme as the Third Beatitude, Blessed are the meek for they shall inherit 
the earth. 

So I have written an alternative version in heroic couplets and 10 10 10 10.  
There are other tunes in that metre which would undoubtedly work but the 
one I have chosen for it is Reliance by Samuel Sebastian Wesley (1810-76).  It is 
in G Minor and has been added to Soundcloud here.

�
Reliance in G Minor by S. S. Wesley

At 41 verses and 22 stanzas it is quite long to be sung on a single occasion. 
Possible selections would be 1-11, on the good life, 10-20 and 21-34 on the 
central theme of contrast, or 35-41 on the triumph of the faithful.

The way the verses are divided and numbered in English translations does not 
best reflect the underlying Hebrew.   If one splits the verses differently, mainly 
but not invariably by looking at each alternate verse in the conventional 
numbering, they display an imperfect acrostic. For the reason explained  in the 
headnote to the B version of Psalm 111 in the collection, I have made no 
attempt to replicate this.

Commentaries and the translators of many of the modern versions of the Bible 
do not approve of the traditional reference to the bay tree in v36. They may be 
right, but they may equally be unfamiliar with the vigour with which bay trees 
grow in Mediterranean woodland.  Be that as it may, I have retained it.
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1. Fret not at evildoers, nor their song:
Nor envy those who give their lives to wrong,

2. For soon will they flag, droop and fade like grass,
Like herbage wilt, and so their day will pass.

3. Trust in the LORD; do good; dwell in his land:
Find a safe pasture, a sound place to stand.

4. If in the LORD you place your whole delight,
He’ll grant what your heart’s set within its sight.

5. Give to the LORD your path; do not drop out:
If you trust him, that’s what he’ll bring about.

6. He’ll make your righteousness shine crystal bright,
Publish your justice, clear as noonday’s light.

7. Be silent; wait in patience on the LORD:
Don’t fret at one who thrives on what’s abhorred:
Nor envy those who prosper in their schemes,
Who give their lives to chasing evil dreams. 

8. Refrain from anger; forsake wrath’s malaise:
It only twists your heart to wicked ways.

9. While evil-doers will be cut off, banned:
Those who hope in the LORD will gain the land.

10. For soon, the wicked will be gone, destroyed:
You’ll look for them, but find their place is void.

11. The meek, though, shall possess the land in peace:
Their pleasure in its plenty shall not cease.

12. The wicked plot against the righteous sort:
They gnash their teeth at those of good report.

13. But with an hour of doom they have a date:
For the Lord laughs to see what is their fate.

14. The wicked draw the sword and bend the bow:
To break and kill the poor who upright go.

15. That sword shall turn on them to pierce their hearts:
Their bows broken and shattered into parts.

16. The little that the righteous has exceeds
The wicked’s wealth and their abundant deeds,
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17. Whose arms and strength shall be destroyed, made nought:
But for the righteous, the LORD’s their support.

18. The LORD knows when the upright can be sure:
Their heritage for ever is secure.

19. They’ll not be shamed when times are bad or ill:
When famine comes, they will have plenty still.

20. The wicked shall all perish, shall be flayed.
Like the best of the meadows, they shall fade:
The enëmies of the LORD shall all choke,
Shall vanish and shall disappear like smoke .

21. The wicked borrow but do not repay:
The righteous though are gracious, give each day.

22. While those that are bless’d shall possess the land:
Those cursed shall be cut off; they shall not stand.

23. The upright’s steps In the LORD are well braced:
In his way, he delights to see them placed.

24. Stumble you may; you will not fall headlong:
The LORD's hand holds you, will keep you from wrong.

25. I was young, now am old but never saw
The righteous dropped, their children begging, poor.

26. Day after day, they’re gracious and they lend:
Their children made a blessing and a friend.

27. Quit evil; do good; from wrong turn aside:
Choose what’s right and for ever you’ll abide.

28. The LORD loves justice, verdicts not opaque:
 The godly faithful he does not forsake.

29. He keeps them ever in a safe redoubt:
While the wicked’s children shall be rubbed out. 

30. The righteous shall come to possess the land:
Dwell there for ever, live by his command. 

31. From righteous mouths comes a wisdom that’s true:
Their tongues spell out what just verdicts will do.

32. The law of their God dwells within each heart:
So their steps neither slip nor fall apart.
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33. The wicked watch the righteous for they seek
To find a way to kill the just and meek.

34. The LORD will not leave his own in their sway:
To see a court convict them as their prey.

35. Wait on the LORD, choose his way, his hope too:
He will lift up, exalt and support you,
To take the land, to compass it about:
And see the wicked are cut off, wiped out.

36. A wicked, ruthless person I did see,
Who seemed to flourish as the green bay tree.

37. But they passed on; no more were they around:
I looked again but they could not be found.

38. You blameless mark and you upright behold:
For those who love peace a future is told.

39. But villains shall be wiped out, come to nought,
The wicked’s future totally cut short.

40. The righteous knows salvation from the LORD:
In trouble he’s their fortress, help, reward.

41. From the wicked, their rescue he shall be:
He saves them because their refuge is he.

Comfort ye, Comfort ye.

For those that are curious, this is Catherine Winkworth’s rendering of Is 40:1-5 
to fit the tune Genevan 42nd. It is not a CWDP Canticle, but as it is a 
scriptural text, I have been considering whether or not to add it to Book 6.  It 
has to be said, though, that it is rather a free rendering.

1. Comfort, comfort now my people; ~ speak of peace: so says our God.
Comfort those who sit in darkness, ~ mourning under sorrow’s load.
Cry out to Jerusalem ~ of the peace that waits for them;
Tell her that her sins I cover ~ and her warfare now is over.

2. For the herald’s voice is crying ~ in the desert far and near,
Calling all to true repentance, ~ since the kingdom now is here.
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Oh, that warning cry obey! ~ Now prepare for God a way!
Let the valleys rise to meet him ~ and the hills bow down to greet him.

3. Then make straight what long was crooked; ~ make the rougher places 
plain.

Let your hearts be true and humble, ~ as befits his holy reign.
For the glory of the Lord ~ now on earth is shed abroad,
And all flesh shall see the token ~ that God’s word is never broken.

As a piece of trivia, from 1862-74 Catherine Winkworth and her sister Susanna 
lived less than a mile from where I happen to be writing these words. Their 
onetime house carries a blue plaque.

----------------------  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Psalm 54 – Bryn Calfaria
January 27, 2017

 

Bryn Calfaria – my painting of the way of the Cross.
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For some time, I have wanted to produce words that will go to the beautiful 
Welsh tune Bryn Calfaria. It is  quite a difficult metre to write to, 87 87, 4×3 (or 
12), 77. I have at last done so, and I think, at the same time produced a way of 
replicating a characteristic feature of Psalm 54.

The words – Psalm 54
Psalm 54 is a psalm which very visibly is built round a chiasmic structure.  
These are the words as they appear in the Common Worship prose version, 
set out so as to show how the chiasmus works. One can do the same exercise 
with any other prose translation.

“1 Save me, O God, by your name and vindicate me by your power.
2 Hear my prayer, O God; give heed to the words of my mouth.

3 For strangers have risen up against me, and the ruthless seek after
 my life; they have not set God before them.

4 Behold, God is my helper; it is the Lord who upholds my life.
5 May evil rebound on those who lie in wait for me; destroy them in

 your faithfulness.
6 An offering of a free heart will I give you and praise your name, O 

LORD,  for it is gracious.
7 For he has delivered me out of all my trouble,  and my eye has seen the 

downfall of my enemies.”
The core phrase, and so the message of the psalm, is the verse that comes in 
the middle “Behold, God is my helper; it is the Lord who upholds my life”. The other 
verses centre on that. They are wrapped around it. Somewhat surprisingly, ‘the 
Lord’ in this verse is Adonai, and not the Sacred Name.

So the psalm starts with verse 1, a cry to God, and verse 7 gives the answer to 
that cry.  Verse 2 is a prayer, and verse 6 is the offering of thanksgiving that goes 
with that prayer. Verse 3 deals with hostile strangers, and v 5 with what   the 
psalmist wants to happen to them. Throughout all, the psalm remains 
symmetrically centred on the key message v4, ‘God is my helper. The Lord upholds 
my life”. That would have been instantly audible to ancient Hebrew speakers, as 
audible as having debating points recited to us by number, ‘first, second, finally 
etc.‘ is to us. Modern English verse does not use this format. English speakers 
cannot hear it.

I felt the tune of Bryn Calfaria fitted the theme of Psalm 54 rather well.  
However, with its verses being quite long, the chiasmus could not be echoed by 
having separate verses for each verses of the original, as I have done with the 
Colossian Creed (see Book 6). Then it occurred to me that the answer was to 
turn verse 4 into a chorus and to make sure that it also occurred where it 
comes in the sequence. To add to the effect, I have taken an additional liberty. I 
am using as my excuse one of the differences between Hebrew and English. 
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  This is the way the tenses in Hebrew work differently from English. 
Furthermore, the ‘is’ in ‘God is my helper’ only appears because English syntax 
requires it. The Hebrew is just ‘God my helper’.   So it occurred to me that if 
the phrasing of the chorus changed slightly, it could convey something of the 
progression of the chiasmus through the psalm, how verse 4 takes one from 
the cry in verse 1 to its resolution in verse 7.

So here are the words. They do not work without the tune. I have set them out 
slightly differently from usual:-

1. By you name God, save me and by ~ your strength bring justice for me.
2. Give ear, God, to my prayer, my cry,  ~  to my mouth’s heart-spoken plea.

Come to my aid x 3.
May the Lord sustain my soul, ~ God the Lord sustain my soul.

3. Standing against me strangers rise:  ~  ruthless scoundrels wish me ill:
Not holding God before their eyes; ~ and seeking my soul to spill.

4. God be my aid x 3.
Let the Lord sustain my soul, ~ God the Lord sustain my soul

5. Let rebound on my foes that thing ~ they planned on me to send:
In your faithful truth abiding ~ crush them; bring about their end.

God is my aid x 3:
And the Lord sustains my soul, ~ God the Lord sustains my soul

6. A sacrifice I’ll freely slay,  ~  your good name to praise O LORD:
7. You’ve saved me from distress’s sway ~  and I’ve seen my foes abhorred.

You are my aid x 3:
For the Lord’s sustained my soul, ~ God the Lord’s sustained my soul.

The tune – Bryn Calfaria
The ‘f ’ in Calfaria is pronounced as a ‘v’ would be in English. Even without 
realising that, it is not difficult to work out that Bryn Calfaria means ‘Hill of 
Calvary’. The melody was written by William Owen (1813-93) Prysgol, but 
there seems to be doubt in some sources as to whether the settings now used  
– or rather more accurately, which setting or any of them – is his original. If 
none are, as far as one can tell, they have probably evolved rather than been re-
set by anyone specific. Here it is in G minor, which is its usual key. The tune 
works as 8.7.8.7, then 4×3 working up to a crescendo then the final 7 line is 
repeated. In what seems to be the ‘Welsh’ version, the three repeating phrases 
are slightly fugal, the lower parts coming in two notes behind the top line. 
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Particularly in the Welsh version, the first of the 7 syllable lines, the falling one, 
should be sung more slowly.   In some English versions the fugal element is 
omitted and the tune therefore simplified. The Welsh version is here

�
Bryn Calfaria in hymn format (Welsh version)

And here it is in four parts:-

�
Brun Calfaria in four parts (Welsh Version)
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Here is a link to Bryn Calfaria on the PsalmsandPsimilar Soundcloud pages.

This tune is redolent with hwyl, a tune with deep resonances of Welsh Revival. 
Before John Hughes’s Cwm Rhondda became the tune indelibly associated with 
those word, it was widely used for Guide me O thou Great Jehovah. In some 
countries it is used for Lord enthroned within heavenly splendour .

This is the simpler ‘English’ version, which probably will not eventually appear in 
the collection itself. It is also unlikely to be added to the sound samples.

�
Bryn Calfaria in hymn format (English version)

This is the second of the three Welsh hymn tunes to make this collection which 
Vaughan Williams wrote Preludes inspired by. The others are Rhosymedre, 
which is one of the tunes for the C version of Psalm 126 in 148th Metre (6666 
88)and Hyfrydol, in 87 87 D I will sing the wondrous story, and also sometimes 
Love Divine. That tune is probably too closely linked to those hymns to be able 
to make this collection as the tune for something else.

Let me know what you think of Psalm 54 to Bryn Calfaria.

----------------------  

Blogposts 2017 - Page  23

https://soundcloud.com/user-853580453/bryn-calfaria-welsh-version?in=user-853580453/sets/psalmsandpsimilar-tunes-in-metres-with-single-examples-or-peculiar-or-irregular


A tune for Psalm 24
February 26, 2017

�
Some gates in Winster, Derbyshire

The headnote to Psalm 24 in the current version of Book 1 says “There is no 
obvious tune associated with this excellent psalm, which needs one.” I had not 
realised that with some small alterations there was a tune ready, waiting, 
suitable and already linked to this psalm by long association.

I had long known that the Scots sing a setting of the last two verses in their 
Roux version as a Communion hymn. It is quite a florid tune, entitled St 
George’s Edinburgh.  It was composed by the Revd Andrew Mitchell Thomson 
(1779-1831) who was the minister of that church from its opening in 1814 until 
his death. It is very much in the style of its period.

However, I had assumed that it would only work for those two verses, the 
words for which it had been composed. Typically of the Roux psalter, the text 
contains what are, unless they are familiar and deeply loved from one’s 
childhood, uncouth word inversions. Furthermore, in Thomson’s setting, the 
second time round, he added two extra syllables to one of the lines, and 
expanded the melody to accommodate them.
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The tune repeats the last two half lines of each verse. It then ends with a five-
fold Alleluia and a triple Amen.

I realised that if one retained the original version of the line with the normal 
number of feet in it, dropped the version with the extra syllables, and only sang 
the Alleluias and the threefold Amen at the end of the last verse, the tune 
works for the whole psalm and fits the version of the psalm in this collection 
well. The Scots may object to my taking their tune and even more, to my 
altering it slightly. But this is it.

Here is a link to my version of this tune on Soundcloud  . It includes the 
Alleluias and triple Amen that I suggest only singing with the last verse.

In the next edition of Book 1, this tune will replace the cheerful tune Falan 
Tiding currently provided for Psalm 24. That tune will remain in the Tune Book 
and recommended as an alternative for Psalm 24, but will become available to 
become the recommended tune for another DCM psalm, or for a CM psalm 
with an even number of verses. I have not yet decided which one. It fits the CM 
version of Psalm 8 quite well. I would be interested to receive suggestions.

As a reminder, these are the words of the DCM version of Psalm 24 in the 
collection. The collection does of course, also include a version in LM by Dr 
Watts that goes to the excellent tune Kingsbridge.
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�
The tune St George’s Edinburgh showing how to fit the words of the verses.
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1 The spacious earth is all the LORD's,  ~  the LORD's her fullness is:
The world, and all that dwell therein,  ~  by sovereign right are his.

2 He framed and fixed it on the seas,  ~  and his Almighty hand
Upon the shifting floods has made  ~  the stable fabric stand.

3 But for himself this LORD of all  ~  one chosen seat designed:
O who shall to that holy hill  ~  desired admittance find?

4 Whoso whose hands and heart are pure, ~ whose thoughts from pride 
are free:

Who honest poverty prefers  ~  to gainful perjury.

5 This is the one, on whom the LORD  ~ shall shower his blessings down:
Whom God the Saviour shall provide  ~  with righteousness to crown

6 Such is the race of saints, by whom  ~  the sacred courts are trod:
And such the proselytes that seek  ~  the face of Jacob's God.

7 Lift up your heads, eternal gates,  ~  swing back to entertain
The King of Glory; Lo he comes   ~  with his celestial train.

8 Who is this king of Glory, Who?  ~  the LORD for strength renowned:
In battle mighty, o'er his foes  ~  eternal victor crowned.

9 Lift up your heads, ye gates swing back,  ~  in state to entertain
The King of Glory; Lo he comes  ~  with all his shining train.

10 Who is this king of Glory, Who?  ~  the LORD of hosts renowned:
Of glory he alone is king,  ~  and is with glory crowned.

The photograph at the top is of some gates in Winster in  Derbyshire. It comes 
from the Geograph website and was taken by David Napier.  It is a requirement 
of using photographs from this site that I include a  link to the Creative 
Commons licence that authorises one to use them.

----------------------  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Habakkuk’s Prayer – more space for 
uncomfortable emotions
May 23, 2017

Two cormorants in winter

Uncomfortable emotions
Regrettably, it is some time since I last posted.

Although this has been in the programme for some time, what has prompted 
me to get it together and add it to the blog is some recent discussion – yet 
again – it’s a familiar topic – as to why so much of what we sing has to be so 
unrealistically upbeat, so frustratingly tiggerish. Can there be no place for 
lament, for anger, for at least some of the negative emotions we all too often 
feel?

There is some important theology here. The gospel is good news. However, we 
are called to worship the Father “in spirit and in truth” Jn 4:23. “In truth” does 
not just apply to worship the true God rather than a false one, nor to the fact 
that Jesus himself is all truth and is more authentic than we are ever able to be. 
It also applies to our needing to be honest with him. Since he can see our 
innermost hearts, since we can hold no secrets from him, we cannot fool him.  
We must not lie to him.   With him, we must not pretend, even if we are not 
conscious we are doing so or think we are acting from the best of motives.

“My secret thoughts, you know and see ~ known long before conceived by me”. 
(Ps 139:2 v.A in this collection)
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There is already quite a lot of lament in the collection.  Psalm 74 and Psalm 79 
will both do as obvious examples, as does Is it nothing to you? In Book 6.  There 
is anger and there is argument.

In addition to the simple fact that using psalms and canticles enable one to sing 
actual scripture rather than just other peoples’ thoughts about things in 
scripture, an additional great benefit of singing them in worship is that they 
cover a much wider gamut of human experience than the typical hymns and 
choruses.

The Canticle – Habakkuk’s Prayer
Habakkuk’s Prayer is a selection of verses from Hab 3 (Hab 3:2, 4, 13a, 15-19). 
These are Canticle 43 in CWDP, where it is called The Prayer of Habakkuk. I 
have taken some liberties with the ‘official’ Canticle version. That is itself, 
already a selection.   In my turn I have omitted a verse which is a little too 
dependent on knowing one’s geography of the Holy Land, and précised another 
so as not to distract the emphasis too far away from what is almost certainly 
the reason why it was chosen for inclusion as a Canticle, the well known verse, 
Hab 3:17, that appears below as vv 4&5.

The passage is usually described as the prayer of Habakkuk, but perhaps it 
should be described as the Affirmation of Habakkuk. The message is more 
complex than what those two verses would be expressing if they were just on 
their own.  Although everything seems hopeless, the crops are destroyed, the 
animals dead, he is still saying that in spite of all that, “Yet in the LORD I will 
rejoice”. This is not, though, a bit of tiggerism is sneaking back in.   He is not 
denying that the situation is frightening. He is saying that however bad things 
appear, come what may, we can still trust in the LORD.

What the passage as a whole also reveals, is that the desolation is not just 
caused by famine.  It is as much the consequence of human affairs, warfare, the 
destruction wrought by hostile armies and the fear they scatter in their 
progress through the ever turbulent world of the eastern seaboard of the 
Mediterranean. In a time of Brexit, xenophobia, the election of President Trump, 
and today (23rd May 2017), the morning after the bombing of the Ariana 
Grande concert in Manchester, this is potentially as pertinent as ever.

So here is Habakkuk’s Prayer, in Long Metre.

1.  LORD I have heard of your renown.
I stand in awe of all you’ve done.

Your brightness outshines the sun’s light.
Rays from your hands proclaim your might.

2. In glory you leapt forth to save
your chosen one, your people brave.
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You tread the waters, wild and free;
your horses churn the mighty sea.

3. I hear; my voice and bowels quake;
with fear my bones and legs they shake.

I sigh for trouble’s day to seize
our assailants and enemies.

4. Though fig tree fail, its flowers not shoot,
nor vine bear grapes, nor any fruit,

The olive tree no oil may yield,
nor any crops grow in the field,

5. Though sheepfold, stall may both be void,
the flock and herds in them destroyed,

Yet in the LORD I will rejoice;
the God who saves me’s still my choice.

6. My strength remains in God my LORD;
I trust that he’ll be my reward.

He’ll set my steps as hind’s aright
sure footed on a rocky height.

DCM tunes are somewhat scarce anyway, but as it stands, a DCM tune would 
not work with this canticle. If one were to use a double metre tune, vv 4 and 5 
must come in the same stanza.  It would, though, be possible to achieve this by 
omitting v2 and adding a doxology.
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The tune – Abends

Abends by Professor Sir Herbert Oakeley 

For a tune, I have settled on Abends by Prof Sir Herbert Oakeley (1830-1903).  
He was Professor of Music at Edinburgh University, was knighted by Queen 
Victoria and named as her Composer of Music, the then equivalent for 
Scotland of the Master of the Queen’s Musick. Here,  it is transposed into G 
Major, though he almost certainly originally composed it in what I regard as the 
inconvenient key of A♭.  I have added this to Soundcloud here. You may 

disagree, but I was quite surprised to find that, for me, and for this canticle, 
minor key tunes do not seem to work.

An alternative tune that is already in the tunebook would be Leighton.   Other 
possibles could include St Bartholomew and St Olaves.   I have a feeling that 
somewhere out there is an even more appropriate tune that has not been 
written yet.

----------------------  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This Completes the Canticles in the Black Book
May 30, 2017

Adoration of the Mystic Lamb by Hubert & Jan Van Eyck at Ghent, from Wikipedia

Salvation belongs to the Lamb
The words
This Canticle more-or-less completes this collection’s versions of the Canticles 
provided in Common Worship (Black Book) for public Morning and Evening 
Prayer on Sundays.   It is a slightly complex selection of verses from Revelation 
19, vv 1b,5b,6b,7,9b. It is the song that St John hears what sounded like a great 
multitude “shouting”, ‘like the roar of rushing waters and peals of thunder’ at 
the Marriage Feast of the Lamb.   It comes at the culmination of salvific time in 
the Revelation of St John. The wedding is between Jesus the Lamb of God, and 
the church, as the bride of Christ. The picture above, which is part of a huge 
altarpiece at Ghent, is possibly the most famous painting of the early Flemish 
Renaissance.

These are the words.  The metre is 10 10 11 11.

1. Hallelujahs raise to our God in song.
Glory, salvation and power belong
To him, for his judgements are both just and true.
So praise him his servants for what he can do.

2. For our Lord God reigns. He’s ruler of all,
Sov’reign, Almighty, the thunder his caul.
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Join with the great gath’ring loud his name to raise,
And give him the glory, the worship and praise.

3. For the wedding day of the Lamb is here,
Made ready his bride, with fine clothes to wear.
Blest are all invited, from greatest to least,
To enter his banquet, rejoice at his feast.

4. To the One who sits enthroned in the height
And to the Lamb be, glory, honour, might.
Let blessings and honour for evermore be
Paid to our great Saviour through eternity.

In the Black Book, this is the canticle between (or before) the readings at 
Evening Prayer on Sundays in Ordinary (i.e. Green) time. It is likewise the 
recommended canticle in the Daily Office in Common Worship Daily Prayer 
(CWDP) for the same position on Sunday evenings in Ordinary Time. It is also 
suggested as an alternative canticle for Daily Prayer on Tuesday evening and for 
evenings in Advent.

The text from which the last verse derives replaces the Gloria for all  the 
Canticles taken from Revelation.

The tune
It is written to go to the well known tune, below, Laudate Dominum by Hubert 
Parry (1848-1918). That tune is long associated with the well known hymn O 
Praise ye the Lord, praise him in the height, by H. W. Baker.  It is the same metre as 
Old 104th and Hanover (Ps 149). All three tunes fit each of the three songs 
interchangeably and well. Laudate Dominum is Latin for O Praise ye the Lord. It 
also happens to  be the Latin headnote to the prose version of Psalm 150 in 
the 1662 Book of Common Prayer. It is in B♭ Major.
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Canticles in Common Worship
If you are not Church of England, you can happily ignore most of the rest of 
this post.

This might be a good opportunity to say a bit about how the Canticles work in 
Common Worship, and particularly what the Black Book provides for public 
non-Eucharistic worship for Sundays. It is possible that what it actually contains 
and says about its contents, is not quite what many users of the service books 
thinks it says.

There are several things that can be confusing about Common Worship.   As a 
starter, there is what the term ‘Common Worship’ actually means. It is used 
both for  the Black Book, its core volume, the original one published in 2000, 
and also for the entire collection of the books that contain the various 
authorised services, such as, Daily Prayer (2005),  Pastoral Services (the Green 
Book) that covers weddings and funerals, etc.

The Black Book inter alia contains the various Eucharistic orders, Morning and 
Evening Prayer for public worship on Sundays and a form of Night Prayer/
Compline.

Something else that is confusing is that Daily Prayer (usually with a red cover) 
which contains the Daily Office and various other ways of saying daily prayer 
throughout the year, also contains forms of daily office for Sunday in Green 
Seasons, which are not identical to, but have some cross-fertilisation with, 
Morning and Evening Prayer for Sundays in the Black Book.

A further source of confusion is that both the Black Book and Daily Prayer 
contain a prose psalter and canticles, all pointed for chanting, but the Black 
Book only has a selection (28 + 2 sets of versicles) of the full set of canticles in 
Daily Prayer (63 + some duplicates and 18 psalm extracts). However, it also has 
the 1662 words for the canticles from the old Book of Common Prayer.

The Black Book and its Canticles
The rest of this post concentrates on the Black Book, not Daily Prayer.

I know that a lot of churches sit loosely on Common Worship.  In many 
situations there are good missional reasons for doing so, but for some, the 
instructions are just too difficult to follow. Others think that they know best, or 
that the congregation wants ‘liturgy-lite’, or that the book gets in the way of 
how they want to do things, or that because the book is intended to be a 
flexible resource, that means they don’t really need to take any notice of it 
unless it suits them. Some perhaps simply resent being told what to do. 
Nevertheless, it is put together with the intention that it will make it easier and 
more likely that clergy, lay ministers and musicians will craft services that 
enable congregations to worship God in a way that will edify them and glorify 
him. It is a valuable resource, not a nuisance. The instructions are there for a 
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reason. The distinctions between what is required and what is allowed or even 
encouraged are important. They are there to ensure that congregations 
worship in ways that correspond to the difference between eating a good, 
healthy, balanced diet, and eating a poor one.   There is nothing missional about 
being inept, lightweight, facile, sentimental or trivial.

Morning and Evening Prayer on Sunday
Psalms and Canticles appear in Morning and Evening Prayer in the Black Book. 
It provides two complete forms of service, one for each. Whether people are 
following this instructions is another matter, but the instruction on Psalms is 
quite clear, “The appointed psalmody is said or sung.” That “is” means it must 
happen. A “may” means it is optional. So there must be at least one psalm. It is 
also compulsory to have a canticle, “A suitable canticle is said or sung (see Note 5 
on page 57)” . That canticle may come before or between the readings. 

At Morning Prayer, the Canticle comes from the Old Testament.  At Evening 
Prayer, it comes from the New Testament. On a Sunday, the Benedictus is also 
compulsory at Morning Prayer and the Magnificat at Evening Prayer. The 
alternatives to the Benedictus and the Magnificat in the Daily Prayer book only 
apply to Daily Prayer.  They do not apply to Morning or Evening Prayer as a 
main Sunday Service.

The lectionary tells one which psalm to use when.  It also indicates where 
there are choices.

A psalm or canticle should also come between the other readings and the 
gospel at Holy Communion in Order 1. Again, the lectionary says what one 
should use.

The instruction on the ‘page 57’ in the quotation above suggests the following 
as seasonally suitable canticles. I read that as meaning that these are strong 
recommendations rather than compulsory, so that, although there must be a 
canticle, it is permissible to use a different canticle if there is a good reason for 
doing so.  I also read that as allowing other canticles from the full Daily Prayer 
collection.

With their titles as used in this collection, the recommended ones are,:-
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In contrast with the 1662 Book of Common Prayer, the Nunc Dimittis now 
belongs to Night Prayer/Compline. It also, as I think I have mentioned 
elsewhere, is very appropriate for funerals.

Service of the Word
There is then, also, a completely different permitted option for non-Eucharistic 
worship on Sunday.   This is yet another reason why a lot of people find 
Common Worship confusing. This is what is described as ‘A Service of the 
Word’. That can be much more flexible, but it is NOT Morning or Evening 
Prayer. It should not really be described as such, not even if it draws quite a lot 
– as is often the case – on the full versions of these services. It is not an 
alternative version of Morning or Evening Prayer, nor a ‘lite’ alternative to them. 
It is something quite different. The explanation of the philosophy that underlies 
it and the instructions for it are on p21-23 in the Black Book.   The core 
structure set out on p24.

One of the requirements for a Service of the Word is that there must be “a 
psalm, or, if occasion demands, a scriptural song”. The presumption is a psalm, with 
a canticle as a permissible alternative. For this purpose, only canticles which are 
actually scripture meet the requirement.  There can be more than one.

As an enthusiast for psalms and canticles, the more people sing them in stead 
of some of the familiar hymns and choruses, the happier I shall be. As I’ve said 
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before, there is something special about singing scripture that is different from 
singing someone else’s work, however worthy, even if  inspired by scripture.

One, though, is the absolute minimum. It is NOT optional.

----------------------  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Song of the Sea

June 1, 2017

A very brief post. I’ve just come across this Youtube by Elihana Elia  , an Israeli 
singer, which I’d like to share with you. Please click on the link. Obviously, I am a 
Christian. I hope I am sensitive to possible tension there might be in my linking 
it, but I hope she won’t mind. I think it’s good. I came across this by chance, and 
I don’t know anything about her at all, but I think it captures something of the 
exuberant joy and thankfulness of the original.

Miriam’s Song – Book 6
In Book 6 you’ll find ‘Miriam’s Song’ in DCM.   It is a selection of verses 
from  Exodus 15, 1b-3, 6, 10, 13, 17, corresponding to CWDP Canticle 19, 
where its full title is A Song of Moses and Miriam. Strictly that is more correct. 
Moses and the people sing. Miriam and her fellow women dance with 
tambourines.

It is a song of joy at God’s deliverance of the children of Israel from the 
pursuing army of Pharaoh, at the Red Sea, Ex 15:21 (NRSV),

“Sing to the Lord, for he has triumphed gloriously; horse and rider he has thrown 
into the sea.”.

In CWDP it is recommended for mornings after Easter. What appears there, 
and in Book 6, is a selection, an abbreviation, of the original, which runs to 18 
verses.  The full version is known as the Song of the Sea and at the moment, I 
am considering changing the title of the version in the collection in its next 
iteration to Song of the Sea.

----------------------  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Two Herefords
July 3, 2017

Judith cuts off the head of Holofernes by Artemisia Gentileschi

And, no, the picture should indicate that the title is nothing to do with the 
cattle of a thousand hills.

Even if I were going to provide metrical versions for all the Canticles in 
Common Worship Daily Prayer, which at the moment I do not expect to do, 
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there are fewer left now.   I wonder if some of the Canticles in Common 
Worship are ever used.   Nevertheless, I still have some in the pipeline and here 
are two canticles, one from the Hebrew Old Testament and one only in the 
Greek one.

Come Sky give Ear – or Song of the Rock
This is Canticle 20 in CWDP, and is Deut 32:1-12. There it is called A Song of 
the Rock, which it takes from a reference to God as the Rock in Deut 32:4.  
There is a well known chorus inspired by that single verse.   CWDP suggests it 
as an alternative Canticle to go between the readings at Morning Prayer in Lent. 
However, as I’ve explained before, the recommendations for the Canticle 
between the readings, as also for the opening hymn, are only recommendations, 
suggestions.  They are not binding.   We are not tied to them either for any 
particular season or the repetition of services by days of the week in Green 
time. Furthermore, all the psalms and canticles in this collection can also be 
used as hymns in any other sort of service. So there is nothing to stop you 
using this at other times of the year.

The original prose version is quite long, Deut 32: 1-43. Even at twelve verses, 
the canticle in CWDP is less than a third of the full song. I have done my best 
to keep it as concise as I can without losing too much of the message or the 
imagery. It was a deliberate decision to render the first line as ‘Come Sky give 
Ear’ rather than the more obvious ‘Come Heav’ns give Ear’.   Hebrew uses the 
same word, rendered as either by context, without differentiating between the 
different flavour of two words which in English have the same underlying 
meaning. The word rendered ‘earth’ is used both for the earth beneath us and 
the land as in the ‘land of Israel’.

Although the well known chorus has a simple, direct and valid message, with its 
context, the message is more complex and subtle. This version is in Double 
Common Metre. The ‘him’ in lines 15 and 17 is, of course, Jacob.:-

1. Come sky give ear to what I say: ~ come earth hear my mouth’s words.
2. May my voice fall as dew on grass: ~ as showers upon the swards.
3. For I’ll proclaim the LORD’s own name, ~ God’s all sufficiency.
4. Perfect his works, just in his ways: ~ our faithful Rock is he.

Without deceit, constant and just: ~ he’s upright in each thing.
5. Crooked and twisted, though are those ~ who should be his offspring.
6. Is this how you repay your LORD, ~ you fools devoid of sense,

Your father who created you ~ who placed you in your tents?

7. Remember former times, days when ~ God weighed out each domain:
Ask of your father; he’ll show you, ~ your elders will explain,
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8. How God gave peoples their estates; ~ their boundaries he set,
Numbered according to the tribes ~ that Israel did beget.

9. For Jacob is the LORD’s own share ~ his treasure, his richesse,
10. Which he sustained in deserts drear, ~ in howling wilderness.
11. He shadowed, trained and cared for him ~ the apple of his eye,

As eagles shield their chicks, bear them ~ on their wings when they fly.

They shield them on their nests. Just so ~ did God lead him he knew.
12. No foreign god was by his side; ~ his LORD alone leads you.

Fed with the produce from the fields ~ set on the highest part.
To you his word is very near ~ to find in mouth and heart.

Although it is a belief that has been widespread, eagles do not carry their 
eaglets on their back in flight. There are familiar water birds, such as the Great 
Crested Grebe and the Mute Swan where the chicks ride on their parents’ 
backs in the water, but eagles do not do this.

The Tune
This canticle definitely requires a double metre tune. The one provided in the 
collection, here on Soundcloud,  is yet another tune called Hereford, this one 
by Dr William Hayes (1708-77), and is below. Dr Hayes was Professor of Music 
at Oxford in the mid C18, and a keen promoter of Handel. It is in G Major.
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Hereford (Hayes) in hymn format

This means that there are now three different tunes in the collection called 
Hereford. The one that will be most familiar is probably the one called in this 
collection Hereford (Wesley) by S. S. Wesley (1810-76).  It is in Long Metre.  It is 
often used for the hymn O thou who camest from above. In the collection, it is  in 
E♭ Major and is provided for the LM version of Psalm 107.   There is also 

Hereford (Ouseley) in Common Metre by Canon F. A.G. Ouseley (1825-1889).  
That one is in G Minor and is provided for Psalm 20. There is now this one.   I 
have therefore named it for the purpose of the collection Hereford (Hayes). It 
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would be suitable for many other major key but thoughtful psalms and 
canticles.

Come Sky give ear also goes well to Old Magnificat.

Yet another Hereford
There is also another tune in Playford which is called Hereford.  It has died out, 
and seems to be unknown in modern use.  The small number of examples of it 
I have seen all have only three lines of harmony. However, it is an attractive 
tune. It is a pity not to use it.   So I have added an alto line and made a few 
other changes.   It is below.   To add it to this collection, though, would mean 
four tunes with the same name.   As it is otherwise unknown, to avoid 
confusion with the other three tunes called Hereford, for this collection I have 
renamed it Mappa Mundi after the medieval map which is probably the treasure 
for which Hereford Cathedral is most famous. Like Hereford (Hayes) it is in G 
Major. Here it is on Soundcloud.

Mappa Mundi in hymn format

I have set it to Canticle 45 in CWDP,  which has the title there of Song of Judith, 
for once, a title I intend to retain.   It is Judith 16.13-16, a selection of verses 
from the triumphal song she sings with the people of Bethulia, her home town, 
after she has chopped off the head of Holofernes and her people have 
triumphed over the Assyrians. I suspect this may be one of the canticles in 
CWDP which is less often used.

The full song is Judith 16:1-17. So, like ‘Come sky give ear’ It is an extract from a 
longer original. If  you are not familiar with the passage, perhaps because you 
come from a tradition that does not approve of the Deuterocanonical books, I 
would strongly recommend reading it.  This rendering is in Common Metre.

1. To God, my Lord,  Almighty, great, ~ I shall sing a new song:
In glory true, invincible ~ and marvellously strong.
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2. May all creation serve your name; ~ you spoke; all came to be.
3. Your Spirit you sent forth and each ~ was formed creatively.

3/4. None can resist your voice: at it ~ mountains and seas shall shake
4. Like water, peaks sway at their roots ~ like wax, rocks melt and quake.

5. But to those that fear you, you show ~ your mercy and kind touch.
Even the fat of burnt offerings ~ does not please you as much.

6. No sacrifice, though sweet the smell, ~ can please you but whoso
Fears you Lord shall forever stand ~ commended, blest and true.

The picture
Judith cutting off the head of Holofernes was a popular subject for Renaissance 
and Baroque painters both in Italy and the Low Countries.   There are well 
known examples from Caravaggio and Rembrandt. The painting above, though, 
which comes from Wikipedia, has an additional distinction. It is one of at least 
two on this theme by Artemisia Gentileschi (1593-c1656).   As her name 
indicates, like Judith, she too she was a woman, but more poignantly, she and 
her father had the courage to bring a case against the painter Agostino Tassi for 
rape.   Even compared with Caravaggio’s, it could be the most gruesomely 
realistic of the paintings of the subject from its period. Not only is there a lot 
of blood. Gentileschi’s Judith has the strong arms of a butcher’s assistant, and 
from a self portrait she painted, some resemblance to Gentileschi.  It is difficult 
not to conclude that her anger at her experience is reflected in this painting.

There is a slight element of compensatory justice that as a painter, Tassi is as 
good as forgotten, remembered only for his crime, while Artemisia Gentileschi 
remains a respected artist.

----------------------  

Blogposts 2017 - Page  44



Canticles from Isaiah – An egg on face moment

July 5, 2017

The Flight into Egypt by Millet (1814-74) currently in the Art Institute of Chicago.

I said proudly when I posted Salvation is our strong city on 31st December last 
year, that that completed all the Canticles in Isaiah.   On checking through the 
downloadable version of Book 6 on this site and all the blogs since May 2015, I 
have realised I was wrong.  To my great embarrassment, I have left one out. It is 
one that I had put into metre and linked to a tune several months ago.  I was 
relaxing in the delusion that I had published it.  I realise I never seem actually to 
have done so.

To mark how this in a continuation of the post of 31st December 2016, I have 
headed this post with the same picture as that one.

This is a bit soon after my last post, but having spotted the mistake, I felt I 
needed to put it right as soon as possible.
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The missing Isaiah Canticle
The missing canticle is Isaiah 61.10-11; 62.1-3. These are consecutive verses that 
run over the chapter break. It is Canticle 35 in Common Worship Daily Prayer, 
where it is called ‘A Song of the Bride’.  This does not just comes from the simile 
in the second stanza.   The verses that follow on from it Is 62:4-5 continue the 
same theme.   Judah and the land are to be married to the LORD.   In this 
collection, though, it will be called I shall rejoice, my soul be glad after its first line. 
It is a song of   exuberant joy and is provided as the opening Canticle for 
Morning Prayer during the twelve days of Christmas.   If it was not that there 
are already plenty of good Christmas Carols, it would make an excellent one.  
It has the advantage which it shares with While shepherds watched and Joy to the 
world of being sung scripture.

It is certainly suitable as a hymn for the Christmas season or any other festive 
occasion.

These are the words. They are in Common Metre.

1. I shall rejoice; my soul be glad, ~ in God, my LORD with glee.
He’s clothed me in salvation’s robes, ~ cloak of integrity,

2. As bridegroom decks himself with flowers ~ or bride with jewels is
 hung.

As earth erupts with blossom and ~ the seeds in garth have sprung,

3. Before the nations, God shall make ~ his righteousness and praise
Erupt and bloom in burgeoning; ~ abundant are his ways.

4. For Ziön’s sake, I’ll not keep quiet ~ nor for Jerus’lem rest,
Till like the dawn, her rescue shines ~ a torch ablaze with zest.

5. Your salvation shall nations see; ~ your glory, kings behold.
A new name shall the LORD pronounce, ~ a new name for your old.

6. You shall a crown of beauty be ~ in the hand of the LORD,
A royal diadem held close ~ by God, in his grip stored.

The tune
This lively tune, which deserves to be better known, is Gainsborough, by 
William Tans’ur (1699-1783) and is in F Major.  It also sometimes appears under 
the name of St Martin’s. It has been on the Soundcloud site for some time 
(here).  It is also a suitable tune to use with other joyful Common Metre tunes.
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Other possible tunes for this canticle might be Effingham (CM) and Chorus 
Angelorum.

Gainsborough or St Martin in Hymn Format

----------------------  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A gift in honour of Mary Magdalene
July 19, 2017 psalmsandpsimilar

Ikon showing Mary Magdalene and the linen cloths lying. I have been unable to find 
its source.

The 22nd July, this Saturday, is St Mary Magdalene’s day. So I thought I would 
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mark it by posting this canticle.   It is a metrical version of No 83 in Common 
Worship Daily Prayer where its title is Victimae Paschali – A Song of the 
Resurrection. It is a version of what is called the Easter Sequence, one of only 
four pre-Reformation Sequences which were not suspended at the Council of 
Trent.   The other three are The Golden Sequence for Pentecost, No 85 in 
CWDP, the Dies Irae and one for Corpus Christi. All four were originally 
written in Latin, and are western only. According to wikipedia,   it is usually 
attributed to the 11th century Wipo of Burgundy, chaplain to the German 
Emperor Conrad II, but has also been attributed to Notker Balbulus, Robert II 
of France, and Adam of St. Victor.

The version in CWDP is in prose.   That is odd.  The original Latin is in verse. 
 More than one metrical version already exists in English.  CWDP does include 
some office hymns and metrical versions of the Magnificat and Benedictus. So 
one would have thought it would be more appropriate to reflect this by 
rendering any English version into metre.

As one might expect, the Easter Sequence is normally sung at Easter. There is 
quite a well known hymn version of it, Christ the Lord is ris’n to day: Christians, 
haste your vows to pay, by Jane Leeson (1807-1882) in 7777 7777 which appears 
in several hymn books. If still sung, it is usually sung to Llanfair, the tune for Hail 
the day that sees him rise with Alleluias at the end of each line.

The Latin version includes the dialogue with Mary Magdalene that the CWDP 
version replicates. However, even in the full version of Jane Leesom’s version, 
Mary’s answer lacks a certain ‘punch’. Rather than describe the grave clothes, 
she just says, “I beheld, where Christ had lain, ~ Empty tomb and angels twain;”. 
Furthermore, those hymn books that still contain the hymn, often only have 
part of it, and leave out the dialogue with Mary Magdalene.

The words
Here is a quite different version. It is usually attributed to Sir Walter Kirkham 
Blount (? – 1717) but it is just possible it might have been written by his father, 
Sir George Blount (? – 1667). The family were recusants. It appears at least as 
early as 1670 in a bilingual companion to the Catholic offices of Holy Week and 
Easter published (allegedly) in Paris in that year. I say ‘allegedly’ since according 
to Professor Eamon Duffy, by the late C17 some recusant works were being 
illegally printed in England with false title pages to give the impression they had 
actually been printed abroad. I have no idea whether this book was one of 
them.  As it is quite a substantial book, I suspect not.

Anyway, here are the words. I have made a few small changes to fit modern 
grammar, and one more significant one.

The significant one is in the sixth line. Sir Walter’s original reads “and made his 
father’s anger cease,”. That represents theology that in the C17 everyone on 
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both sides of the Reformation divide would have taken for granted. They would 
not have noticed it. It would have neither jarred nor struck them as remotely 
controversial. However, it is not what the underlying Latin says, which is, 
“Christus innocens Patri reconciliavit peccatores” ‘The innocent Christ has 
reconciled sinners to the Father’.   There has been acrimonious controversy 
about the line ‘the wrath of God was satisfied’ in the modern hymn ‘In Christ 
alone’.  It is not something I feel strongly about. When it comes to atonement 
theory, there is one thing one can say with confidence.   If a person tells you 
that their explanation is the right and only one, they are wrong.  However, 
some people dislike that line so much that they have refused to sing the hymn. I 
felt that there was no need to insist on Sir Walter’s theology if it is not in the 
Latin original, and if it meant people might not sing this version. So I have 
replaced it with “made your breach with the Father cease.”

The metre means that Magdalene in the eleventh line is three syllables. It is not 
‘Maudlen’. It is up to congregations whether they prefer to sing ‘Madeleine’ or 
‘Magdalene’.

The original is in Long Metre, but for the reasons explained below, this is set 
out as Double Long Metre.

1. Bring, all ye dear-bought nations, bring
your richest praises to the king,
That spotless Lamb, who more than due,
paid for his sheep, and those are you.
The guiltless Son, who bought your peace,
made your breach with the Father cease.
Then, life and death together fought,
each to a strange extreme were brought.

2. Life died, but soon revived again,
and even death by it was slain.

m. Say, happy Magdalene, oh say,
what did you see there on your way?

f. “I saw the tomb of my dear lord,
I saw himself and him adored,
I saw the napkin and the sheet,
that bound his head and wrapped his feet.’

3.f.  ‘I heard the angels witness bear,
Jesus is ris’n; he is not here;
Go, tell his followers they shall see,
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yours and their hope in Galilee.”
all. We, Lord, with faithful hearts and voice,

on this your rising day rejoice.
O you, whose power o’came the grave,
by grace and love us sinners save.

The original Latin version included a stanza that is now almost universally 
omitted as anti-semitic. There is a sanitised reflection of it in the section of the 
CWDP text that reads

“Trust Mary, believers,
for only she has truth to tell,
unlike the falsifying crowd
of rumour-makers and deceivers.

I have not, though, attempted to reinsert anything comparable.

The tune
Among Catholics, the Blount version is often sung to the excellent tune Lasst 
Uns Erfreuen which will be familiar to almost everyone as the tune for All 
Creatures of Our God and King. That is a Long Metre tune with two repeats of 
Alleluia after the second line of each verse and five after the fourth. Even 
though that makes a six verse hymn fairly long, I would like to have retained it. 
It is particularly appropriate for an Easter hymn. Alas, although the tune is 
recorded at least as far back as the 1620s, the version everybody knows was 
arranged by Ralph Vaughan Williams. So in the UK, I assume it is still in 
copyright and will remain so until 31st December 2028. If you have a hymn 
book with his version in it, please feel free to use it, but I cannot publish it here.

In stead, I am providing London in F Major by John Sheeles (1688?-1761). It has 
been the usual tune for the hymn The Spacious Firmament on High, by Joseph 
Addison (1672-1719), itself a fairly free paraphrase of Ps 19:1-6. I feel that the 
change in timbre between the first four lines of the melody and the second 
four draw out the switch from question to answer in the middle verse. It would 
make sense for male voices to sing,

Say, happy Magdalene, oh say,
what did you see there on your way?

And then for female voices to sing Mary’s answer, the rest of that verse and the 
first four lines of the next. Everybody could then sing the last four lines from 
“We, Lord, with faithful hearts and voice, … ” to the end.

Blogposts 2017 - Page  51



Very little seems to be known about Sheeles apart from his having been a 
celebrated player of the harpsichord. The tune occasionally appears entitled 
Addison or Kettering. It is usually in F Major.

The last line repeats.  A sample of the tune is on the Soundcloud page.

London by John Sheeles (1688?-1761)

----------------------  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Corinthian Hymn – Love is ….
July 27, 2017

Salisbury Cathedral from Harnham Meadows

 
Introduction
I had not been quite sure what to do about this canticle. It is No. 59 in 
Common Worship Daily Prayer, where it has the title A Song of Divine Love. It is 
1 Cor 13:4-13, part of one of the best known passages in the New Testament, 
often read at weddings. There are, though several other reasons why I have felt 
a bit daunted at versifying these verses.
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– The canticle is actually quite long, 12 verses in its prose version.

– There is an excellent and well known hymn inspired by some of these verses 
by Bishop Christopher Wordsworth (1807-85), Gracious Spirit, Holy Ghost, which 
as a hymn is probably better than anything I am ever likely to write.   He was 
bishop of Lincoln from 1869 to 1885 and a nephew of the poet.  It only covers 
part of the CWDP canticle and is slightly too loose a rendering really to count 
as a metrical version of it by the standards of this site.  I cannot criticise Bishop 
Wordsworth for that. He did not write it either as a canticle or a metrical 
version of these verses. It is one of series of hymns he wrote inspired by, not a 
rendering of, the epistles in the 1662 Prayer Book, in this case for 
Quinquagesima.  That is the old name for the Sunday before Lent.  
Nevertheless, if anyone wanted to sing it in lieu of the canticle, I could not 
disagree with their decision.

The canticle starts at 1 Cor 13:4 but there happens to be rather a good 
rendering of 1 Cor 13:1-3 by Isaac Watts in Long Metre, which has gone out of 
use.  He also wrote a less inspiring version of part of the rest of the passage in 
Common Metre.  So what I have decided to do is to render the whole chapter 
into Long Metre, with the verses at the beginning inspired by rather than 
partially derived from Isaac Watts’s version.  Verse 3 is the only one that is still 
all that close to what Watts wrote.   I have then divided the whole into two 
parts, so that one can select which verses and how much of it one wishes to 
sing on any particular occasion.

The words
These are the words,

Part 1 
1. Though with the tongues of heav’n and earth

I speak, I’m yet as nothing worth —
If I’ve no love. I am a farce,
A gong or cymbal made of brass

2. Were I inspired to preach and tell
All myst’ries found in heav’n or hell,
Or could my faith a mountain move,
I am as nothing without love.

3. Should I give all from my whole store
To feed the hungry and the poor;
Or hand my body to the flame,
To gain a martyr’s glorious name, —
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4. If love for God and people too
Are absent, vain is all I do.
No tongues, no gifts, no fire nor zeal
My lack of love can e’er conceal.

Part 2 – the verses of this Canticle in CWDP 

5. Love is patient, mild, kind and good
Not envious, vaunting, proud, nor rude.
Rejoicing not in ill but truth,
Not cross, resentful nor uncouth.

6. Love is not harsh, nor inhumane,
Nor grudging, sour, puffed up or vain.
All things loves bears, believes and hopes,
Endures, is endless in its scope.

7. Tongues, prophecies will all depart.
We know and prophesy in part.
The partial shall give up its power
When what is perfect strikes its hour.

8. When but a child, then like a child
I reason’d, spoke, my thoughts I styled.
But I grew up, reached adult days.
I cast aside my childish ways.

9. For riddles through a glass I see
But face to face then shall I be.
In part is all that now I’m shown;
Then shall I know as I am known.

10. Love bears all things but never ends.
These are the three; these are our friends.
Faith, hope and love shall ever be,
But love’s the greatest of the three.
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The tune
There are a number of Long Metre tunes which suit this canticle. Angel’s Song, 
by Orlando Gibbons (1585-1625) often used for Forth in thy name O Lord I go 
and in this collection allocated to Psalm 40, would be an excellent choice.

It will also work well in Double Long Metre.  That is probably a necessity if one 
wants to sing the whole Canticle at once. London (added in the previous blog, 
19th July 2017) and Haydn’s Creation (Ps 93) in this collection would both work 
well.

However the tune below, which I have chosen for it, has a curious history.   It 
will not be well known. I found it in an old copy of Hymns Ancient and Modern. 
I think it may have been there from the original edition in 1861. There it is 
entitled Jesu Dulcis Memoria and is set to a hymn by J.M.Neale, Jesu! The very 
thought is sweet. The Latin title of the tune implies that his hymn could be his 
rendering of the Latin hymn that originally went to this tune. The tune is 
marked ‘Proper Sarum Melody’.

If one forgets about (and ignores) its presumably being originally plainsong, it is 
an attractive tune in its own right, best played at a reasonable speed, and 
treated in a slightly ‘folky’ style.  The version on Soundcloud is in that form. It 
shares with a lot of folk tunes a modal ambivalence. It feels a little as though it 
cannot quite to make up its mind whether it is in D or E Dorian. In that, it is 
like a number of dance tunes in 9/8 time which end on the second in a way that 
leaves the tune feeling incomplete, a sense that one has not finished, that one 
should dance on.

It is up to you when you get to the last verse, whether you stick with E Dorian, 
or resolve it with a chassé onto a D chord, in which case, the easy option is D, 
D, A, low F.

Taking the tune fairly fast and making sure that the numerous melismas keep 
the discipline of having a conventional time signature also makes it easier not to 
lose track of which syllables go with which notes.

Since the end result will doubtless horrify any lover of early music, since the 
same tune sometimes appears elsewhere under a different title Christe 
Redemptor Omnium, and since all that this version now has in common with its 
early music ancestor is approximately the same notes in the same order, I felt 
that this version probably should not appear under the name of its forbear.  So 
in tribute to the remains of the old Salisbury on a hill north of the current one, 
I am  calling this version New Sarum. As far as I have been able to find out, this 
title has not been used previously.
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New Sarum (from Jesu Dulcis Memoria)

I have added it to Soundcloud and it can be found here

The Picture
is a photograph of Salisbury Cathedral from Harnham Meadows, slightly south 
of the viewpoint in one of Constable’s Salisbury paintings, the one with the 
rainbow in it.

----------------------  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Psalm 4 Revised
August 3, 2017

Abstract

Psalm 4
The version of Psalm 4 in the downloadable version of Book 1 follows 
Sternhold and Hopkins fairly closely and has retained much of its C16 syntax.  I 
had felt for some time that it needed attention. The version on my computer 
even ended up with a note appended to it reading ‘recast’.   Anyway, when I 
started to update it, I found I could not help rewriting it completely.  This is the 
result. The previous version had nine stanzas. This has reduced to seven. In 
future iterations of Book 1 it will replace the current version. It has stayed with 
Common Metre.

The Words
Because of the references to bed and lying down, Psalm 4 is associated with 
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night time and sleep, and Compline/Night Prayer with a particular 
recommendation for Mondays in Ordinary Time.

1. God of my righteousness hear me; ~ distressed, I plead your care:
I was constrained; you set me free; ~ be gracious; hear my prayer.

2. You scions of rank how long will you ~ my honour, credit, shame?
How long will you chase vanity ~ and lies that do defame?

3. Know that the LORD has set apart ~ his faithful as his own:
The LORD hears when I call to him ~ in trouble or alone.

4. Tremble before him; do not sin; ~ keep holy fear and dread:
Go, meditate within your heart; ~ be quiet upon your bed.

5. Make righteous sacrifices and ~ put your trust in the LORD.
6. For many say ‘could we but see ~ good that we can applaud?’

6/7. So let your light shine on us LORD. ~ In my heart you enshrine
A joy that’s greater than all their ~ abundant grain and wine.

8. In peace I shall lie down and sleep; ~ in both you treasure me:
For you alone LORD make me dwell ~ in safe tranquility.

There are a few issues with the text. Although it sounds ‘good and biblical’ I do 
not know what Elohi tzidiqi, “God of my righteousness” meant at the time it was 
written. The righteousness is definitely ‘mine’ not God’s The possessive is there 
in the original. To anyone familiar with Reformed theology, it would naturally 
testify to imputed righteousness. One can even plead Augustine as authority for 
that interpretation. But how much did David or anyone else even imagine how 
one could think in those terms before St Paul? The Authorised Version sticks 
with “O God of my righteousness:”, as do many translations since.   A few, 
though, do try to gloss a meaning out of it, usually by rendering   tzidiqi , more 
dynamically, RSV and NRSV ‘O God of my right’, REB, ‘God, the upholder of my 
right’ and even ‘my righteous God’ (NIV 1984 and 1911). It is though impossible 
to do that without moving into realms of interpretation.

Translators also seem to have problems with whose glory it is that is being 
shamed in v2. Because the word is used widely in the Old Testament to speak 
of God’s glory, does that mean the psalm must have switched focus suddenly?  
Must the ‘my’ mean that it is God’s glory, not the psalmist’s? Since it is God 
who is glorious, wouldn’t it be lèse majesté for the psalmist to speak of his own? 
However, even if we are uncomfortable speaking of a person having ‘glory’ the 
underlying word is also used widely to speak of something which people do 
have, their honour, credit, respect, or even in some contexts, impressive 
appearance. So I have assumed that the palmists’s ’my’ continues to be himself.

The use of ‘righteous’ in connection with the sacrifices in v 5 undoubtedly 
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carries with it a sense of making the proper, due and correct sacrifices in the 
proper, due and correct way. Indeed, it is possible that a person of the psalmist’s 
time might have been unable to conceiving of using of the word ‘righteous’ in 
conjunction with slaughtering a sacrifice without making that assumption.

Verse 6, though, does seem to include a temporary shift of focus.   However 
one renders it, it seems to be a brief interjection, an aside. It appears to mean 
something like ‘there are many people who say “who has or will shown us 
something good?” ‘ But is it perhaps a question. So is its tone mockery or a 
sighing semi-despair, ‘would that someone might show us something good?’ 
Again, translators seem to be undecided. My rendering is intended to convey 
that ambiguity. I hope it succeeds.

The tune
The Scottish psalter recommends the tune Abbey, Anon in G Major, for the 
Roux version of this psalm. Book 1 followed that for the previous iteration. 
Although it is not a particularly exciting tune, I am therefore retaining it.  Here 
it is on Soundcloud. The other recommendation is Oxford Old, Anon in A 
Minor, which is the tune for this psalm in Playford and is provided for Forget 
Former Things in Book 6. With its slight ‘early music’ quality, that tune would be 
particularly suitable when this psalm is used for Compline. There are, though, 
many other Common Metre tunes that would also be suitable.

It has an odd number of verses and I do not think any verse can be omitted 
without playing fast and loose with the overall meaning of the psalm. 
Nevertheless, for Compline especially, it would also work very well in DCM 
with the addition of the Doxology after the last verse. The tune below, 
Pentatone, which will in due course be added to the collection as either a 
‘spare’ tune or the tune for something else might be particularly suitable. It is 
by H. Walford Davies (1869-1941).  The version below was taken from one 
originally in E Major.  Here it has been transposed into E♭Major.   It has also 

been simplified slightly at the end of the second line. It is possible that the 
version I was taking it from might even have contained a misprint.

Blogposts 2017 - Page  60

https://soundcloud.com/user-853580453/abbey-v-1?in=user-853580453/sets/psalmsandpsimilar-cm-major
https://soundcloud.com/user-853580453/abbey-v-1?in=user-853580453/sets/psalmsandpsimilar-cm-major
https://soundcloud.com/user-853580453/oxford-old-v4-cs?in=user-853580453/sets/psalmsandpsimilar-cm-minor-and-other-modes


Pentatone in Hymn Format in E♭
Here is a link to Pentatone on Soundcloud.

More musings on metre
Many of the metrications I have been working on recently have been canticles, 
and many of them have been from the New Testament. Rewriting Psalm 4, it 
struck me once again how naturally many psalms seem to fit Common Metre. 
The fit is not perfect. The originals were written in Hebrew with a different 
metrical and musical culture. Common Metre seems to have developed 
naturally in English sometime in the middle to late Middle Ages, out of our 
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language’s specific speech patterns. But compared with other metres, the 
underlying structure of a typical psalm, the length of the thoughts in them and 
the way they are grouped, do seem so often to fit Common Metre in a way 
that is nothing like so much the case with other passages from scripture, and 
particularly with those which were not originally written or spoken poetry in 
Hebrew. Even the subtle flexibility in Common Metre helps this, the way that in 
Common Metre lines can either be markedly eight and six syllables long, or 
with enjambment can be a different version of a fourteen syllable line.   Some 
patterns within that work and some do not, but too rigid a regular eight-six 
pattern or too regular compliance with a iambic rhythm sounds monotonous.

Of course 10 10 10 10 iambic pentameters are also deeply embedded in the 
language’s natural speech patterns. For verse intended to be read, spoken or 
used on the stage, there is no doubt that the fifth metric foot in each line gives 
space for an extra rhythmic subtlety. For song-writing, though, this makes it less 
suitable and almost certainly explains why there are fewer hymn tunes in that 
metre.   Compared with Common Metre tunes, those in that metre are much 
less likely to be interchangeable. There is usually a natural pause point, a slight 
caesura, somewhere in a ten foot line, but there are different points in the line 
where it can come.  Frequently, it does not come at the same point in different 
lines or the same line in different verses. As poetry, subtle metrical variation 
between successive verses often contributes to the dynamic of that metre. It 
does not, though, always make it easier to fit ten syllable lines to music.

I have mentioned before that an issue that does cause problems for writing in 
Common Metre is the way many modern people dislike word inversions and 
non-conversational word order. There are good reasons for this objection but 
all to often this aspiration is at odds with something that is fundamental to the 
nature of Common Metre.   This is particularly so when one is writing for 
singing which allows for less flexibility when it comes to adding or reducing the 
number of syllables in a line. With Common Metre, it also matters which words 
coincide with the rhymes and the relationship not just between the rhythm of 
the words and the syllables that carrying the stresses, but also the meaning, 
which words are more important and which less. Both rhyme and rhythm need 
to fall on words that carry a natural emphasis. This is not just a matter of 
rhythmic stress.  It also needs to fit the sense of the line. One needs to accept 
that and live with it. If it forces a word inversion or a non-conversational word 
order, so be it.

The picture
An abstract is a recent step for me and a new step for the pictures on these 
blogs. Let me know what you think. I’d be curious also to know what you think 
inspired me to paint it.

----------------------  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64, 65 and 67 Three more New 
Testament Canticles
August 20, 2017

Athos, ‘Agion Oros’, the Holy Mountain, from Stavronikita Monastery.

This is a little group of New Testament Canticles, all from the later epistles. 
They do not have a great deal in common apart from following each other in 
Common Worship Daily Prayer, two of them consecutively. Number 66, which 
comes between 65 and 67 and which breaks the sequence, is For you Christ 
suffered 1 Peter 2.21b-25 see the blog for Feb 28th 2016,   Psalms etc for 
Lent  . The preceding canticle, Number 63, Shown in the Flesh to which CWDP 
gives the odd title A Song of Christ’s Appearing, was in the blog A funny little 
season – Ascension to Pentecost  dated 4th May 2016.

 
1 – God’s Holy Mountain No 64
The first of these is Hebrews 12: 22-24a, 28-29, Canticle 64 in CWDP, where it 
has the curious title  A song of God’s Assembled. The first two verses begin and 
end with the phrase ‘we have come’. The metre is 10 10 10 10.

1. We have come before God’s holy mountain,
The heav’nly Zion, his city and fountain,
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Before glad angels, an unnumbered sum,
And heav’n’s firstborn citizens; we have come.

2. We have come before God, judge of all,
And the just spirits made whole in their call,
And Jesus, mediator, medium
Of the new covenant; lo we have come.

3. Once more he has said he’ll shake heav’n and earth
And then no more before he brings to birth
His unshakeable kingdom.  Hear; believe,
And heed his voice so that you may receive.

4. Let us give thanks to God whom we adore
And offer him with reverence and awe
Such praise and worship as he shall desire
Because our God is a consuming fire.

The tune – Song 22
The tune recommended in this collection is Song 22 in F Major by Orlando 
Gibbons (1583-1625), below. It first appeared in this collection as the tune for 
Psalm 60.  It remains a good alternative for that Psalm, though in future editions 
of Book 2, the tune for Psalm 60 will be Langran (see below).

It is not clear from any of the sources, whether this version of Song 22 taken 
from a C19 source is still as Orlando Gibbons wrote it.   There is a better 
arrangement in the Yattendon Hymnal. The two middle parts in that 
arrangement appear to have been modified by Mrs Mary Bridges, wife of 
Robert Bridges.  Although he died in 1930, her dates are 1863-1949.  So if that 
is correct, I cannot change to that version in this collection until January 2020. 
If you want to look at it, though, and particularly if you are in a different 
jurisdiction with a different copyright period, hymnary.org here  has an 
accessible copy of the complete Yattendon Hymnal.

Another possibility which is already in the collection for Arise. Shine out would 
be Birmingham.
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Song 22 in F Major by Orlando Gibbons (1583-1625)

Here is a link to Song 22 on Soundcloud.

Langran
This is another tune in 10 10 10 10 metre. It is by James Langran (1835-1909). 
It is another of the many tunes that people composed in the C19 for Abide with 
me. Because   Eventide is now so indelibly the tune that goes with that much 
loved hymn, that the others (see Lyte’s Original – 31st May 2016) largely seem to 
have been forgotten.  Langran has also been used for Here O my Lord, I see thee 
face to face.  The tune was originally called St Agnes. However, there is already a 
much better known CM tune called St Agnes by J. B. Dykes.   It is usually 
associated with the hymn Jesu the very thought of thee and in this collection it is 
used for The Law of the Spirit, in Two Canticles from Romans (6 Jan 2017).  So to 
avoid confusion, the tune James Langran wrote has come over the last 150 
years to have been renamed after him.

As mentioned in the previous post, tunes in this metre tend not to be as freely 
interchangeable as Common Metre tunes. So although Psalm 60 fits either 
Langran or Song 22, God’s Holy Mountain does not really work to Langran. This 
tune is here in F Major.
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Langran (sometimes known as St Agnes) in F Major by James Langran (1835-1909)

Here is a link to Langran on Soundcloud.

2 – Born into a living hope No 65
The second canticle in this post is selection of verses, 1 Pet 1: 3-5, 18, 19, 21.  It 
is Canticle 65 in CWDP.  Again, CWDP gives it a slightly odd title, in this 
case,  A Song of Faith.   CWDP provides it for Evening Prayer in the Easter 
Season. The metre is 88 88 88.

1. Our God the Father we applaud
Of Jesus Christ, his Son, our Lord.

2. By his great mercy, we’ve been born,
Anew into this hope, this dawn,
Alive with Jesus who has burst
Forth from the grave, the curse reversed.

3. A patrimony he has gained
That can’t be lost, nor spoilt, nor stained,
That’s kept in heav’n for us reserved,

4. While by his power, here, we’re preserved
By faith for our salvation’s sway,
To be revealed on the last day.

5. Ransomed were you from futile ways
Of your forbears, their hopes, their stays,
Not with things that perish and die,
Gold, silver, nor what they can buy,
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6. But with the precious blood of Christ
The spotless Lamb, the sacrificed.

7. Through him in God, we’ve come to trust,
Who raised him up from death and dust
And glorified him, gave us scope
To place in him our faith and hope,
And praise the Father, Spirit, Son
Always, till time itself is done.

The Tune – Barragh
Here, it is set to the tune Barragh, in A Minor, by the Rev John Chetham (? – 
1746).  It comes originally from his Book of Psalmody of 1718. Although there is 
no doubt as to his date of death at Skipton, he is variously recorded as having 
as having been born in 1665 or 1688. The minor key here is the foundation for 
a tune that is dignified rather than sad. John Chetham was Master of the Clerk’s 
School Skipton. His  Book of Psalmody  carried on through successive editions 
until c 1885, that is to say, a spread of c 170 years, with various editors and 
tunes being added and removed. I have a copy from the mid C19, by which time 
Chetham is spelt Cheetham and Barragh has been dropped from the 
repertoire.

Barragh in A Minor by the Revd. John Chetham (?-1746)
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Here is a link to Barragh on Soundcloud.

3 – Our God is light
The final canticle for this post is 1 Jn 1:5-9, Canticle 67 in CWDP where it is 
called A Song of Repentance.   It is an alternative for Evenings in Lent, but would 
also be suitable for other Seasons of Preparation, or for a Friday or Saturday 
evening in Ordinary Time. It is in Common Metre.

1. Lo, this is what we’ve heard from Christ ~ and now proclaim to you.
Our God is light. In him there is ~ no darkness; he is true.

2. If we protest we are God’s friends ~ yet still in darkness walk,
Then any truth we claim is false; ~ mere lies is all our talk.

3. If in the light we live and walk, ~ as God is in the light,
Then fellowship is what we have; ~ we know our Lord’s delight.

4. The blood of Jesus then, the Son ~ of God avails to clean
Us of all sin, and purifies ~ from all that’s sick and mean.

5. If we say that we’re free from sin  ~ ourselves we dupe and fool.
There is no truth within our hearts; ~ we do not know his rule.

6. If we confess our sins then he ~ who faithful is and just,
Us will forgive, cleansing us from ~ injustice and disgust.

The Tune – Dunlap’s Creek
The tune here is Dunlap’s Creek. It is as good as unknown in England but may 
be better known in Scotland and Ulster. In style, it will sound very unfamiliar to 
English ears. It is a classic ‘early American’ type of tune from c 1820 in what one 
might call ‘frontier style’. In this, it contrast with Boyd’s Salvation (see Psalm 141). 
Because that appears in a collection called Kentucky Harmony of 1815, it has 
been assumed to come from the American frontier. However, by style, I am 
fairly sure Boyd’s Salvation is English Trad. from a generation or two earlier.

Dunlap’s Creek is usually attributed to Freeman Lewis (1780-1859).  He seems 
to have been a surveyor and amateur musician. Some sources, though, attribute 
it to an unknown Samuel McFarland from the same era. It is sometimes known 
as Babel’s Streams because it has been used for Ps 137. That, though, is confusing 
as there are other tunes with similar names.
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There are several versions of both the melody and the harmonies. Even the 
timing can differ. There are also some modern arrangements and a shape note 
version with the melody in the tenor. The setting here, though, is public domain 
and comes from hymnary.org. Some of the harmonies betray its primitive 
origins. It should not be sung too fast.   Nor as a ‘folk’ style tune should it be 
played too rigidly. Below, it is in F Major.

Dunlap’s Creek In F Major usually attributed to Freeman Lewis (1780-1859)

Here is a link to Dunlap’s Creek on Soundcloud.

Many other tunes both in CM and DCM tunes would also fit this canticle well.

----------------------  

Blogposts 2017 - Page  69

http://hymnary.org/tune/dunlaps_creek_mcfarland
https://soundcloud.com/user-853580453/dunlaps-creek?in=user-853580453/sets/psalmsandpsimilar-cm-major


Ephesian Hymn – The impossible Canticle?
August 31, 2017

Abstract – Summer arcs

I’ve said before that I thought it was impossible to set Eph 1:3-10, Canticle 60 
in Common Worship Daily Prayer to metre. Over a year ago (in The Easter 
Season (and a challenge) 8th April 2016) I even put down a challenge to the 
world to produce a setting. No one has risen to it.   I thought that the number 
of complex and multisyllabic words and the dense structure of Paul’s argument 
both made this impossible to achieve. This was something that applied to all the 
English translations. It was just too Pauline! Nevertheless, I have now managed 
to do this. I am cautious only to say ‘managed to do this’ rather than 
‘succeeded’.

It recently suddenly struck me that it just might be possible to set this to verse 
if one were to sit slightly lighter than my usual preference with the actual 
words of the original and were to attempt to work from the underlying 
thoughts, to express the ideas rather than St Paul’s idiom.  This is the result.

It is Double Common Metre. That has the advantage of being one of the easier 
metres to write in.

In CWDP it has the title A Song of God’s Grace and is used quite often.  It is 
allocated to Monday evenings in Ordinary Time, and as an alternative for 
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evenings in the Easter Season and on from Ascension to Pentecost. I am calling 
it Ephesian Hymn.

The words
1. Blest are you, God and Father of ~ our Lord who’s Jesus Christ.

He’s blessed us from above in him ~ with what cannot be priced,
And blessed us in the Spirit with ~ a heav’nly accolade.

2. You chose us to be yours in Christ ~ before the world was made.

For you chose us blameless to be ~ and holy in your sight,
3. Destined in love, by will and choice ~ of God, through Christ, when right,

As your adopted children, picked, ~ to know your free embrace,
4. In the Belov’d lavished on us ~ to the praise of your grace.

5. In Christ we are both rescued and ~ forgiven through his blood,
6. In the wealth of your boundless grace ~ in our lives brought to bud.
7. You’ve let us know your deep intent, ~ the mystery of your will

With all your wisdom, insight, formed ~ your purpose to fulfil.

8. For you’ve set forth your great design, ~ the plan you’d bring to birth,
To gather and unite in Christ ~ all things in heaven and earth,
To glorify the Father, Son  ~ and Spirit, one and three,
As was, and is, and shall be so  ~  through all eternity.

The tune – All Saints New
There were two other tunes I had in mind as possibilities for this canticle. 
However, I recently came across the tune below, which I think is a better match 
for it than either of them. As far as I know, this tune is as good as unknown on 
this side of the Atlantic. It is known as All Saints New, and is by Henry Cutler 
(1824-1902). I found it here at hymnary.org . I know very little about its history 
or its composer except that it was originally written for the hymn The Son of 
God goes forth to war one of the many hymns by Bishop Reginald Heber 
(1783-1826).  Henry Cutler seems to have been a distinguished organist on the 
East Coast of the USA who had also studied in Europe and while there to have 
been influenced both by the English cathedral tradition and the Oxford 
Movement. Here it is in B♭. That seems to be its usual key.
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All Saints New by Henry Cutler (1824-1902)

And here is a link to All Saints New on Soundcloud.

It is an amusing conjecture – or at least, I think it is – to think that from his 
dates and circumstances, it is just possible that Henry Cutler might have 
managed to be one of the few people who could have met both Lowell Mason 
and Arthur Sullivan. Sullivan was a great musician. Followers of this site just 
might have picked up that for all his great output, I do not have the same 
admiration for Lowell Mason.
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The Picture
Once again this is an abstract, featuring arcs. I felt that if I was going to use this 
painting as an illustration, I needed to get it posted before the summer has 
totally gone.

----------------------  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Hannah’s Song
September 8, 2017

Hannah offers Samuel to God (Rembrandt)

This is Hannah’s Song, I Sam 2:1-11.  Hannah is the mother of Samuel, and these 
are the words to which she gives voice when the day comes that Samuel is old 
enough for her to commit him to the care of Eli, the priest at Shiloh. In her 
gratitude to God for enabling her to have a son, she has vowed him to the 
Lord.

“For this child I prayed; and the Lord has granted me the petition that I made to 
him. Therefore I have lent him to the Lord; as long as he lives, he is given to the 
Lord.” (I Sam 1:27-28, NRSV)

Part of the theme is that she has been blessed in the face of those, and 
especially in the face of her husband’s other wife Penninah, who mocked her for 
being childless. At the time, she probably thought that Samuel would just 
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become a servant in the house of the LORD rather than eventually to become 
the prophet and judge in Israel, maker of kings.

There are marked resonances of this song in the Magnificat.

Hannah did not simply abandon Samuel at that point. It was more like the 
Ancient Israelite equivalent of sending one’s child to a choir school. God also 
blessed Hannah with more brothers and sisters for Samuel. Here is 1 Sam 2: 
18-21, again from the NRSV.

“Samuel was ministering before the Lord, a boy wearing a linen ephod. His mother 
used to make for him a little robe and take it to him each year, when she went up 
with her husband to offer the yearly sacrifice. Then Eli would bless Elkanah and his 
wife, and say, “May the Lord repay you with children by this woman for the gift 
that she made to the Lord”; and then they would return to their home”.

And the Lord took note of Hannah; she conceived and bore three sons and 
two daughters. And the boy Samuel grew up in the presence of the Lord. 

Common Worship Daily Prayer (CWDP) includes its version of the Song of 
Hannah as Canticle No 21 in the Old Testament section. In the CWDP version, 
only 1 Samuel 2:1,2,3b-5,7,8 are used. The version here includes the whole text. 
The CWDP version broadly corresponds to vv 1-line 2 of verse 4. So if one 
wanted to shorten it, the simple answer would be to sing those verses together 
with the Gloria.

This completes all the Canticles in CWDP from the Hebrew books of the Old 
Testament. There are still a few to go from the additional books in the 
Septuagint, and the New Testament.

The Words
I have deliberately chosen (see below) to write this in Double Common Metre, 
the same metre as that used in this collection for the Magnificat. Here are the 
words.

1. In the LORD my heart rejoices ~ in him, my strength, my rock.
In his salvation I am glad; ~ my enemies, I mock.
There is no holy one like him, ~ nor Rock like him, our LORD.
So neither boast, nor swagger, nor ~ spew arrogance abroad.

2. For God, you’re LORD of knowledge and ~ what we do, you assess.
The strong-armeds’ bows your break: the weak ~ with strength, you gird 

and dress.
The fed must hire themselves for bread: ~ the hungry now have corn.
Sev’n children has the barren borne: ~ the fertile are forlorn.
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3. The LORD metes out both death and life, ~ who shall leave or remain.
To grave and Sheol does he despatch ~ yet brings to life again.
He makes one poor, another rich, ~ to bring low or restore.
He lifts from dust and midden both  ~ the needy and the poor.

4. With princes he gives them a place ~ assigns them the best seat.
The earth’s foundations LORD are yours ~ to make the world complete.
You keep the feet of those who serve ~ you faithfully on trail,
But leave the wicked in the dark; ~ for might does not prevail.

5. When from on high his thunder blasts ~ then shattered and aghast
Will be those who oppose the LORD: ~ out shall they all be cast.
He’ll judge and rule earth’s furthest ends, ~ its heights, its breadth, its 

length.
He’ll hearten his anointed king, ~ his hallowed raise in strength.

I have not followed all the switches between God as ‘you’ and ‘he’ in the 
original. Although the original is clear, when initially, I did follow the switches 
faithfully, it produced a metrical text where for some reason it was confusing 
who was being addressed or referred to where.

The tune
There are two tunes recommended for the Magnificat.  The one that physically 
accompanies it in Book 6 is Christmas Carol, by Sir Henry Walford Davies (1869 
– 1941), one of his compositions for O Little town of Bethlehem. The other 
recommendation is a sixteenth century tune, Old Magnificat.   That also is 
already in the tunebook. So in the next edition of Book 6, Old Magnificat will be 
the tune provided for Hannah’s Song. Here is a link to Old Magnificat  on 
Soundcloud. Although it is already in the tunebook, as a reminder, here it is set 
out in hymn format.

This version is a combination of the version in Playford, only to a different 
rhythm in a version found at hymnary.org,  and with a C21 alto line added.

Personally, I think it is a markedly better fit for Hannah’s Song than Christmas 
Carol would be. It has more of the flavour of the subversive triumph that 
underlies both Hannah’s Song and the Magnificat than Christmas Carol 
conveys. For evening prayer, though, Christmas Carol with its associations with 
the nativity, does work well for the Magnificat.

Here, by the way is a version of Christmas Carol  on Soundcloud.
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Old Magnificat

----------------------  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Veni Sancte Spiritu – the Golden Sequence
September 15, 2017

The Gate of the Holy City
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This is the second of the two pre-reformation Sequences in Common Worship 
Daily Prayer where it is No. 85   and its title is Veni Sancte Spiritus – Come, Holy 
Spirit. The other was the subject of the post  A gift in honour of Mary 
Magdalene on July the 19th last.

The original is usually attributed to Stephen Langton (c1150-1228), Archbishop 
of Canterbury in the reigns of King John and Henry III. It is in carefully 
constructed Latin verse, compact, taut, with striking use of rhyme, repetition of 
syllables, pattern and alliteration. Particularly noteworthy are a fourfold 
repetition of ‘Veni’ (Come) at the beginning and ‘Da’ (Give) at the end. Its other 
title, The Golden Sequence, is thought to reference as much the admiration 
people felt for Langton’s skilful use of language as the Sequence’s profound 
spirituality.

It is therefore somewhat surprising that CWDP has made no attempt to reflect 
this.  Good versions already exist in English that not only attempt to transpose 
some of the verbal qualities of the Latin original but are also in the same 777 
metre as the original. That would mean it can be sung to music written for the 
hymn in Latin.

It is not as though the CWDP version makes up for this by being better as a 
literal translation, and that is without giving at least a nod to the fascinating 
question as to whether one thinks it might be important when translating verse 
to try to render some recognition of the fact that the original is the poetry 
rather than just to translate its semantic meaning. So for once, I would go so far 
as to say that I do not think the version in CWDP is suitable for use at all. As a 
rendering of the original, both textually and as literature, it is weaker than the 
hymn versions that are already available.

The words
Both Edward Caswell (1814-78) and J.M. Neale (1818-66) wrote versions in 
English to be sung to Webbe’s tune (see below). That means that their versions 
are in the same metre as Stephen Langton’s original. Both have appeared in 
many hymn books since, some with combinations garnished from both. I do not 
usually approve of altering old hymns unnecessarily that are still well known. 
However, since there are already detailed variations between the various 
versions of this hymn as they appear in extant hymn books, I have felt freer to 
do so. As both Caswell and Neale wrote over 150 years ago, what follows 
below is an attempt to update the language slightly, drawing on both versions 
and the underlying Latin.

1. Come, O Holy Spirit, come,
and from your celestial home
shed your rays of light divine.
Come, O Father of the poor.
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Come, O source of all our store.
Come, within our hearts to shine.

2. Come, of comforters the best,
as the soul’s most welcome guest,
sweet refreshment here below.
in our labour rest most sweet,
grateful coolness in the heat,
solace in the midst of woe.

3. You O Light, most pure and blest,
shine within each inmost breast
of your faithful company.
Where you are not, we have have nought;
nothing good in deed or thought,
nothing free from taint of ill.

4. What is soiled, now wash, make pure.
What is wounded, work its cure.
What is parched, refresh its plight.
What is rigid, gently bend.
What is frozen, warmly tend.
What has gone astray put right.

5. Give your faithful, who adore
and confess you, evermore
Your blest sev’nfold mystery.
Give them virtue’s sure reward.
Give them your salvation, Lord.
Give them joys eternally.

In the last verse, I was very tempted to change the third and last lines to “Your 
blessings septennial” and “Give them joys perennial”. That would resonate 
beautifully with the underlying Latin, but would have produced something that 
is too latinate to have a legitimate claim to be decent English.

‘Nought’ in v3 should be pronounced to rhyme with ‘thought’ in the next line, 
not ‘boat’ or ‘grout’.
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The tune
However this sequence might have been sung in the early C13, a number of 
famous composers have written music for it over the centuries. The tune best 
known in the Anglophone world is by Samuel Webbe Senior (1740-1816). He 
was at the organist at the Catholic Chapels of the Sardinian and the Portuguese 
Embassies in London. He composed church music, glees and even an opera. 
Among his compositions is the well known tune below.   As a Catholic, of 
course, he wrote the tune for the original Latin version.

There are two different styles of arrangement current in hymnals.   It is not 
clear which is more likely to be closest to the tune as Webbe wrote it. The one 
below is supposed to derive from a printed version of the Latin version 
sometime in the 1850s, and so could be closer to the source. It also has much 
more similarity to one of the traditional arrangements than the other.

Veni Sancte Spiritus by Samuel Webbe Sen.

And here is a link to Veni Sancte Spiritus on Soundcloud.

The Picture
I got the idea for it from an illustration in a book on icons published about 
thirty years ago. I believe the particular icon that inspired me is called The 
Intercession and is in the Russian Museum in St Petersburg. I hope the ideas my 
picture is expressing are fairly obvious and do not too greatly offend those 
from even more Protestant traditions than my own. It is not just about 
intercession but also meant to say something about what is happening when we 
worship.  The ascended Christ is enthroned at the top of the picture. In the 
middle level is the Communion of Saints worshipping in the court of Heaven 
with the most holy Theotokos in the middle. We are at the bottom level.  It is 
what is at the bottom level where the concept goes furthest from the Russian 
original.
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The figure in the centre of the bottom level is Melchizadeck. So perhaps it 
could be an illustration for Psalm 110. He is bringing forth bread and wine. The 
Father and the Holy Spirit, being invisible, can be neither represented nor 
portrayed. However, the invisible and active presence of the Holy Spirit even on 
our level of the Universe is denoted by the seven doves.

The original is quite small, A4, and painted with gouache.

----------------------  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The souls of the Righteous
September 25, 2017 psalmsandpsimilar

Graveyard at St David’s
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The Souls of the Righteous
Here is something for the autumn, the season of All Saints, All Souls, the 
commemoration of the departed  and the coming Kingdom, as in the period 
between All Saints and Advent. It is also suitable for funerals and saints days, 
particularly Martyrs. This is The souls of the righteous, Canticle 46 in Common 
Worship Daily Prayer where, oddly, it is called A Song of the Righteous Wisdom. It 
is Wisdom 3:1,2a,3b-8, and takes its title in this collection from its opening 
words both in CWDP and this collection. This title also has more to do with 
the subject matter.

As with many canticles, it is suitable for use as an ordinary hymn.

Deuterocanonical canticles
For those who have reservations about singing canticles from the 
deuterocanonical books, I would ask you to reflect how ready you probably are, 
Sunday by Sunday, to sing hymns and choruses written by all sorts of people, 
whether it be Wesley, Luther, J.M. Neale, Graham Kendrick, Matt Redman or 
Hillsong.  Even if you do not accept the deuterocanonical books as part of your 
version of the scriptures and even if you do not attribute any authority to 
them, as spiritual writings they are at least comparable to the great spiritual 
writers of the Christian era, yet alone the latest fashion in recommended 
paperbacks. If you belong to a tradition that only sings the Psalms, or only sings 
the Psalms + paraphrases from the Hebrew Old Testament and the New 
Testament, I respect that. This canticle is not for you. But if your tradition 
includes the singing of hymns, then I do not think it is consistent to deny 
yourself this or any other canticle from the deuterocanonical books.

The Words
This version is in 11 11 11 11. The Gloria is included in the last verse.

1. The souls of the righteous rest safe in God’s hand:
No torment can touch them for worthy they stand.

2. In a fool’s eyes though they may seem to have died,
Now they are at peace and secure they abide.

3. They once did seem punished to our human eyes:
Their hope now abounds in life that never dies.

4. Though chastened a little, great good they’ll receive,
Their end not the ruin that most might believe.

5. Like gold in the smelter God tried them as true:
As an off ’ring burnt whole he welcomed them too.

6. In the time of that testing they’ll shine with their worth,
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As sparks in the stubble to sweep through the earth.

7. They’ll judge between nations, the peoples subdue:
And their king, God shall be ages and eons through.
Glory to the Father to Spirit and Son,
From now until always even when time’s done.

The Tune
The tune is my own four part setting of the tune for the traditional song The 
Water of Tyne. There are many other settings of this beautiful tune, which goes 
back as least as far as 1882, when it appeared in Bruce and Stokoe’s 
Northumbrian Minstrelsy.   As the words go back to 1810, or possibly 1793 or 
earlier, the tune probably goes back to the same era.

It is a melody. It is the tune that is important. It would work excellently with 
just one or two melodic instruments playing the top line, and a simple guitar 
accompaniment. It could also be worth trying as a two part tune, using either 
the Alto or the Tenor line as the counter, depending on which voices are 
available.

Since the melody ranges from D4 to F5, there is not much scope for 
transposing it into any other key.

Here it is 3/4 time because that is the time signature the Northumbrian Piper’s 
Society uses for it, but it often appears in 6/8.

The Water of Tyne

Here is the link to Water of Tyne on Soundcloud.  My apologies that this 
sample  does even less justice to this tune than usual since it is difficult 
constructing it from sheet music via GarageBand in a way that remotely 
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adequately can give this melody the sort of lyrical flow that human musicians 
can produce by instinct.

Here are links to two Youtubes I have found of the Water of Tyne sung in 
markedly different styles, the first is by a group of girls from a secondary school 
in Bristol, and the second by Sting and Jimmy Nail .

The Picture
The picture is a drawing of the graveyard on the edge of St David’s in 
Pembrokeshire and done with coloured conté sticks. It was late autumn, after 
the leaves had fallen, with a strong wind blowing.

----------------------  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Two more canticles from Revelation
October 4, 2017

The Marriage of the Lamb, courtesy of Wikipedia

Introduction
There are seven Canticles from Revelation in Common Worship Daily Prayer 
(CWDP). This collection already has  five of them,

- Worthy are you, (CWDP 69) – in download version of Book 6.
- Great and Wonderful (CWDP 71) – see Two new Canticles blogged 14th 

Nov 2016.
- Salvation Belongs to the Lamb (CWDP 72) – see This Completes the 

Canticles in the Black Book blogged 30th May 2017.
- New Jerusalem (CWDP 73) – in download version of Book 6.
- Behold I’m coming soon (CWDP 75) – in download version of Book 6.

That leaves two outstanding.

All of these are not just suitable for the occasions to which CWDP allocates 
them. They make good general hymns of praise for use any day of the year.

I make no apologies for using the same illustration as for The Marriage Feast of 
the Lamb on 30th May last. As a painting, it is one of the all time greats. It also 
links this post nicely to one of the other canticles from Revelation in this 
collection.

I saw a mighty Multitude
This is Canticle 70 in CWDP, Revelation 7: 9,10,14b-17 where it is called A song 
of the Redeemed, which is a good description of what the Canticle is about. St 
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John is shown a mighty multitude that no one could number, praising God and 
the Lamb upon the throne. The version here is not a selection but includes  the 
whole of Rev 7: 9–17.

The Words
For my first attempt to set this exhilarating vision into singable form I had 
chosen a tune that was in an unusual metre which turned out to be too 
difficult to write to.  So this is in Double Common Metre, which as it happens, I 
think suits the subject matter rather well.

As with the other canticles in CWDP from Revelation, this ends with the 
characteristic doxology from Revelation rather than the familiar one used by 
psalms and most of the other canticles. In this canticle, it is rolled into the last 
verse.

1. I saw a mighty multitude ~ an uncountable throng
2. From every nation of the earth, ~ each people, tribe and tongue
3. They stood before the throne and Lamb ~ in robes clad shining white,

Waving the palms they held aloft ~ and this did they recite.

4. “To our God seated on the throne ~ and to the Lamb belong
Salvation!” and the heav’nly host ~ responded with this song.
“Praise, glory, wisdom, thanksgiving, ~ honour and power and might
Be given to our God always ~ for ever as is right”.

5. Who are these clad in white, who they? ~ The great ordeal they’ve 
passed.

Their robes they’ve washed in the Lamb’s blood ~ with whiteness 
unsurpassed.

6. And now they stand before God’s throne, ~ the shrine in which they 
serve,

Their privilege by night and day, ~ the bounty they deserve

7. The one who sits upon the throne ~ with them, his home has made.
His presence there will shelter them, ~ be from the sun their shade.

8. No more shall they know hunger, thirst, ~ nor any scorching heat.
9. The Lamb will be their Shepherd, ~ from his throne, guide their feet.

10. To living water he’ll lead them ~ from springs, their needs supplies.
They are where God will wipe away ~ all tears that wet their eyes.
To him who sits upon the throne, ~ the Lamb whom we adore,
Be blessing, honour, glory, might ~ both now and evermore.
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The Tune
There are already a number of good DCM tunes in the tunebook which would 
suit this canticle well. However, I feel the tune that I have found for it is a bit 
special. It is a forgotten tune because it was written for a hymn, The roseate hues 
of early dawn that from the evidence in old hymn books of the number of tunes 
written for it must have been very popular in the late nineteenth century. 
However, the hymn seems to have fallen completely out of use, taking with it all 
memory of the various tunes to which it was sung. This is Sir John Stainer’s 
(1840-1901) tune for it.   It is very much in the style of its period. It takes its 
title, Roseate Hues from the first line of the hymn for which it was written. I feel 
it deserves a better name but that might be confusing to anyone who for some 
reason might need to collate it with its earlier appearances.   It is in D Major 
and there is a sudden change in both timing and tempo half way through each 
verse. This is it.

Stainer’s Roseate Hues
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And this is a sample of Roseate Hues on Soundcloud.

It is possible there are other psalms and canticles that could be sung to it.

I saw no temple in the city
This is Canticle 74 in CWDP, where it is called A Song of the Heavenly 
City. There, it is a selection of verses from the end of Rev 21 and the beginning 
of Rev 22, Rev 21.22-26; 22.1,2b,d,3b,could be sung to it.4, with some 
omissions. Again, the version for this collection includes the whole of Rev 21:2 
– Rev 22:4.

The Words
The metre is 87 87 D, and these are the words. As with I saw a Mighty Multitude, 
the last verse includes the Revelation doxology.

1. There I saw the heav’nly city ~ but no temple, great or small.
For its temple and its beauty ~ is God’s Lamb the Lord of all.

2. It has no need of sun nor moon ~ for its light is the I Am.
Its glory outshines any noon ~ and its lantern is the Lamb.

3. Gifts of glory princes shall pay, ~ the nations walk in its light,
4. And its gates stay open all day; ~ nor shall it know any night.

But no unclean thing shall go there, ~ nor what’s with foul rankness rife,
But only those whose names appear ~ in the Lamb’s blest book of life.

5.  Crystal bright and down its main street ~ I saw life’s river flowing free
6. From God and the Lamb’s royal seat; ~ on each bank, there grew a tree,

Bearing fruit each month of the year ~ while its leaves the nations heal.
No accurséd thing shall walk there. ~ Tree and stream, God’s life reveal.

7. Before that glitt’ring throne of grace ~ shall his servants him acclaim.
Worshipping shall they see his face; ~ on their foreheads bear his name.
Bless the One who sits on that throne. ~ Worship the Lamb seated 

there.
Glory and might to them be shown ~ always, now, and everywhere.

The Tune
This is written to be sung to the classic and beautiful Welsh tune Calon Lân, for 
the hymn Nid wy’n gofyn bywyd moethus, much sung at Rugby matches. The 
phrase Calon Lân comes at the beginning of the chorus section. It was written 
by John Hughes (1872-1914), who is a different John Hughes from the 
composer of Cwm Rhondda. He rose from office boy to marketing manager of 
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the Dyffryn Street Works in Morriston, Swansea, and sadly died suddenly of a 
brain haemorrhage aged only 42.

The words of Calon Lân were written by Daniel James (Gwyrosydd) 
(1848-1920). Although an English translation exists, it has never really become 
part of the repertoire of Anglophone tunes. Here it is pitched in A Major, which 
gives a top note of E.  However it appears in a number of other keys, G Major, 
B♭Major, or even F Major or A♭.

I believe the tune has been used for I will sing the wondrous story, which is usually 
sung to Hyfrydol.

Calon Lân in A Major
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And here is a link to a sample of Calon Lân on Soundcloud.

Mysteriously, the tune for Here is love vast as the Ocean sounds oddly similar 
even though its notes are quite different.

----------------------  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Two Songs of Holy Wisdom
October 23, 2017

Abstract – Autumn Arcs

Holy Wisdom
These are two canticles that relate to Wisdom.   Both come from the 
deuterocanonical books, one from Wisdom and the other from Ecclesiasticus 
sometimes known as Sirach. These are books that like Proverbs and 
Ecclesiastes devote themselves to the pursuit of Wisdom, a very important 
biblical idea, ḥochmah in Hebrew and sophia in Greek. In the later books of the 
Old Testament and the deuterocanonical books, Wisdom is often personified.  
It is a legitimate topic for speculation whether this is a figure of speech or 
something more, perhaps even a mysteriously dawning awareness that God 
might be both one and more than one, a prefiguring of the Trinity.

The starting point, both then and now, is that,

“The fear of the Lord is the beginning of wisdom” (Ps 111:10, Prov 9:10)

and its opposite,

“The fool says in his heart, ‘there is no God’ “. (Ps 14:1, Ps 53:1)

This distinction, this cast of thought, underpins the many places where the New 
Testament contrasts the wise and the foolish.
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One would hope that all people would like to become wise. Wisdom is a part 
of God’s character, built into his personality, an aspect of who he is.  The Father, 
the Son and the Holy Spirit are wise. It is inherent to what they are like. 
Knowledge can be obtained from all over the place but it is in God, and only in 
God, that true wisdom can be found.

There is a long-standing convention that where wisdom is personified as 
Wisdom in scripture, it is personified as ‘she’. Something that is rather less 
clear, is how far that is in the intention of the scriptural text, or whether that 
merely derives from Hebrew and Greek both having grammatical gender that 
does not have to coincide with biology. English is relatively unusual among 
languages in its rigid grammatical rule that it has gender but that must follow 
objective fact.  Both ḥochmah  and sophia  are grammatically feminine in their 
original languages.   In English, though, wisdom as an abstract noun is normally 
‘it’.

Wisdom’s Prayer
This is Wisdom 9:1-11, Canticle No 47 in Common Worship Daily Prayer 
(CWDP) where it is called A Song of Wisdom. That is a good description of what 
it is about, but is unfortunately confusing as a title.  This is because Canticle 48, 
Ecclesiasticus 51.13a,13c-17,20,21a,22b (see below) although misleadingly 
called in CWDP A Song of pilgrimage is also a prayer for Wisdom.

This text is from the Wisdom of Solomon.   It expresses itself as a prayer by 
Solomon for wisdom, both to enable him to rule wisely and to construct the 
temple, which is to model the tent in the wilderness that preceded it and which 
his father David had brought to Jerusalem. The tent in its turn was designed to 
model both heaven and God’s dealings with humanity, the framework within 
which people could approach his holiness.

Perhaps this could be called Solomon’s Prayer. That thought would also be 
confusing.   Although it is not a canticle in CWDP, 2 Chron 6:14-42 is already 
the prayer which Solomon prayed at the completion and dedication of the 
permanent Temple in Jerusalem. So if one is going to use Solomon’s Prayer as a 
title for anything, by analogy, for example with what this collection calls 
Habbakuk’s Prayer, it should be for that passage.

Another possible title might be Solomon’s Prayer for Wisdom. That too would be 
an excellent title but would still be potentially confusing. At the beginning of his 
reign, as is famously told at 1 Ki 3:5-14, God appears to Solomon in a dream 
and asks what gift he would like to receive. Solomon asks for the understanding 
to enable him to be a good king. God commends him for not asking for long 
life, wealth or the death of his enemies and rewards him with wisdom such that 
none would know before or since. There is though, no suggestion here or in 
the adjoining chapters in Wisdom that the prayer in Wisdom 9 is directly linked 
to that dream.
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As Canticle 47 and 48 are both about wisdom, I am therefore giving them the 
related titles of Wisdom’s Prayer (Canticle 47) and Wisdom’s Quest (Canticle 48). 
Even those titles are imperfect. It is neither the prayer of Wisdom nor a quest 
that Wisdom pursues. Wisdom is the object, not the subject of the prayer and 
the quest. One is a prayer for Wisdom and the other expresses the search for 
Wisdom.

The Words
CWDP skips parts of v 5, 7 and 8. There is a good reason for this. Vv 7 and 8 
are much more closely related to Solomon’s personal circumstances than the 
rest of the canticle. The rest is very suitable for any of us.   We are all called to 
live the Christian life.   We need divine wisdom to help us to do so. Most of us 
are called neither to be rulers, nor to build the temple. Nevertheless, we do 
not omit from the psalter psalms like Psalm 45, which is clearly about a royal 
wedding.   Most of us neither marry princesses nor princes, but we do marry 
people who to us are like princesses or princes.

We all have roles and callings that are personal to us. The linkage both to 
Solomon’s personal calling as king and as the one chosen to build the temple 
adds so much more resonance both to this prayer and to the wisdom that we 
ask for that I have added back the omitted bits. Furthermore, the notion that 
the Temple is to replicate the tent of meeting which in its turn models the 
heavenly realm is an idea that is ripe with important and exciting analogies for 
our own Christian lives.

These words are in Double Long Metre so that they can be sung to the tune 
below.

1. God of our fathers, mercy’s Lord,
You have made all things by your word.

2. By wisdom, us you’ve formed and weighed,
To rule the creatures you have made —

3. In righteousness and all that’s whole,
To judge the world with upright soul.

4. Give me that wisdom from your throne.
Spurn me not as your child, your own.

5. For I’m your servant and the child,
Of one who’s but your handmaid styled,
Weak and short-lived with little cause
To know of your judgement or laws.

6. For even one who looks complete,
Without your wisdom, is conceit.
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7. But you’ve charged me to lead with care
Your flock, and build your temple here.

8. It is to clone the tented shrine
That modelled your myst’ries divine.

9. For you’ve a wisdom which knows you,
Your works and all things that you do.
She saw your pattern at its birth,
Was there when you made stars and earth.
She knows what’s pleasing in your sight,
And what, by your commands is right.

10.Despatch her from your heav’nly throne
To work with me, your ways make known,
That I may know what you would see,
May sense that she’s alongside me.

11. For wisdom knows and understands
All that you are and your commands.
She’ll wisely guide me what to do,
And in her glory guard me too.

The tune
As far as I am aware, nobody previously has thought of using the tune below 
for any sort of hymn or psalm. It was originally composed by James Scott 
Skinner (1843-1927) for the fiddle but has become a popular Northumbrian 
Pipe tune.   I realised recently that it fits Double Long Metre. So I put together 
this version in a fairly straightforward four part hymn style. It is called Herr 
Roloff ’s Farewell. It would also work excellently in simple folk style sung in 
unison. Here, it is in F Major so as to avoid reaching high G in the soprano line.

As a celebrated fiddle player Scott Skinner wrote melodies. Herr Roloff was a 
German musician, and friend who collaborated with him in providing C19 piano 
accompaniments for his tunes. Like many traditional and semi-traditional tunes, 
once out in the world, this tune has acquired a life of its own. I have been 
familiar with a version for the Northumbrian Pipes. When I came to set this for 
Wisdom’s Prayer I did some further research. I was surprised to find on the web 
a photocopy of this tune as a fiddle tune with what appears to be Herr Roloff ’s 
original piano accompaniment to it, possibly even in his own hand. Even the 
melody is not quite as identical as I would have expected to the form in which I 
know it.  What is more, the version in the Northumbrian Pipers’ Society Folio 
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for 2005 is not quite the same as the form in which it earlier appeared in the 
society’s magazine.

Scott Skinner’s original fiddle script includes some gracing. Pipers playing this 
tune as an instrumental piece will usually spontaneously add their own gracing. 
To put this into hymn style, I have felt obliged either to omit or regularise this. 
To some extent where gracing might come, it is echoed by extra notes in one 
or another of the other parts. If playing this without the other three harmonic 
lines, feel free to reinsert grace notes where you would expect to include them 
according to the way you would normally do this on your own instrument, 
whatever that is.

So if what is below is not quite as you know it, I’m inclined to say ‘hard luck’! 
Whichever version you know, it is a beautiful tune. As indicated by the 60 at the 
beginning, this tune must not be hurried. It is a slow air to be savoured.
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Herr Roloff ’s Farewell as a Long Metre hymn or psalm tune.

There are other Long Metre tunes in the collection that could be sung to this 
tune.

Here is the sample of Herr Roloff ’s Farewell on Soundcloud.

Wisdom’s Quest
This is Ecclesiasticus 51: 13-22. Canticle No 48 in CWDP.   There it is called A 
Song of Pilgrimage (see above). In CWDP the selection is Ecclesiasticus 51.13a,
13c-17,20,21a,22b but this version includes the omitted verses, all of which add 
to the value of the original. It is a little bit difficult to see why CWDP has 
omitted them, unless it is simply to keep the Canticle shorter.  If one wished to 
shorten it, the verse to be omitted is marked with a °. In CWDP it is 
recommended as an alternative Canticle for Saturday mornings.

The Words
This is in Long Metre.

1. When but a child before I thought
to wander, I yet Wisdom sought.
Before your shrine she was my quest,
and till the end, she’ll be my rest.

2. From early bloom to ripened grape
my heart delighted in her shape.
I held the course that she displayed:
from youth my footsteps never strayed.

3. Though I had barely bent my ear,
I found instruction, holy fear,
And so advanced in Wisdom’s rank;
he who gave her, I praise and thank.

4°. My heart on what I’d learnt, I set;
it chased what’s good without regret.
For Wisdom my soul strove, was strict,
my hands contrite for God’s verdict.

5. I set my soul her ways to grasp:
by purity, I found her clasp.
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My heart sought her from birth and she
shall never leave nor forsake me.

6. My core, to seek her out was stirred;
my prize a treasure well tempered.
The Lord’s giv’n me a fluent tongue;
with it his praises shall be sung.

The tune
As the whole canticle has an even number of verses, it fits Herr Roloff ’s Farewell 
rather well, which would then make that a tune that one could associate with 
the idea of Wisdom. However, throughout the collection, the concept has been 
that each psalm and canticle should have at least one tune individually allocated 
to it. The tune provided here is a version of the well known folk tune 
Scarborough Fair, with my setting of it as a conventional four part hymn style. 
Although the original has eight syllables to each line, to fit Long Metre as it 
usually operates, I have slightly altered the rhythm of the first line in each verse 
from what will be more familiar. It is pitched here in E Dorian.

As a traditional song, it would also work with just an instrument to play the top 
(melodic) line and a guitar accompaniment. It would also be possible just to add 
the alto, or preferably the tenor line to make a two part version. The chords 
shown are no more than suggestions.

Scarborough Fair as a hymn or psalm tune

And here is the sample of Scarborough Fair on Soundcloud .
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Scarborough Fair is ‘Trad’. Their version may be the best known, but Simon and 
Garfunkel were nothing like the first people to produce a commercial version 
of it.  According to Wikipedia, at least fifty other people before or since them 
have recorded it. Furthermore, on Conner Quigley’s Soundcloud site, https://
soundcloud.com/connorq there is even a recording of a psalm tune version of 
this tune. So far I have completely failed to find the sheet music for that version. 
It does not seem to be on the web and I don’t think it is available in this 
country. I can authoritatively assure anyone who might be concerned about the 
subject that I have produced my version entirely independently of it.

The Picture
It would be difficult to portray Wisdom. I was quite surprised to discover that 
there is a conventional format for representing Holy Wisdom as an ikon, which 
includes Wisdom’s seven pillars (Prov 9:1) .  However, as we are now in 
October, the picture above is a simple abstract of arcs in colours intended to 
be appropriate for autumn. I leave it to you to decide what, if anything, it 
expresses for you.

----------------------  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This completes the Canticles from Scripture
November 6, 2017

A semi-abstract – Autumn Colours

There are currently only two canticles left to complete those in Common 
Worship Daily Prayer (CWDP) from the Hebrew and Greek scriptures.

Bless the Lord
A careful perusal of the Old Testament and Apocrypha Canticles will reveal 
something that many people may not have noticed. This is that in addition to a 
full and a shorter version of the Benedicite, listed as Canticles 51a and 51b, 
there is an extra canticle called “Bless the Lord (Song of the Three). This is 
linked to the Benedicite, but is not actually part of that canticle as it appears in 
the 1662 Book of Common Prayer or elsewhere. Depending on how different 
translations show it, the Benedicite is either Dan 3:35-66 or Dan 3:57-88 in the 
Deuterocanonical version of Daniel. However, unlike Canticle 51b, Canticle 50 
in CWDP is not a different selection from the Benedicite, but the previous 
verses, Dan 3:29-34 or 52-56.

The Old Testament and Apocrypha canticles will therefore not be complete if 
they do not include a rendering of those extra verses. Here, therefore are 
those verses, in the same metre as the Benedicite 7777 77, set so that they can 
be sung to the same tune as the Benedicite, or even with it if desired. Book 6 
will follow CWDP and give this extra canticle the title Bless the Lord.
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Most of the canticles in Book 6 are listed in the order in which they appear in 
scripture. Book 6, though, partially dissents from that.   It places the canticles 
from the 1662 Book of Common Prayer together with a small cluster of other 
canticles that render parts of the liturgical texts, in separate sections at the 
beginning headed ‘Morning’, ‘Evening’ and ‘Holy Communion’. Currently, I intend 
to stick with this practice in future editions of Book 6. Although on its own 
Bless the Lord has no relationship with 1662 Morning Prayer, for metrical and 
musical reasons it will be inserted next to the Benedicite. In principal it ought 
to come before it, but will follow it.

The words
These are the words to the two extra verses to the Benedicite entitled Bless 
the Lord.

1. Blest are you, our forebears’ God; ~ blest your name, glorious and true;
Blest your temple, blest your chair, ~ that your cherubim do bear.
Worthy to receive our praise ~ ever exalted always.

2. Blest are you who peer the deep, ~ throned on heaven’s heights so steep,
Blest your kingdom, blest its throne, ~ blest you, sovereign cornerstone,
Worthy to receive our praise ~ ever exalted always.

Although that would increase the number of syllables in the line to eight, 
because of the way the quavers play in the first half of the first line the melody 
line would fit England’s Lane rather well as ‘God of our forebears, blest are you’ 
~ …’. However, that would leave syllables unrepresented by notes in the lower 
voices. It would also no longer fit any other tune with the same metre.

The tune
The tune for both this canticle and the Benedicite is England’s Lane by Geoffrey 
Shaw (1879-1943).  It is widely familiar as the tune for the hymn For the beauty 
of the earth  and is already in both Book 6 and the tunebook. Here it is on 
Soundcloud.

Although written to go to England’s Lane, both this canticle and the Benedicite 
also fit Hasting’s Toplady, what to me is ‘the other tune’ for Rock of Ages.   If 
linking Toplady to these two canticles could wean people off using it for Rock of 
Ages and settle Redhead’s Petra as the true, right and only tune for Rock of Ages, 
that would be a price worth paying even for not using England’s Lane for them. 
Besides, the jauntiness of Toplady, which makes it such a bad fit for Rock of Ages 
is less inappropriate for either Bless the Lord or the Benedicite.

Baruch’s Song
The other remaining scriptural canticle required to complete the set is Baruch’s 
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Song, Canticle 49 in CWDP where it is called Song of Baruch, Baruch 5, 6c, 7-9.  
I suspect it will not be familiar to many people. Baruch was Jeremiah’s assistant 
and amanuensis, see Jer 36.   As a reward for his faithfulness, he is promised his 
life, but no more in a world that is falling apart, see Jer 39:15-18. No Hebrew 
original survives of the book traditionally attributed to him.

Although it is a different language, the name ‘Baruch’ comes from the same root 
as Barack as in Barack Obama.

The words
This canticle is in 11 11 11 11, and these are the words. CWDP omits part of 
v6 in the original, but this version includes the whole of vv 5-9.  The passage is 
a poem addressed to Jerusalem, mourning her children taken into exile, but 
foretelling her joy at their joyful return.  That is in the future but is expressed 
with such confidence in the return that it speaks almost, though not quite, as 
though the events are already happening.

1. Arise Jerusalem and stand on the height.
Look east; see your young ones recalled with delight,
Gathered in at the word of the Holy One
In joy from east and west; your exile is done.

2. Away their foes marched them on foot far from kin,
But God has borne them back in his palanquin.
He’s ordered high mountains, old hills be brought low,
The valleys made level so safely they’ll go.

3. God orders both forests and each fragrant tree
To shade them so that they walk in his glory.
For he’ll lead them with joy, in light them he’ll bless
With his loving kindness, mercy, righteousness.

The Tune
The tune provided for this canticle is not just, in my opinion, a delightful tune. It 
has an interesting history.   Sometime around 1791, Robert Burns (1759-96) 
wrote his well known poem Sweet Afton. The Afton is a river near New 
Cumnock in Ayrshire. The poem is usually sung now to a tune written in 1837 
by one Jonathan Spilman (1812-96). The tune below, though, is not that tune, 
but the tune originally published for the poem in the Scottish Musical Museum, 
six volumes published 1787-1803, in this case Vol 4, published in 1792. There, it 
has a very simple piano style accompaniment.  Who can now say whether at 
that date it was envisaged a piano would be used rather than a harpsichord or 
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some other contemporary keyboard instrument? Publication of the Scottish 
Musical Museum was the project of James Johnson (1753?-1811) but Burns was 
a major collaborator. So it can be assumed that the tune that appears in the 
Musical Museum as the tune to Sweet Afton is the one that Burns’s inner ear 
heard as the tune to his poem.

As Spilman’s tune is usually now known as Sweet Afton, I am giving this tune the 
name Sweet Afton Burn. It is in F Major. These things are to some extent a 
matter of opinion but I think Sweet Afton Burn has much more character than 
Spilman’s melody. The flattened 7ths when a 7th comes in the higher register but 
not in the lower is something one finds in other popular tunes from that 
period. Here I have provided my own four part hymn setting of the tune. For 
those that prefer it that way, there are also some simple suggestions for 
possible guitar chords.

As a curious aside, I believe the Spilman tune is among the many alternatives to 
Cradle Song that have been used for the carol Away in a manger. If you really 
must sing that carol, which is both sentimental and theologically questionable, 
I’m inclined to say ‘please at least use the Normandy tune’.  Nevertheless, Sweet 
Afton Burn also fits it and could be used.

The Irish brand of cigarettes takes it name from the same river and has a Burns 
association.

Here is my setting of Sweet Afton Burn.  I am asserting copyright in the 
arrangement but not the melody on the basis as set out in the page on 
copyright on the website and downloadable version of these pages.

Sweet Afton Burn

And here is Sweet Afton Burn on Soundcloud.
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Other tunes in the collection that would work for this canticle are Gordon and 
St Denio.

The future – the canticles not included
As explained above, this completes all the canticles from scripture that are in 
CWDP. There are also things in Book 6 of this collection, such as some of the 
Communion material and the Humble suit of a sinner  which are not in CWDP’s 
canticles.

This does mean, though that there are still some canticles in the final section of 
Canticles from Other Sources in CWDP that I have not put into metre. It is 
unlikely that I will produce versions of these.  There will be more about this, 
and why, in the next blog.   Future work is more likely to involve revision of 
existing material. The next blog will say more about this.

----------------------  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The future and a revision
November 14, 2017

Franciscan cross of St Damiano from Wikipedia
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Programme for the future
I said at the end of the last post that the next one would give a fuller 
explanation of what you might be able to look forward to in the future, what 
will happen, what will not happen, and what may happen.

What is now in the collection
There are 150 psalms and 68 canticles in Common Worship Daily Prayer 
(CWDP), not counting separately the additional versions for the three canticles 
where CWDP provides more than one version. There are also 18 psalms that 
appear wholly or in part also as canticles. The collection now contains at least 
one version of each of the 150 psalms and of all the 57 canticles that come 
from the Old and New Testament.  That includes the Old Testament Apocrypha, 
the books and sections of books that only appear in the Greek version of the 
Old Testament and not the Hebrew one. The additional 11 canticles in CWDP 
are from a variety of other sources. Of those, the following are now included in 
the collection.

77 Phos Hilarion
78 The Gloria
79 The Te Deum
83 Victim Paschali
85 Veni Sancte Spiritus
87 Jesus Saviour of the World.

There are the following additional eleven items in the collection which are not 
in the CWDP selection of canticles.

The Lord’s Prayer
Bishop Ken’s Morning and Evening Hymns
Lighten our Darkness
Philip Doddridge’s Communion Hymn
Hymn Before Communion (see also below)
Sanctus and Agnus Dei
Hymn after Communion.
While Shepherds Watched
Humble Suit of a Sinner.

What is not in the collection
This leaves the following five canticles in CWDP which I have not as yet put 
into metre.   It is unlikely at the moment, that I ever will. This list includes the 
reasons, which are not the same for each one.
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80 A Song of Ephrem the Syrian – Ephrem was a notable hymn writer 306? – 
373. Over 400 of his hymns survive but I have not been able to trace the 
source of this particular one, nor its history.   There are also apparently a 
number of hymns attributed to him which he probably did not write. Apart 
from its being quite difficult to work out what this one means, which a 
necessary prerequisite for putting it into metre, without a provenance, I am not 
willing to try. Besides, I already have my doubts as to whether some of the ones 
I have rendered are actually being used in their prose form, but I suspect 
nobody is using this one.

81 Salus Aeterna or Saviour Eternal – This was an Advent Sequence, but it did 
not survive the pruning of the medieval sequences in the Catholic Church at 
the time of the Council of Trent. Both the other Sequences included in the 
collection were retained at the Counter-Reformation. They come from 
excellent historic versions in metrical Latin, and later, English. There is a prose 
version of Salus Aeterna by the Revd M. J. Blacker (1822-1888).   His plainsong 
setting is hymn No 10 in the old version of the English Hymnal. Unless 
somebody can point me in the direction of both a good metrical version by 
someone such as J. M Neale, and the Latin text from which it derives, I do not 
intend to do anything further with this one. It is not linked to the ‘O ….’ days, 
and there are plenty of excellent Advent hymns already.

82 A Song of Anselm – If I had the original, I would quite like to have another 
look at this one, but Anselm was a fertile writer and I have not been able to 
source this. Without an original to check this against, I am not going to try to 
take it any further.

84 A Song of Francis of Assisi – This is better known as the Canticle of the Sun 
and is a special case. The explanation why is below.

86 A Song of Julian of Norwich – Again I have been unable to trace the 
provenance of this, which I assume must have originally been written in 
medieval English. If somebody could provide me with her original words, I 
would quite like to look at whether it is feasible to provide a metrical version 
in modern English, but otherwise not. Assuming the original is in medieval 
English, that would make it a paraphrase, not a translation. I would also like to 
know whether her original is in verse.

So, a plea
If any of you out there can give me any authoritative answers to any of these 
questions. I would like to hear from you. There is a comments section below. 
 Alternatively, the ‘About me’ page of this blog explains how to contact me.
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Future work is therefore likely to consist of:-
1. The task that is still outstanding of finding a way to provide freely 

downloadable manuscript versions of the tunes in a format people can 
open with music writing software.

2. Producing new downloadable pdf editions of Books 1-6, the tunebook, 
the table, the annual blog updates etc. to include the additional material 
covered by the blogs since the current editions. This will also include 
some tidying up of weak phraseology in some psalms and canticles.

1 and 2 are the ones that take priority.

3. Blogs with news and suggestions on more ways to use the material.

4. Unless any of the queries aired in the list of unmetricated canticles get 
answered, any further new material is more likely to be new versions of 
existing psalms, canticles and tunes for them than versions of the 
canticles not included.

5. Possibly some tidying up of some of the tunes or even the addition of a 
few more.

Meanwhile – an example of category four – below is a revision my own Hymn 
Before Communion from Book 6.

Hymn Before Communion
The Words
From right back when I first included it in the collection, I have been aware that 
as I initially wrote it,   it had been difficult to find a tune that fitted the Hymn 
Before Communion in Book 6.  Hitherto, it has consisted of four lines of eleven 
syllables, but the rhythm and the breaks between the words were irregular. 
Furthermore, many 11 line tunes, however much each line may be played 
straight through, have a slight natural caesura somewhere in each line. Most 
often, that is after the sixth syllable, making them slightly, 65 65 65 65. This was 
particularly critical for Hymn Before Communion where the subject matter and 
content demands that it be sung fairly slowly and meditatively. As originally 
written its pattern was 56 56 56 56. As a reminder, here is the version as it 
currently appears in Book 6.

1. Your love and mercy  ~ compel us to come in.
Scouring the hedgerows, ~ inviting us within,
To sit at table, ~ with saints and cherubim
As Lazarus once ~ reclined with Abraham.
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2. To us who wonder ~ you draw aside the veil.
In fear and trembling ~ we tiptoe to the rail.
Our hands were dirty, ~our hearts were unprepared
Unfit to gather ~ the crumbs the dogs had spared.

3. Christ our salvation, ~ with us you share your bread,
Your body broken, ~ the wine the blood you shed.
Master most holy, ~ our sinful lives renew.
Dwell in our hearts now ~ that we may dwell in you.

4. Let me not betray ~ you to your enemy,
Nor be like Judas ~ consigned to infamy.
From depths of weakness,  ~ this cry our prayer shall be.
When in your kingdom ~ you come, remember me.

5. We are unworthy ~ that you, our Lord request
Our house to enter, ~ beneath our roof to rest.
Yet to your question ~ we can nought else but yield.
Only say the word ~ and then we shall be healed.

I have therefore decided to recast it. It is still in 11 11 11 11, but it is no longer 
56 56 56 56. Here is the new version. This will replace the present version in 
the next edition of Book 6. Because it is now metrically more regular, the tildes 
are no longer necessary.

1. Your love and your mercy press us to come in,
Scouring the hedges to welcome us within,
To sit at table with saints and cherubim,
As Lazarus reclined once with Abraham.

2. You, for us who wonder, draw aside the veil.
In trembling and fear, we tiptoe to the rail.
With hands that were dirty, with hearts unprepared,
Unfit to eat even crumbs the dogs have spared.

3. Christ our salvation, you share the life you led,
Bread your body broken, wine the blood you shed.
O Master most holy our weak lives renew.
Dwell now in our hearts and let us dwell in you.
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4. Let me not betray you to your enemy,
Nor sell you like Judas in his infamy.
From our depths of weakness this our cry shall be.
In your kingdom when you come remember me.

5. We are unworthy that you Lord should request
to come under our roof, in our house to rest.
Yet what else to your knock can we do but yield?
Simply say the word, Lord; then shall we be healed.

The tune
These words are in a tidier version of the same metre.  They fit Quanta Qualia, 
the existing tune for the previous version, better than that tune fitted its 
predecessor. This is the link to Quantia Qualia on Soundcloud, which will remain 
the tune allocated to it in the collection. It still should be sung slowly and 
meditatively.

Unlike the previous version, it also would now work well with Sweet Afton 
Burn (see previous blog, ‘This completes the Canticles from Scripture’ and here 
on Soundcloud) and Gordon the tune for God reckons as righteous  (See blog 
‘Two Canticles from Romans’  of 6th January 2017 and here on Soundcloud). It 
would also work with Maldwyn, (here on Soundcloud) the alternative tune for 
Solomon’s Seal, see ‘Solomon’s Seal – the wedding singer’. of April 17th 2016.

Canticle of the Sun or Song of St Francis
St Francis seems to have composed his original in Italian somewhere around 
1225. It is said to be inspired mainly by Ps 145 but also Ps 148 and the 
Benedicite. There is already a very well known and excellent metrical version of 
this canticle which is almost every hymn book, All creatures of our God and King, 
by the Revd W. H. Draper (1855-1933). He seems to have written it about 
1910.   It was published by 1919. I would really like to include it in this 
collection, particularly since many hymn books dilute it by leaving out some of 
the verses. However, it is indelibly linked to the tune Lasst Unst Erfreuen. That 
tune goes back to the Geistliche Kirchengesang Cologne of 1623.  As explained in 
the blog ‘A gift in honour of Mary Magdalene’   on July 19, 2017, the familiar 
setting seems to come from Ralph Vaughan Williams (1872-1958). If that is 
correct, and it makes at least one respectable appearance in the interwar 
period where it is only attributed to the Cologne book of 1623, that means it 
will not be out of copyright in the UK and Europe until the end of 2028.

So far, I have also not been able to trace what form the tune  Lasst Unst 
Erfreuen  took before Vaughan Williams reset it. If anyone can point me to a 
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version that is definitely out of copyright, then if it is in the same metre, I will 
be able to include it.

If you have a hymn book with Vaughan Williams’s version of the tune in it, here 
are the words, including the verses that your hymnal may have left out. I am still 
considering whether to include them in the collection without any tune.

1. All creatures of our God and king
Lift up your voice and with us sing,

Alleluia! Alleluia!
Thou burning sun with golden beam,
Thou silver moon with softer gleam!

Chorus
O praise Him! O praise Him!
Alleluia! Alleluia! Alleluia!

2. Thou rushing wind that art so strong
Ye clouds that sail in Heaven along,

O praise Him! Alleluia!
Thou rising moon, in praise rejoice,
Ye lights of evening, find a voice!

Chorus.

3. Thou flowing water, pure and clear,
Make music for thy Lord to hear,

O praise Him! Alleluia!
Thou fire so masterful and bright,
That givest man both warmth and light.

Chorus.

4. Dear mother earth, who day by day
Unfoldest blessings on our way,

O praise Him! Alleluia!
The flowers and fruits that in thee grow,
Let them His glory also show.

Chorus.

5. And all ye men of tender heart,
Forgiving others, take your part,
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O sing ye! Alleluia!
Ye who long pain and sorrow bear,
Praise God and on Him cast your care!

Chorus

6. And thou most kind and gentle death,
Waiting to hush our latest breath,

O praise Him! Alleluia!
Thou leadest home the child of God,
And Christ our Lord the way hath trod.

Chorus

7. Let all things their creator bless,
And worship Him in humbleness,

O praise Him! Alleluia!
Praise, praise the Father, praise the Son,
And praise the Spirit, Three in One!

Chorus
There are some recent re-settings of this well known tune.  Some of them also 
fiddle with Draper’s words – as ever, usually to their detriment. Indeed, some of 
the re-wordings are not just mediocre but actually poor. If you sing a more 
modern setting of the tune, Draper’s original words will still fit it as well as any 
other.

I’d prefer that you stick to Draper’s original words,.   I’d also prefer that you 
sing all the verses. However, for those who feel really strongly on the subject – 
if you really must – it would be permissible to change ‘man’ in the last line of v 
3 to ‘us’ and to change the first line of v5 to ‘And all ye souls of tender heart’,

----------------------
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