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Hello World – we go live
June 17, 2015

 

Autumn colour at Westonbirt Arboretum

Well. This is my first post and the site is going live today (17th June 2015). Since 
my first draft offline, I have updated some of the texts. That explains why the 
downloads have numbers in the format 1.0.?. The first number will only change 
with a major revision. The second will change with middle sized revisions, and 
the third with small revisions, e.g. to correct scansion, spelling, rhymes etc. So, 
here goes. As they say ‘Enjoy’.

Oh and one last thing. If you have any comments or suggestions about this site, 
please click where it says ‘comment’ at the top of this or any other post, or 
reply below. A box should then appear for you to write in.  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Facebook
July 16, 2015

There’s now a PsalmsandPsimilar Facebook page. It’s 

here
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Songwriting – Melody or rhythm?
July 28, 2015

 

Tree Sparrows – nothing to do with the post, but I like them.

I’ve had an interesting experience recently. This may be something everyone 
else knows, but I’m not sure that it is. It was a bit of a revelation to me.

What I used to assume
I’ve started making experimental sound clips of tunes in the collection using 
GarageBand. This involves trying to teach myself how to use it. Quite a number 
of enthusiasts have put GarageBand tutorials on youtube.

I’m not that musical but I have at least picked up from somewhere the notion 
that most music has three ingredients, melody, harmony and rhythm. Hitherto, I 
think I would have assumed that a person writing music would start with a 
tune, the melody. They would then work out from it, adding the other 
ingredients.

One of the differences between musical people and the rest of us, is that a 
musical person would instinctively know what time signature to give it. Because 
in English words are usually iambic, if the tune is going to be for a song, very 
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often the melody will start on the last beat of a bar. The same applies to a 
dance because people need something to lead them off. The composer would 
then harmonise it.   If there are drums available, they would have to fit round 
this.   Likewise, if the percussion is coming from guitars, those playing them 
would both have to provide a rhythm that drives the melody and to chose 
chords that fit the harmony.

I did know that there have been tensions over the years among songwriters, 
lyricists and composers as to whether one person writes the words first and 
someone else writes music to fit it, or whether one writes words to fit music 
that is already written. I’ve seen Topsy Turvy. There are bound to be examples of 
both in this collection, particularly as it’s built round the concept that many 
tunes and words are interchangeable.

Nevertheless, I’d always assumed that the core is the tune, the melody. The rest 
follows on from it.

The revelation
What amazed me about the youtube tutorial was that the process was 
completely the other way round. The composer started with the drum track. 
He laid down a set of percussion riffs, each the appropriate length for an 
introduction, a verse, a chorus, an instrumental interlude in the middle, and an 
ending. He spent a long time and a lot of effort adjusting and fine tuning these, 
so that they were both related and different. He also copied them and moved 
them around so as to develop the sequence of events the eventual composition 
would follow.

All through this, if there was any tune at all, it was still in his head. Neither the 
melody, nor any words, yet alone the instrumental riff in the middle, got 
composed until the whole of the drum track had been assembled. When the 
time came to add them, they had to fit the drum track, not the other way 
round. The drum track was in control.

At the end, there was some tweaking of all the parts, but this did not change or 
re-engage with the basic process.

Two reflections on this 
First
Shortly after this, I happened to be listening to fairly recent popular music, and 
realised that this revelation had changed the way I heard it. I do not know how 
that particular creation had been composed, but if one assumes that it might 
have been composed from the bottom up rather than the top down, it both 
sounds the same but also different. It might well work differently in one’s head.

What I’m wondering is whether this is something everyone else has always 
known except me. After all, I’m not that musical. Or is this a change that has 

Book 1 ; Page  8



taken place in popular music over my lifetime? I’ve a suspicion that even with 
the classic pop music of the sixties, the melody usually came first.

Second – the Sax test
Having said that, this site is about singing psalms. I suspect that anything that is 
going to be sung communally is probably best still composed melody first. Of 
course this may be a generation thing, but I think it might explain why church 
congregations can’t sing a lot of recent praise songs. They just aren’t suitable for 
congregational use. If you want something people can sing together, it has to 
have a melody they can catch and sing.

I’ve referred to this as ‘the Sax test’. If there isn’t a clear tune with a 
straightforward metre, that you can play on a saxophone, the congregation 
won’t be able to sing it.
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Two thoughts inspired by Psalm 50
August 5, 2015

 

Cattle of a thousand hills?

The Psalm for yesterday evening was No 50.   The broad theme is that God 
cannot be appeased with sacrifices if we aren’t prepared to live faithful, 
committed lives. Indeed, without that response of the heart, our sacrifices are a 
lie. They disgust him. In this psalter, there appear to be three versions, though 
there are actually two. There are, though, three tunes.

First thought
The first thought is a reflection on something that to me is fundamental to this 
collection.   Not only should one see tunes as interchangeable. The psalms 
themselves are not monochrome. Using a different tune, one can catch a 
different aspect, a different flavour, of what a psalm might be about, or what it 
may be saying to an occasion.

Sternhold and Hopkins provide two versions of Psalm 50 and so do I. My 
version B is in Short Metre. My original offering would have stayed fairly close 
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to the John Hopkins one in that metre. Playford suggests Southwell as the tune, 
a straightforward minor tune now often used for Lord Jesus think on me.  It can 
express well a wholesome awareness of one’s hypocrisy or spiritual 
complacency, one’s response to the words.

However, a few years ago, to accompany a sermon on Isaiah 1:10-20, I rewrote 
vv 1, 4, 7-10, 14-15. I persuaded the musicians to set it to Diademata, Crown him 
with many crowns. That is a much more exuberant major tune.   Used for this 
psalm, it shifts the focus completely. Rather than reminding us of our failings, it 
fixes our attention on God’s glory. ‘Do I need your sacrifices when I created all 
the animals in the first place? Oh! Did I forget to mention? And the hills they 
roam over as well.’

Eventually I concluded that having rewritten the words for that selection, it was 
time to provide less angular wording for the rest of the psalm. That is the 
version that now appears as version B. Either way, there is no reason why all 
the tunes used for a psalm have to express the same spiritual atmosphere.

Second thought
Meanwhile though, version A is the original unaltered Sternhold and Hopkins 
version in the unusual metre, 10, 10, 10, 10, 11, 11. It is by William Whittingham. 
Some printed versions set it out with a caesura after the second foot. It has 
really striking words. Here is part of v 4

          “I have no need           to take of thee at all
          Goats of thy fold,        or calves out of thy stall. 
          For all the beasts        are mine within the woods, 
          On thousand hills       cattle are mine own goods;”
The tune, Old Fiftieth, is also striking. It is dignified, in G Minor but modally 
fluid, with some sharpened 6ths and 7ths. It has an underlying drive that well 
expresses the words.

There is, though a problem. What does one do with the extra half foot at the 
end of the last two lines?

         “I know for mine        all birds that are on mountains,
          All beasts mine are    which haunt the fields and fountains.”
If there is a living tradition of singing that tune in English, I have not managed to 
find it. It may be that it was played exactly as it is written. One website played a 
sample that does that. If so, though, it is difficult to get the words to fit. That 
way, also, singing those two long lines straight through, it is not clear where one 
would have taken a breath. Somehow, I suspect it needs a rhythm that people 
might once have known because they were used to singing it, but which is now 
difficult to recover.
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There seem to be next to no other tunes in the same metre. I did, though, find 
the same tune in a nineteenth century hymn book trimmed   to fit six ten 
syllable lines. As it is a Genevan tune, it is possibly it is still used in a non-
Anglophone tradition somewhere. That may not necessarily help when it comes 
to using it in English.

So the second thought is a call to musicians everywhere. Do any of you know 
how this tune should be sung to an accessible and singable rhythm? Or are any 
of you inspired to make something of it without doing violence to the heritage 
from which it comes? Comments please.  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Worship and Service – and what is the 
leader’s job

August 11, 2015

Light display at Salisbury 
Cathedral – the colours 

change.

I don’t think it comes 
n a t u r a l l y t o C 2 1 
 people to worship. It is 
not something we have 
been brought up to do.  
That applies whether 
our upbringing has been 
secular, in a place where 
people sing choruses to 
guitars or in the staid 
CofE back in the days 
when all services were 
1662, and we chanted 
prose palms badly.

What is worship about? 
What are we doing 
when we worship? Are 
we always doing the 
same thing? What does 
this word mean?

Background
I’m no biblical scholar, but it was a bit of an eye opener when I discovered 
something which would not have been easily visible until the arrival of bible 
software. Two advantages of bible software are that one can have various 
different translations on the screen, in parallel in different languages at the same 
time and one can search easily for ‘all the occurrences of ?’.

What are often called ‘word studies’ can be very misleading. They can entice 
one into thinking one has found something exciting that just is not there. 
Nevertheless, if one does a word search of ‘worship’ in the English translations 
it reveals something  very interesting.
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Besides, I’m a retired lawyer. What words mean matters to me. Reflection on 
how they are used, helps me to think.

Two different groups of words
If one compares most modern translations with the AV (KJV), modern 
translations render two different groups of words as ‘worship’ or some 
formation from it. By contrast, the AV is usually fairly careful to translate the 
two groups of words differently. Both groups of words flow by linear descent 
along a regular conduit from Hebrew, into Greek in the Septuagint (LXX), the 
Greek version of the Old Testament, and from there into the New Testament. 
In both cases, there   is a Greek word which has a consistent usage all the way 
through, which has clearly become an idiolect of first the Greek speaking 
Jewish community, and then the Christian one.

Shaḥaḥ and proskyneo
One of these words is ׁשחח  or ׁשחה  transliterated from Hebrew as 
  shaḥaḥ  or  shaḥah. I have not managed to find a way of making Hebrew 
pointing appear on this blog.  Even getting Greek or Hebrew letters to appear 
has so far been laborious.   If anyone knows, and can explain this in language I 
can understand, please let me know.

The ḥ denotes that it is an ‘h’ pronounced a bit like the ‘ch’ in loch.  It appears 
at least 173 times in the Old Testament. Among hebraicists, there has been 
some debate over the derivation of this word, but that is not relevant here. 
Whatever its derivation, it means to bow down, to prostrate oneself. It is what 
we do in the Venite “O come let us worship and fall down and kneel before the Lord 
our maker”. The Greek word that translates it is προσκυνέω, often 
transliterated,  ‘proskyneo’. This means the same thing, save that it may derive 
from a root meaning of ‘kiss’.  If so, that is quite interesting when one considers 
how in Greece people kiss ikons.

In the Old Testament, both words are used for people reverencing or 
prostrating themselves not just to God but also before social superiors. 
Abraham bows before the three strangers even when as far as he is concerned, 
they are still no more than honoured guests.

By the time we get to the New Testament,   proskyneo which appears 59 times, 
24 in Revelation, is almost exclusively used of worship towards God and Jesus. 
The disciples are described as   ‘proskyneo-ing’  Jesus. The gospel writers are 
consciously making the point that Jesus is not just a teacher, but Son of God, 
suitable to receive worship without breaking the first two commandments. It is 
very significant that the only exception is when Satan in the wilderness offers 
Jesus the world if he will but  proskyneo  him. Other words are used of what 
pagans do in their temples.
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So that is the first group of words.   Both the AV and all other translations 
agree that that group of words are translated ‘worship’.

‘Avad
The other Hebrew word is עוד  usually  transliterated ’avad. The ’ denotes a 
slight consonantal catch in the back of the throat. This word appears at least 
290 times in the Old Testament. Its spread of meaning means that it is not 
translated the same way irrespective of context. Its core meanings are to work, 
to labour or to serve. As a noun, pointed very slightly differently, it means a 
servant or a slave.  There is also a form עודה, ‘avodah which means ‘labour’ or 
‘service’. That appears 145 times in the Old Testament.

However, by context, a very frequent meaning of this cluster of words comes 
to be ‘serving God’. It is the word used of the services the priests and levites 
offer in the tabernacle. It is also used of what the whole people of God owe to 
him. At Ex 3:12, God tells Moses that eventually, when he has delivered the 
people from Egypt, you (plural, i.e. everyone, not just Moses) will t’avadhu  God 
on this mountain.

This is the point at which the AV and modern translations divide. Most modern 
translations use ‘worship’ to translate the various forms of ’avad when it is 
being used to describe religious activity. The AV normally translates ’avad and its 
derivatives in those contexts as ‘serve’. So in the passage just referred to, a 
modern translation will typically have ‘worship God on this mountain’. The AV is 
‘ye shall serve God upon this mountain’. Notice also incidentally how the AV is 
correct in bringing out the fact that the you is plural. The REB does this (‘you 
all’).  Several of the others (NRSV, NIV) do not seem to have noticed.

There is also a cluster of words whose core meaning is ‘fear’, but those are 
usually translated ‘fear’.

Latreuo and leitourgeo
When we come to how Greek renders ’avad, the situation becomes more 
complicated.   The LXX uses three different word clusters to translate it, 
depending on context and meaning. Where it means work in the ordinary 
secular sense, or the person who does it, the Greek is usually some formation 
from douleuo  (slave). Where it is to do with ‘religious service’, the LXX uses 
λατρεύω    (usually transliterated  latreuo but possibly latrevo) or a word 
formed from it to translate  how  we religiously serve God. Where it is 
translating the specific cult service of the priests and Levites, it uses 
λειτουργέω (leitourgeo) or a word formed from it.

Formations from  latreuo  only appear 21 times In the New Testament, and 
leitourgeo even less frequently, many of both instances being in Hebrews. Oddly, 
they are hardly used, if at all, to describe what happened in the gatherings of 
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the Early Church. Virtually the only usage comparable to that in the LXX is to 
describe what Zechariah was doing when the angel appeared to him. In the 
New Testament, these words are more likely to be used to describe either the 
sacrificial role of Jesus (as in Hebrews) or Christian living and service.

Some conclusions
Now this starts to get even more interesting.

First does this difference have something to say to us?
Obviously I think so. Otherwise, I would not be blogging about it. 
I suspect the reason why most modern translations do not differentiate 
between these two sets of words is because ‘service’ is felt to have too broad a 
meaning in English. So translators may think it is confusing. Readers may not 
pick up that priests serving in the tabernacle are doing something specific.

Even if biblical Greek tends to use a different word for ‘religious’ service from 
‘ordinary’ service, the same potential confusion exists in Hebrew. The way 
Hebrew uses these words could mean that the way it understands what 
religious activity people are doing at different times may be related, but is also 
different.   The way it chooses a word that means ‘service’ or ‘work’ says 
something about what that difference might be. When the priests perform 
ritual acts, they are doing something different from when we ‘worship and fall 
down and kneel before the Lord our maker’. When we do that, we are 
approaching God. We are trying to express our feelings towards him, our 
response to his presence. It is us responding ‘to Godward’.

The person performing a sacrifice is doing something else. He (it would always 
have been ‘he’ in the Old Testament) is doing a task which enables somebody 
else to shaḥaḥ or proskyneo. That is a religious ‘service’ a ‘work’. The person has 
an enabling role. It is not about him. It is about somebody else worshipping in 
the proskyneo sense.

Next – roles
From this, I believe, there flows a natural conclusion. What we do when we are 
at a service where we aren’t responsible for doing anything is quite different 
from what we do if we have a role at the front. That applies as much to the 
musicians, those that read, and those that lead intercessions, as it does to the 
clergy. Once you are doing something at the front, that is  ‘avad, 
latria or  leitourgeo. Your job is not to proskyneo, to “worship and fall down and 
kneel before the Lord our maker”. Fine if you get an opportunity to do this as 
well without drawing attention to yourself. But you are a servant. Your job is to 
enable other people to proskyneo. That takes priority. That is your service. It is a 
privilege, but it is also a constraint.
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It also means that you are not there so that other people can watch 
you proskyneo-ing, or to listen to you doing so. Nor are you there to act the 
part of someone proskyneo-ing unless that is really likely to enable others to do 
so genuinely – which I suspect is very unlikely indeed. That is what the 
hypocrites were doing saying their prayers standing at street corners so that 
everyone could see them (Matt 6:5). They may have been doing it so that 
people would think well of them, but I suspect they would have justified 
themselves by saying they were an example, an inspiration to others.

Finally – parts of speech
In English, ‘worship’ is both a verb and an abstract noun. We don’t just worship. 
We also talk about it.

Proskyneo, though, is primarily a verb.   It is something we do and are 
commanded to do. In the New Testament, there is a noun formed from it which 
means ‘worshippers’. Strikingly, there seems to be no abstract noun in either 
Testament such as  proskyneosis*  that could mean ‘worship’ as something to 
write, talk or speculate about. Nor is there any such thing as an ‘act of 
worship’,   an ‘act of  proskyneosis’. Worship in its raw  proskyneo  sense is 
something we can only do. It is our response to God. We bow. We fall down 
before him. If we were Greek or Russian, we would kiss.

Unlike proskyneo  there are abstract nouns formed from all the words in the 
’avad/latreuo/leitourgeo  group. The tools do exist to talk about how we serve 
God in that way.  We can discuss how to do ’avad better even though there is 
no verbal tool that enables us to talk about how we fall down or prostrate 
ourselves. Proskyneo is something that goes on in our hearts.   Perhaps that is 
something that it is even unwholesome to try to talk too much about. It would 
involve taking ourselves outside ourselves and mentally watching ourselves 
doing it.

Besides, we are not called to talk about, write about, or even tell others how to 
proskyneo. We are called to do it.  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Psalm 1 – a new draft
September 7, 2015

 

Near Godney, Somerset.

The psalms prescribed by the lectionary returned to the beginning this 
morning. This reminded me that I have been unhappy with the version of Psalm 
1 I have hitherto provided in the collection. It is based on the version by 
Thomas Sternhold, but has been mangled quite a bit to make it fit with modern 
demands for non-sexist grammar. It is not easy to do this in this particular 
psalm because it is so fundamentally about a singular person.   The individual is 
blessed who does these things, in contrast with the wicked, the sinful and the 
scoffers who tend to be plural.  They go with the crowd. They egg one another 
on and find strength in numbers rather than in their faithfulness to the law of 
the LORD.

The result is a psalm that fits the metre, contains some good phrases, but no 
longer reads all that well in English. So inspired by this morning’s thoughts, I 
have written a fresh version, which will probably replace the existing one in the 
next revision. The present state of the draft is at the bottom of this post.

Assonance etc
Psalm 1 is an important psalm. It comes at the beginning of the psalter, and is an 
opening fanfare for a core idea that occur throughout the psalms. It starts with 
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the euphonious assonance, ashri ha-ish asher. Incidentally, the middle of those 
three words ha-ish is specifically ‘the man’.  It corresponds broadly to the Latin 
vir. So those translations that have stuck with the traditional ‘Blessed is the man’ 
are entitled to make that decision in the name of accuracy.  The CW’s shift into 
the plural. ‘Blessed are they’ and the NRSV’s ‘Happy are those’ weaken what the 
psalm is saying.   A better compromise for those who feel strongly about this, 
might be ‘Blessed are you’.

This is not the only example where the Hebrew Bible marks something 
important by assonance. The first words of all, the opening sounds of Genesis 
are bǝrashit bara, ‘in the beginning created …. ‘.

I cannot replicate this in English, yet alone English verse. One quirk from the 
commentaries I have managed to introduce, though, is that the word almost 
universally translated ‘meditate’ apparently is also used for a dog growling with 
pleasure as it chews over a bone.   It is slightly puzzling how anyone claims to 
know that since I cannot recall anywhere in scripture where there is a 
reference to a dog eating a bone. However,   we speak of chewing over an idea 
in our heads. So that is what has inspired, “They meditate and masticate ~ its 
treasures day and night” in my version.

As for the ‘they’, that is emphatically singular here, concordant with ‘such 
person’. I’m conscious that there are parts of the Anglophone world that   do 
not fully accept this usage, but, whatever the grammarians may say, it follows 
what is now UK usage.

I still would like to be able to include the tune Goadby in this collection in 
preference to Old First, if I could obtain permission from somebody who could 
give me permission, I would do so. I don’t know what would be the copyright 
position about including the version of that attractive tune that I know.

Anyway, here is today’s version.
This  is in CM.

1.  Blest is the one who does not walk ~ in wicked peoples’ ways:
Who has not sat with those who scorn ~ nor given sin their praise.

2.     In the ways of the LORD, his law, ~ such person takes delight:
They meditate and masticate ~ its treasures day and night.

3.      Like a tree planted by a stream, ~ they bear fruit when its due:
Their leaves don’t wilt nor wither; they ~ prosper in all they do.

4.     That is not how the wicked are; ~ they have no strength nor stay:
They are mere nothing, like the chaff ~ which the wind blows away.

5.     The wicked, then, shall not stand proud ~ before the judgement seat:
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Nor shall the sinner gather with ~ the righteous when they meet.

6.   The righteous person’s way, the LORD ~ knows and by him they’re 
known:

But the way of the wicked shall ~ perish, be overthrown.

Let me know what you think.  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“All who love Jerusalem”
October 1, 2015

 

Smith’s 43rd in Hymn Format

I’ve recently metricated another of the Common Worship Canticles, No 38 in 
Common Worship Daily Prayer.   There it has the not very exciting title of ‘A 
Song of Jerusalem our Mother’. It is described as Isaiah 66.10,11a,12a,12c,13a,
14a,b. The observant will notice that not much is omitted. It is probably simpler 
though, to describe it as a selection from Is 66:10-14. In Daily Prayer, it is 
provided for Saturday mornings in Ordinary  (Green) Time. This means that the 
collection now has metrical versions of all the psalms and canticles for 
Common Worship Morning Prayer in Ordinary Time.

The most obvious omission is part of v 11, which in the NRSV is,

“that you may drink deeply with delight from her glorious bosom”.

Expressive though that thought might be, one can understand why a choral 
director responsible for boy trebles or a girl’s choir of teenage girls might be 
grateful to the compilers for leaving that line out, particularly since the first half 
of the line, which Common Worship does include, has already mentioned ‘her 
consoling breast’.

My version is in Common Metre.  Here is how it goes.

1      All you who love Jerusalem ~ rejoice; be glad with her.
Come all who mourn her, come, rejoice:~ cease grieving how things were.

2     Then with delight you shall drink deep ~ from her consoling breast:
“Then”, says our God, “you shall be nursed: ~ upon her arm you’ll rest”.

3      “I shall make peace wash over you, – ~ its flood shall not abate:
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The wealth of nations flow to you ~ as rivers in wild spate.”
4      “A mother I shall be to you; ~ there shall I care for you:

Just as she cherishes her child, ~ so shall I comfort you.”
5     “At this sight shall your heart be glad: ~ your very bones shall sing:

Your frame shall flourish bounteously ~ as grass grows fresh in Spring.”
6      Before his servants he shall cause ~ his hand in strength to grow:

His indignation, though, is what ~ his enemies shall know.
My version includes the whole of v 14. I have not, though, added the verse that 
precedes the Canticle, Is 66,9, here from the NRSV,

“Shall I open the womb and not deliver? says the Lord;
shall I, the one who delivers, shut the womb? says your God”

It sets the context, but does not work as a verse to sing.

At the moment, I am still slightly undecided what tune to recommend for it. I 
think it would go well to Eardisley, see Hosea’s Song in Book 6. The tune, 
though which I am thinking of allocating to it is the one at the top of this page.

It comes from Urania, “or a choice collection of psalm-tunes, anthems, and hymns, 
from the most approv’d authors, with some entirely new; in two, three, and four 
parts… (1761)” where it is described as ‘the 43rd Psalm’. Hymnary.org 
attributes it to John Smith of Market Lavington in Wiltshire. I have not been 
able to find out much more about him, apart from his being active at that time. 
Its style is very much of its date. I think it is a most attractive tune.

I have made two alterations to the version in Urania. The first is a frequent 
change made to C18 tunes. In the original the air is in the tenor line. So I have 
exchanged the tenor and treble/suprano lines. Urania described the Alto line as 
‘Counter’ and I have left it in that position.

The other change is that in the original the C in the first half line of the melody 
is dotted like the previous B and D. When played that way, repeating the rhythm 
of the two previous bars creates the impression that the line contains only 
seven syllables. The impression is erroneous, but an average congregation is 
likely to be misled by it. It makes it difficult to link the notes and the last three 
syllables of the line. So I have altered the rhythm so as to make this easier to 
catch.

As far as I know, this tune has no other name. So I am calling  it ’Smith’s 43rdr. 
If anyone knows of another title, please say.  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Something for the Kingdom Season
November 18, 2015

Fiddling with a tune – Oxford

Graveyard at St David’s

The four weeks in November, between All Saints and Advent, now get their 
own form of Daily Prayer. The opening psalm for the mornings is a selection of 
verses from Psalm 42, “As pants the hart for cooling streams”. This metrical 
version, of course, goes to Hugh Wilson’s Martyrdom. It is one of the few 
psalms that has survived into modern hymn books, though sadly dropped from 
some of the most recent ones.
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The Canticle that Common Worship provides is a selection of verses from Is 
43, vv 15,16,18,19,20c,21. Common Worship calls it ‘A Song of the New Creation’ 
. In Book 6 of this collection, it is called ‘Forget Former Things’ after a prominent 
theme in the canticle. Here are the words.

1.     Thus says the Lord who cleaves a way – through sea, and ocean’s spring;
‘I am the Lord, your holy one – your Maker and your King’

2.     Forget what was, the former things; – what used to be for you.
Can you not see it leaping forth? – I’m doing something new.

3.     I shall lay in the wilderness – a way for those dispersed:
Make rivers in the desert flow – to quench my peoples’s thirst.

4.°    Since in waste places I provide, ~ water that’s clean not foul,
Even wild beasts will honour me ~ the wolf and desert owl

5.     I formed a people for myself – called to proclaim my praise:
A witness to all that I’ve done ~ through everlasting days.

The ° against v4 is to indicate that although this verse is in Isaiah, it is omitted 
from the selection in Common Worship. So it is optional. It could be left out.

The tune suggested in the collection is Oxford Old in A Minor. It may not strike 
users as a particularly exciting tune. It does though have an attractive ‘early 
music’ feel. It is in Playford’s psalter and goes back at least as far as 1564. 
Playford suggests it for Psalm 4 but it is not a tune that has survived to the 
present day. Playford also only provides three parts. The tune does not seem to 
have lasted long enough to have acquired a fourth part. If it has one, I have not 
been able to find it. So I had to attempt my own. The collection also offers it as 
an alternative to its provision for Psalm 4 whose recommended tune is Abbey. 
Here is the version in the collection at the moment.

1st version of Oxford
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It is in triple time but not quite a Playford set it out as his timing does not add 
up in the way we would now expect. He treats the end of each half line as a 
stop entitling him to start afresh. So this also has input from another three part 
version at hymnary.org .

However, using this tune in the last few days, I am not convinced the original 
rhythm works. It is not the triple time itself. It is the way it handles the 
rhythmic alterations to avoid monotony. So, here is a slightly different setting. 
The notes are identical, but I have reversed the rhythm of the third bar in the 
second half of the third half line. At the moment, I prefer the change and am 
minded to adopt it in the next edition of the collection. Let me know whether 
you agree.

Revised version of Oxford with reversed rhythm in third half line.

I am also offering this as an example of how one is not bound by what is on the 
paper. There is no obligation to be faithful to historical verisimilitude, no reason 
why we  should not play with what has come down to us.   It would even be 
entirely legitimate to vary the rhythm between verses.

You may also, of course, decide you do not like my attempt at an alto part, and 
write your own.

Here is a version with the four parts set out separately. I accept this may not 
be usual practice, but to avoid creating the impression that there is a difference 
between it and  the version in hymn format above, the Tenor line is in the Bass 
clef.

As before, let me know what you think.  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Smith’s 43rd in Four Parts
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Doing things with downloads
November 25, 2015

St Arild’s Church, Littleton on Severn

This is a short and I hope practical post.   I have recently had people ask me 
two things that have surprised me, since I had thought the answers were 
obvious.

Finding downloads
The first question is “where can I find your psalms?”

The answer is that they are on the page called “How to find what you are 
looking for – Downloads”. Go to that page and follow the instructions. On 
the page, you will see document titles, probably underlined and in a different 
colour.   The colour may depend on which browser you are using. If you hover 
your mouse pointer over one of these, it should turn into a little pointing hand. 
By clicking, you should then find your computer downloads it.

It may also give you the option of opening it in your browser. That is often 
convenient, but if you do that, when you close the window, you will no longer 
have the document.  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Copying a psalm, canticle or tune
The second is “How do I copy bits of psalms, blocks of verses or a 
tune?”
Again, this depends on which programme you are using to read the pdf.   They 
differ, but it is usually fairly easy to do. As I don’t know which one you will be 
using, though, I can’t tell you exactly how to do this.

You may well find that the pdf viewer in your browser will let you copy words, 
i.e. verses, straight off the page in your browser. However, it is unlikely to let 
you do that with a tune, which is a sort of picture. I would recommend 
downloading the texts anyway, but if you want to cut and paste the tunes, you 
will almost certainly need to download the texts first so that they are on the 
hard disc in your computer. If you make a separate folder for the complete 
suite and put them in it, they will be easier to find in future.

There are a number of applications that will open pdfs. Many of them are free. 
Any decent one will give you the ability to cut and paste from a pdf document.

In most pdf readers, you will find different options   for selecting text or 
pictures in different ways. Unfortunately, different pdf readers give these 
commands different names. In the one I usually use, there is a group of 
commands called “Tools”

Copying Words
In the reader I usually use there there is an option for ‘text’ selection.   That 
enables one to copy text by ‘blocking’ it – dragging the pointer over it. It will 
probably then show as a block in a different colour. Click ‘copy’. Then go to the 
document you want to paste it into, and use the command ‘paste’.

Once the words reach their destination, you may need to fiddle with the 
formatting. Word processors can be very frustrating and unpredictable in the 
way they receive cut and pasted pdf text.

Copying a tune
In most applications, there is at least one other selection option, so that you 
can select a visual image. Sometimes it is called something like ‘snapshot’. In 
other programmes it may be called ‘rectangular selection’ or even just ‘select’. 
When one uses this tool, it forms a little box on the screen which one can 
enlarge or shrink so it just contains what you want to copy. It is making a 
picture out of what is in the box. That will include any words.   They will 
become part of the picture so that you will not then be able to paste them 
separately.

So if you want to copy a tune, use that command to make a box round the 
tune,.  You should then be able to copy it and paste it into a document in your 
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word processor. Once there, it may well appear in the document in your word 
processor as a box with some sort of little handles on the sides. Depending on 
how your word processor works, it should then be possible to use the little 
handles to move it around, change its size and even to some extent its 
proportions.  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Oxford Part 2
November 29, 2015

Oxford in hymn format final version

Very many thanks to a friend, Charlotte Stansfield, who suggested to me that in 
stead of the simple change to the rhythm I described in the previous post 
about this tune, I should make the change in three parts, but leave the bass as it 
was. So I’m doing that. It works. Interestingly, it doesn’t work if one changes 
keeps the original version of any of the other lines as well, and especially not 
the alto line.   That sounds fine in the original or altered version, but sounds 
dreadful if the alto line does not follows the rhythm of the air line. So what’s at 
the top of this post is version 2 with Charlotte’s reversion in the bass line. This 
is the version that will eventually go into the next revision of the collection.

Charlotte also pointed out that she was not able to post a comment on the 
blog page. I had suspected that somehow since I set up the site I’d managed to 
disable the comments facility by a mistake – particularly as nobody seemed to 
be making comments, but wasn’t sure what other people were seeing. Also, I 
wasn’t sure how to repair this.  I hope I have now done so. Click where it says 
‘Leave a comment’.

As an extra goody, particularly as there isn’t a picture at the top of this post, 
here’s a four part version of this final revision. As on previous occasions, the 
tenor line is in the bass clef.
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Oxford in Four Separate Parts final version
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Songs for Advent
November 30, 2015

The Market Place, Wells, November twilight

As of 29th November we are in a new season, and in church terms a new year. 
So this is the position vis à vis this collection and recommendations in Daily 
Prayer. Meanwhile, though, I am very grateful for another excitement 
yesterday.  I was very kindly given a copy of the 1906 edition of the Scottish 
stable door psalter. How over 100+ years it had managed to reach Bristol, I 
can’t imagine.
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Morning Prayer
Opening –
The provision is Psalm 24, one of my favourite psalms. The collection offers 
two versions. Version A is in DCM.   The tune suggested is a Tyrolean folk tune 
called Falan Tiding.  That tune is cheerful and easy to sing, but some may feel it 
is too bland for such a magnificent psalm. If you have any alternative suggestions 
please add them in the comments section. Even better, if you have tried them, 
please share your results. Or perhaps if you compose, you might feel inspired.

Version B is one of Isaac Watts’s best. It is in LM, to the really excellent C18 
tune Kingsbridge by Aaron Williams (1731-1776). For those that say ‘but that’s 
the tune for Rejoice ye shining worlds on high’, Isaac Watts, as was often his way, 
splits his version of the psalm into two parts and that is the first line of his 
second part. It is his rather free rendering of v 7. As I have commented in the 
headnote there, some of the parts are such good tunes in their own right that 
by exchanging them, one could turn this into a DLM tune.

Canticle Between the readings –
This is Let Wasteland Rejoice, called in Common Worship A Song of the 
Wilderness. It is in 11 11 11 11. These are my words.

1. Let wasteland and wild place be glad and be strong.
The desert shall blossom and burst into song,
To see with the nations, the LORD’s glory shown
How God in his majesty makes himself known.

2. So strengthen the falt’ring hands, firm up weak knees,
Speak out to the anxious, “fear not; be at ease.
God comes to avenge wrong, to reap in his due
Your God comes in judgement to bail and save you”.

3. Then blind eyes shall be open; deaf ears shall hear;
Then shall the dumb speak, the lame leap like a deer,
For waters shall burst forth in the wildest place,
And torrents shall drench the dry and desert space.

4. The Lord’s ransomed return to Ziön with song,
Their heads crowned with joy to exult all time long.
They shall attain gladness and joy that shall stay,
For sorrow and sighing shall flee far away.

5.  To God in three persons, all praise be addressed,
As was and is now, shall for ever be blessed,
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Our Saviour we find in the King of the Jews.
Your voice raise and shout, as herald of good news.

I have suggested two tunes. One is the Welsh tune St Denio by John Roberts 
(Ieuan Gwllt) (1822-77). It will be familiar to most people as the tune for 
Immortal, Invisible, God only wise.  The other is the Irish folk tune Columcille, set 
out in the collection as a melody line with possible chords. John Bell has 
written a different arrangement of this tune to go with his hymn No wind at the 
window. A different version of the same melody exists under the name 
Domhnach Trionoide. 

Evening Prayer
Opening –
Daily Prayer provides the hymn Creator of the Stars of Night translated by J.M. 
Neale (1818-66) in LM. A number of tunes have been linked to it over the 
years. What is mysterious is the number of detailed differences between the 
words. There’s no obvious reason for most of the variations. They aren’t even 
there so as to modernise ‘thou’ to ‘you’. Which are Neale’s originals I have no 
idea. Can anyone enlighten us on this in the comments section below?

It also suggests as an alternative a selection of verses from Psalm 85, 
under the title A Song of Mercy and Truth. The selection does not quite fit the 
verse breaks in the whole psalm.  So this is the best approximation.

1. For why should you be angry still, ~ your ire so long retain?
Revive us, Lord, and let your saints ~ rejoice in you again.

2. Your gracious favour, steadfast love ~ to us O LORD display:
And grant us your salvation now, ~ our peril take way.

3. To those who fear him salvation ~ is surely near at hand:
His salvation is what can make ~ glory dwell in our land.

4. For loving kindness has met truth ~ and righteousness kissed peace.
From earth springs truth, while righteousness ~ from heaven looking, sees

5. The LORD gives good things and our land ~ gives bounteous fruits
 replete.

Righteousness walks before his face, ~ makes a way for his feet.

The tune suggested is London New, God moves in a mysterious way. Possible 
alternatives include Abridge and Windsor.
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Canticle Between the readings –
This is Revelation 22.12-14, 16-7, Behold I’m Coming Soon called in 
Common Worship, A Song of the Spirit.   I do not know of any other metrical 
rendering of this passage. So I wrote the version in the collection It is in DSM. 
It goes to an attractive North American tune called Welcome Voice, by L. 
Hartsough (1828-1919).  As a marriage of words and tune, I think it works. I do 
not think though that my comment in the tunebook is unfair that,

“The accompaniment and its harmonies could hardly be more pedestrian, 
and could do with improvement. It would be suitable for a more ‘folk’ style 
accompaniment”.

Something that has gradually dawned on me, is that unlike Common Metre, 
Double Short Metre does not function just as Short Metre doubled. With 
Common Metre, when one doubles it, the relationship between the second half 
of the tune and the first is usually relatively undynamic. DCM is the same sort 
of metre except eight lines long in stead of four.  With Short Metre, though, an 
eight line tune will very often have a completely different quality to the familiar 
four line pattern, often with a dynamism that simple Short Metre tunes rarely 
achieve.

Anyway, these are the words. Look up the tune in the collection, try it and let 
me know what you think.

1. ”Behold, I’m coming soon, ~ to bring you my reward,
To give to each as you have done,” ~ for thus has said the Lord.
“Alpha and Omega, ~ the first and last I am;
The start and ending of all things, ~ the lamb of Abraham”.

2. “Bless’d those who wash their robes; ~ their right’s to claim this fate.
They shall receive the tree of life, ~ enter the city’s gate.
Outside shall stay the dogs, ~ whoever good denies,
Who turn their hands to every vice, ~ who love and practise lies”.

3. “I Jesus, I have sent, ~ my angel who shall bear
Witness in ev’ry church to me. ~ Who has ears, let them hear.
I’m David’s branch and root, ~ the brightest morning star”.
“Come”, say the Spirit and the Bride. ~ “Come all, from near and far”.

4. Water of life is he.~ Come you whose hearts are numb,
Who pant; who thirst; his gift is free. ~ Amen, Lord Jesus, Come.
To he who sits enthroned, ~ the Lamb whom we adore,
Be blessing, honour, glory, might ~ both now and evermore.
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The other two options are Canticle 57, a selection of verses from Romans 4 
and Canticle 72 from Rev 19. Neither yet has a metrical version. In the case of 
Canticle 57, inspiring though the words are, I have serious doubts whether it is 
possible to put it into a singable metrical form.

Compline (Night Prayer)
The Advent psalm is 143. It is the last of the seven Penitential Psalms. Some may 
feel that with twelve verses, it is a little long to sing right through. At Evening 
Prayer on Friday evenings in ordinary time, Daily Prayer makes a selection of  
only eight verses in stead of the full twelve. The version in the collection has an 
attractive minor tune in triple time called Crowle by M. Greene (1696-1755). 
Until one knows it though, it is quite easy to lose the rhythm in the third line.
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The twelve days of Christmas
December 24, 2015

Nativity and tree, 2014

The Christmas Season is quite short, only twelve days. Christmas, of course, 
already has lots of hymns and carols.

I can just remember a time when carol services were likely to be held not 
before Christmas, but on the evening of the Sunday after Christmas.

Extra verse for Let Wasteland Rejoice
Before I say a bit about Christmas, I thought I’d post an extra verse I’ve written 
for Let Wasteland Rejoice, in the previous post. The canticle in Common Worship 
is a selection of verses, Is 35:1, 2b-4a, 4c-6, 10. Some of the phrases left out do 
not add very much and who knows what plant the chavatzalet in v2a was? But I 
felt it was a pity not at least to provide the opportunity to sing about the 
Causeway and the wild beasts in vv   7-9.   So I have added an optional extra 
verse 4. If you choose to include it, v 4 becomes 5 and v 5 becomes 6. This is it.

A causeway shall be there called the holy way.
No unclean shall walk there, nor fools on it stray;
No lion and no savage beast shall on it roam,
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For by it the faithful, God’s pilgrims, come home.

Christmas Morning Prayer
Opening –
The suggested opening canticle is Is 61: 10, 11; 62: 1-3. Common Worship calls 
it ‘A Song of the Bride. As yet I have not produced a version of this.  I suspect I 
may not. I suspect people are more likely to sing a Christmas hymn or carol in 
stead.

Canticle between the Readings –
This is an attractive old hymn that may well be familiar, particularly to older 
people as, “The people that in darkness sat, a glorious light have seen”, Isaiah 9.2,3b,
4a,6,7. It is by the Rev J Morrison 1746-98 and comes originally from the 
Scottish paraphrases. It is CWDP No 25 where it is called ‘The Song of the 
Messiah’.   The normal tune is Dundee. There is a note in Book 6 on the 
vicissitudes of the words used in the various sources.

Evening Prayer
Opening –
What is suggested in CWDP is three verses from the very well known hymn Of 
the Father’s love begotten’ except that it isn’t quite. That is the first line of the 
version with which many people will be more familiar by J. M. Neale and H. W. 
Baker. The first line of the version in CWDP goes  ‘Of the Father’s heart 
begotten’. It is by R. F. Davis (1866-1937), and has been preferred by the English 
Hymnal. Both are translations of the same Latin hymn by Aurelius Prudentius 
(348-c410) and both go to the familiar tune.

CWDP also suggests a selection of verses from Psalm 18, under the curious 
title ‘A Song of God’s descending’.   Although long, Psalm 18 is one of the truly 
great psalms. This particular selection of verses is marked by asterisks where 
that psalm appears in Book 1.

Canticle between the Readings –
CWDP provides what it calls A song of Redemption. In Book 6, I have called 
it The Colossians Creed, Col 1:13-20.  I may say more about it at a future date.

I have linked it to an attractive tune, St Chrysostom, by the Rev W. H. Havergal 
(1793-1870).This is a tune that in my opinion greatly deserves revival.  It is not 
in his usual style. He wrote it as a young man, before Church of England 
thinking on what was an appropriate style for a hymn tune changed from 
the 1840s. He admitted that his more mature self was slightly embarrassed by 
his more exuberant youthful style, but he is clearly proud of it. I think he was 
entitled to be.
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Both words and tune are in Book 6.

The other options are 1 Jn 4: 7-11, 12b, CWDP which is not yet set to metre 
and Rev 21: 1-5a, CWDP No 73, which is Isaac Watts’s delightful Lo! what a 
glorious sight appears. In West Gallery circles it is sung to a spectacularly florid 
fuguing tune sometimes called New Jerusalem. That tune would be beyond the 
capabilities of most church congregations. So, in   Book 6 it is set to St Saviour 
by F. G. Baker 1840-1908).

Night Prayer (Compline)
The psalm is Psalm 35: 1-5, optionally also with vv 9-end. In Book 1 that is 
linked to Tannenbaum. Outside the UK, that is a tune associated with Christmas 
rather than politics.

 

Meanwhile a short postscript on ‘While Shepherds 
watched’
I hope most of you who follow this blog already know that Winchester Old is 
not the only tune to which one can sing While Shepherds watched. It is in CM. 
The hymn itself is Tate and Brady’s paraphrase of Lk 2:8-14. As such, even 
though those verses are not a CWDP canticle, it wins its place in Book 6.

It is the classic Christmas hymn of early modern England. It is unknown to how 
many tunes people have sung it, but almost certainly over 80, and probably over 
100.

Tunes that are in the collection which are particularly suitable are the tune that 
accompanies it in Book 6, Lyngham also associated with ‘O for a thousand 
tongues’ , Cranbrook, Ilkley Moor, (Ps 100 in CM in this collection) and 
Otford (Ps 8 In this collection). Those are all fuguing tunes. If your 
congregation wants a simple tune, try Lloyd (Ps 23 B). If you really are forced 
to use Winchester Old, at least sing it fast and so sing all the verses.

One of the best, though, from the Sheffield tradition is Old Fosters. Here is a 
link to youtube of Ian Russell’s Festival of Village Carols playing it at Grenoside 
near Sheffield complete with some musical chitchat. A warning. We never 
discover who Jonathan is.

Old Foster Village Carol Festival

Here is a more conventionally classic choral version. If you click on it, it should 
take you to youtube and then play.

John Foster: While shepherds watched their flocks (Taverner Choir & Players)

Finally, may you be blessed both at Christmas and throughout the New Year 

Book 1 ; Page  39

https://www.youtube.com/watch?v=kWo1pgcXtWQ
https://www.youtube.com/watch?v=6djjh5eGGeQ


Psalms etc for Epiphany and its season
January 3, 2016

Glastonbury Tor from the Levels in January

The Epiphany Season lasts longer than Christmas, just short of a month.  That is 
long enough for the same opening  and canticle between the readings, not 
changing every day of the week as in ‘green’ time, to become repetitive.   Also, 
‘Epiphany’ is a less transparent word than Christmas, or Easter. What does it 
mean, and what has it got to do with the Wise Men? Why are they called ‘the 
Manifestation of Christ to the Gentiles’?   Besides, the connection between the 
following Sundays and either the Wise Men or each other is not instantly 
obvious. The point turns out to be that the coming of the Wise Men, the 
Baptism of Jesus and the Wedding at Cana are all occasions when Jesus became 
more visible, especially to outsiders.

This is what this collection currently provides.

Morning Prayer
Opening –
CWDP recommends Psalm 100, the Jubilate. The collection provides two 
versions of this. One is The Old Hundredth, ‘All people that on earth do dwell’ 
which for almost all users will be the metrical psalm that is already most 
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familiar to them. You may know the particularly fine setting by Ralph Vaughan 
Williams that was used at the Coronation in 1953.  That is still in copyright.  So 
it is not in this collection.

The other is a version I have provided in CM, so that it can be sung to any of 
the many fuguing tunes in CM. The one provided in the collection is Cranbrook, 
the tune associated with ‘Ilkley Moor’. That was originally written for ‘While 
shepherds watched’. Quite a lot of people do not realise that ‘Ilkley Moor’ itself 
started life as a spoof on what was then the well known carol tune, comparable 
to ‘While shepherds washed their socks by night’. A friend has already given me a 
favourable user report on that.

Canticle between the Readings –
Both CW and CWDP provide a Canticle   built on Isaiah 60.1-3,11a,18,19,14. 
There it is called ‘Song of the New Jerusalem’. That title is confusing, since it is a 
more suitable title for Rev 21: 1-5a, CWDP No 73, ‘Lo! what a glorious sight 
appears’ (see the previous blog-post). So in Book 6, it takes its title from its first 
line, ‘Arise, shine out’. The tune in Book 6 is Birmingham by Francis Cunningham. 
I have not been able to find out anything about him not even his dates.   As it 
appears in a printed source from 1834, we can assume that it is out of 
copyright.   There are a number of other tunes it fits well.   In the collection, 
Farley Castle and Genevan 93 would both the excellent and are in the public 
domain. It also fits Woodlands  ‘Tell out my soul’ or ‘Lift up your hearts’.  That is by 
Walter Greatorex. Many people will already have this in their hymn books, but 
as he only died in December 1949, I would not be able to add it to the 
tunebook until after January 1st 2020.

CWDP suggests two alternative canticles. One Is 42: 5-8a, both there and in 
Book 6 entitled Song of the Covenant. It is Canticle 31 In CWDP, provided for 
Thursday mornings in green time and for the Circumcision (New Year’s Day). 
The tune the collection provides is Geneva 131 by Louis Bourgeois (c1510-60), 
a striking tune with an ‘early music’ flavour. It comes  via the Yattendon Hymnal 
and is in the Phrygian Mode.   The other is CWDP Canticle 36, a selection of 
verses from Isaiah 61 and 62 which is not currently metricated.

Evening Prayer
Opening –
CWDP recommends the very well known and excellent hymn, which must be 
in every hymn book published in the last 150 years, O worship the Lord in the 
beauty of holiness’, by J. S. B. Monsell (1811-1875). Although other tunes seem 
theoretically to be linked to it, I have never heard it sung to any other tune 
than Was lebet was schwebet, which suits it well.
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CWDP also suggests a selection of verses from Psalm 96 under the title A Song 
of God’s splendour’. These are indicated by asterisked verses in that psalm which 
is in Book 4. The tune is St Fulbert with some alternatives offered.

Canticle between the Readings –
This is an attractive selection of verses from the various songs of the four living 
creatures, the twenty four elders, the saints and the angels in Rev 4 and 5. The 
version in Book 6 is called ‘Worthy are you’.   In the collection, it goes to the 
delightful tune Stella which will probably be more familiar if you are Catholic.  
This is often attributed to H.F. Hemy (1818-88), but he seems to have arranged 
it from a song he heard children singing in the street in Stella near Newcastle-
on-Tyne.   Later arrangements exist by others, but the version in the collection 
is understood to be his original. Other arrangements derive from his version. 
They are not fresh versions of the original folk melody.

I have not yet metricated the other two suggested canticles, No 63 a selection 
of verses from 1 Timothy, and No 71, Great and Wonderful is Revelation 15:3-4. 
In the latter case, I am working on it, and may even have found a really suitable 
tune to which to set a version of those magnificent words.

Night Prayer (Compline)
The Psalm for Night Prayer in this season is Psalm 16, which in the collection is 
set to Abridge.

February 2nd
Whether one calls this the Presentation or Candlemas, this festival calls for the 
Nunc Dimittis, not just in the night, or the evening, but even in the morning. 
When we get to that date, it will mark the end of the Epiphany season.

Book 6 contains two versions of that deeply loved canticle. One derives from 
the Tate and Brady version and is CM. It is set in Book 6 to Martyrdom, (Psalm 
42, As pants the hart). The other is my versification and is in written to go to the 
tune Eudoxia by Sabine Baring-Gould (1834-1924).   He wrote the tune to go 
with his own hymn ‘Now the day is over’. Those of us who were primary school 
age in the 1950s or earlier will have sung it many, many times at the end of the 
school day.

It is also very suitable for funerals. I wrote it in the autumn of 2010, not 
realising that the first time it would be sung would be at our mother’s funeral 
in February 2011.
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Psalms etc for Lent
February 28, 2016

Dominus Probasti in Four Parts

This blog is a bit late.   I’ve been quite busy recently. But here is an outline of 
what the collection provides for Lent.

A curiosity of Common Worship Daily Prayer, is that it splits Lent into two. 
Although Lent runs from Ash Wednesday to Easter, Daily Prayer makes extra 
provision for what it calls the Passion season, which runs from the Sunday 
before Palm Sunday until Easter Eve. This blog is only going to cover what I’ll 
call for this purpose ‘just-Lent’. I’m hoping to write a second blog sometime 
later about the resources in the collection for the Passion.

Morning Prayer
Opening –
Daily Prayer recommends a selection of verses from Psalm 51. The whole psalm 
runs to twenty verses.  Famously, its headnote tells us that David wrote it when 
Nathan the prophet came to him after he had taken Bathsheba.  He is having to 
repent not just for that adultery but also for procuring the death of her 
husband Uriah.  The collection provides three versions, one in Short Metre, one 
in Common Metre and the third in Long Metre. The tune recommended for the 
Short Metre version is Wirksworth, an attractive and simple minor tune which 
sadly seems to have dropped out of use.  I think it deserves revival. There are a 
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number of other SM minor tunes that would be suitable. The tune provided for 
the Common Metre version is Cambridge Old, from Playford but with the 
addition of an alto line.

In many ways, though, it is the Long Metre version that is the most interesting. 
It is from the Old Version and the words were written by William 
Whittringham. At the moment, it is – as far as I know – as he wrote it. Some of 
the phraseology is on the cusp of being too archaic. In v12, for example, ‘Spirit’ 
is compressed to one syllable and rhymes with ‘sight’.   Can a C21 person sing 
of the Holy Sprite without being put in mind of a being more akin to Ariel in 
the Tempest?  Besides ten stanzas of Double Long Metre is probably more than 
one could inflict on a modern congregation, though Daily Prayer’s selection 
works out as only four stanzas. If it were not for the archaisms, I think that for 
personal devotional use, this version has a considerable edge on the other 
two.   For example, in Whittringham’s rendering of v2, David eloquently cries 
out,

“Wash me, O Lord, and make me clean ~ from this unjust mad sinful act,

And purify me once again ~ from this foul crime and bloody fact.”

I have been looking at rendering some of the odder or less felicitous phrases 
into slightly modernised language, but am not sure whether this can be done 
without being fair to the quality of the original.

There are relatively few tunes in DLM, but in Playford this psalm has its own 
dignified proper tune in E minor, again with an alto line added for the 
collection.

Canticle between the Readings –
Daily Prayer offers almost a superabundance of choice for this season. Its first 
recommendation is the Prayer of Manasseh, a selection of verses from the 
Prayer of Manasseh, a deuterocanonical book which is also one of the 
Orthodox Odes. There is a curiosity about the selection in Daily Prayer in that 
it includes one verse, v7, which is not in most texts of the LXX, but is in the 
Vulgate. The selection of verses in the collection is not quite identical that in 
Daily Prayer.   It is in 10 10 10 10 metre.   The tune suggested is Orlando 
Gibbons’s Song 4.  I particularly like the first line of v  6, using a rendering into 
English that goes back at least as far as the Authorised Version.

6.   And now I bend the knee within my heart.
Your kindness I implore.  Do not depart.
Do not break me, though that would be your right,
For I have sinned, done evil in your sight.

In the LXX, it is linked to 2 Chron 33, though usually appears at the end of the 
book rather than in its chronological position in the text. Manasseh, son of the 
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good king Hezekiah, has been an unmitigatedly bad king.  Eventually he is taken 
prisoner by the Assyrians where he repents. The Hebrew Old Testament refers 
to the prayer’s existence as being in another book, but does not include it.

For those – and I am not one of them – who do not quite approve of singing 
canticles from the deuterocanonical books, there are three other options. The 
first is Deuteronomy 32: 1-12, which I have not yet rendered into metre. The 
second is Seek the Lord, Isaiah 55: 6-11. This is also recommended for 
Wednesday mornings in Ordinary Time.   It is in DCM and goes to a tune 
Penmaenmawr, by Sarah Geraldine Stock (1838-98).  In that setting, it is four 
stanzas, with the second half of each stanza repeating Is 55:7 as a chorus. It is in 
A♭ Major,

Come back. The LORD is merciful: ~ your good is what he seeks.
He yearns to pardon gen’rously; ~ these are the words he speaks.

The first half of each of the following stanzas set out God’s utterance through 
his prophet.

The third option is Hosea’s Song, Hos 6: 1-6, also recommended for Friday 
mornings in Ordinary Time.   It is in CM and the tune provided is called 
Eardisley.  This is an attractive anonymous tune, listed as ‘Trad’ which sounds as 
though it may be distantly related to the tune of ‘It came upon a midnight clear’. 
It includes these lines,

3.   So strive to know the LORD whose dawn ~ is sure as the day’s birth:
He comes to us like showers in spring ~ that water the cold earth.

4. ”How, Ephraim, Judah, shall I treat ~ your infidelities?
Your love melts like the morning mist, ~ or dew that early flees.

Evening Prayer
Opening –
The opening hymn in Daily Prayer is the hymn ‘Lord Jesus think on me’  in Short 
Metre.   It is in most respectable hymn books. CWDP also suggests a selection 
of verses from Psalm 143 under the name ‘A Song of entreaty’. The selection is 
marked in the collection with asterisks, and is also recommended for Friday 
evenings in Ordinary Time. The whole psalm, unexpurgated, is recommended 
for Compline in Advent. The tune, Crowle, is attractive, in triple time but in F 
minor. Although that is a difficult key and the tune will work quite adequately 
transposed into G Minor, the balance between the parts works better in the 
lower key.
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Canticle between the Readings –
The recommended Canticle is For you Christ suffered, 1 Peter 2.21b-25 and No 
66 in CWDP where it is called a Song of Christ the Servant. So far as I know, 
these verses have no history of having been regarded an early hymn or adopted 
as one, though they do echo other verses from Is 55 fairly closely. When I put 
them into metre, I had envisaged linking them to a different tune, but curiously, 
its tenor and subject matter insisted on being linked to Horsley, the tune for 
There is a green hill far away.  These are the words.

1.     For you Christ suffered. He gave you ~ his model how to live:
How you should follow in his steps, ~ to him those footsteps give.

2.     He did not sin, do any wrong; ~ his lips were free from guile:
When his accusers bullied, he ~ did not in turn revile.

3.    He suffered but he spoke no threats;  ~  nor did he bear a grudge:
But gave himself into God’s hands, ~ trusting in his just judge.

4     Christ bore our sins himself in his ~ own body on the tree:
That we might die to sin and live, ~ in righteousness to be.

5.     You’ve been healed by his wounds. Like sheep ~ you’d strayed; you’ve
missed your goals:

But to your shepherd you’ve returned ~ the warden of your souls.

It is particularly important in this canticle not to allow a musical break to insert 
itself where the tildes are.

The alternative canticles in CWDP are Philippian Hymn, Philippians 2.5-11, 
which in this collection is in SM and goes to Franconia, Blest are the pure in heart 
and 1 John 1: 5-9 which as yet I have not set to metre.

Night Prayer (Compline)
The Psalm at Compline in Lent is 139. This is another of the truly great psalms, 
but at eighteen stanzas may strike many people as too long to sing.   There are 
two versions in the collection, both in Long Metre.   That means their tunes 
should be interchangeable. The first is a slightly updated version of Tate and 
Brady’s provision.   It goes well to Rivaulx, Father of Heaven whose love profound, 
by J. B Dykes.   The headnote in the collection provides some suggestions for 
suitable selections for those who would like to sing this psalm but who baulk at 
its length.

The other version is a very slightly more compressed version, twelve stanzas, 
by the Royalist poet, Sir John Denham (1615-69). I happened to find a delightful, 
and as far as I know, otherwise forgotten tune from the early c19 by   Alfred 
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Pettett. Its title is Dominus Probasti. That is the title for this psalm in the Book 
of Common Prayer, the first two words of Psalm 139 in the Vulgate. So it must 
have originally been written for this psalm, though almost certainly for the Tate 
and Brady version. As in the collection, that was already linked to Rivaulx, I have 
linked it to this version.    It is very much in the style of its era, and possibly 
quite difficult to sing, but would be well worth the effort. Although it is not a 
fuguing tune, the echoing cadenzas in the last line are particularly attractive.
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The Passion and Holy Week
March 2, 2016

St Demetrios disused Skete on the Holy Mountain

The   last two weeks of Lent are also called Passiontide. Daily Prayer provides 
different canticles from the rest of Lent, though there is some overlap. There 
are also some suggestions in the Collection for psalms that are particularly 
suitable for some of the events of Holy Week. Those for Daily Prayer come 
first.

Morning Prayer
Opening –
Daily Prayer provides A Song of Lamentation, Lamentations 1.12,16a,b; 
3.19,21-26,31-33.   The rendering in this Collection takes its title from its first 
half line Is it nothing to you? It is in Double Short Metre, and is set to a beautiful 
Welsh tune in E Minor, LLanllyfni by John Jones (Talysarn) (1797-1857) and 
arranged by David Jenkins (1849-1915).   John Johns was a Calvinist Methodist 
Minister and celebrated preacher. He lived at Talysarn, which is traditionally 
linked to his name to distinguish him from the many other John Jones there 

Book 1 ; Page  48

https://psalmsandpsimilar.wordpress.com/2016/03/02/the-passion-and-holy-week/
https://psalmsandpsimilar.wordpress.com/2016/03/02/the-passion-and-holy-week/


were in North Wales at the time. Talysarn and Llanllyfni are near Caernarfon. 
Both communities are predominantly Welsh speaking and Llanllyfni is one of 
the places where the Christmas singing tradition of Plygain survives to this day. 
 Here  is a link to a copy of a painting of him in the National Library of Wales,

Canticle between the Readings –
This is Isaiah 63.1-3a,7-9, called in CWDP A Song of the Lord’s Gracious Deeds 
and in the Collection, Who is this from Edom?   after its first line. These are 
powerful words.  Here are the first three stanzas in Common Metre.

1. Who is this that from Edom comes ~ from Bozrah, robes stained red?
Who is this clad so splendidly ~ striding in power and dread?

2. “It is I shouting righteousness. ~ I am mighty to save.”
“And why are your clothes red like one ~ who treads the winepress 

brave?”

3.  “The winepress I have trod alone. ~ No one stood there with me.
I trampled them in anger and ~ in wrath trod grapes with glee”.

It is set to Evan by Revd W. H. Havergal (1793-1870). There are two versions of 
that tune in the tunebook, recommended for different canticles. One is as the 
composer originally wrote it.  The other, provided for this canticle, was 
converted into triple time by a mid-nineteenth American composer Lowell 
Mason. This may be cheek coming from someone with as few musical talents as 
mine, but I have to admit that I do not generally rate Lowell Mason very highly. 
For once, though, I have to admit that I think the time change works. I also 
think it fits this canticle well. However, I still think there are other features 0f 
his arrangement that remain, as I put it in the tunebook, “embarrassingly trite”.  
The triple time version in the Collection, therefore adopts Lowell Mason’s 
timing, but reverts to Havergal’s harmonies.

DP suggests three possible alternatives.  That is quite generous for a season 
that only lasts a fortnight. One is Solomon’s Seal, Song of Solomon 8:6-7 which 
in the Collection is in 11, 11, 11, 11 and is set to the tune of ‘She moved through 
the Fair’.   The Collection suggests this as a solo item for weddings.   Another is 
Jonah’s Prayer, Jonah 2: 2-7, 9, CM in the collection and set to Stroudwater, a tune 
which despite its name seems to be better known in Scotland than 
Gloucestershire.   The third is the Prayer of Habakkuk, Habakkuk 3.2-4,13a,
15-19.  As yet I have not put that into metre, but it is the extract ends with the 
inspirational words, ‘Though the fig tree may not blossom …. etc …. yet I will 
rejoice in the LORD’.

Evening Prayer
Opening –
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Daily Prayer provides the hymn, The royal banners forward go, a versification in 
Long Metre by J. M. Neale of an ancient Latin hymn.

Canticle between the Readings –
This is what CWDP calls The Song of Christ’s Glory and the Collection, Philippian 
Hymn, Philippians 2.5-11.  The version in the Collection is one of the first that I 
wrote, several years ago.  It is in Short Metre, and is set to the very simple tune 
Franconia, well known as the usual tune for Blest are the pure in heart. Daily 
Prayer also allocates this to Thursday evenings in Ordinary Time.   Many 
commentaries think that it is an ancient hymn. Here are the words,

1.     Though with the form of God  ~ to it he did not cling,
2.     Emptied Himself in guise of man  ~ as servant suffering,

3.    And found in human form  ~ his glory laid aside;
Obediently he bowed his neck  ~ and on a cross he died.

4.     So God has raised him up  ~ bestowed on him a name.
What is that name above all names?  ~  Christ Jesus is the same.

5.     To it each knee and tongue  ~ in heaven earth or hell
6.     Shall bow and vouch him as their Lord  ~ the Father’s glory spell.

There is an optional additional verse 7, which is transposed from the verses 
immediately preceding the hymn,

7.   Consider not your own  ~ but others’ needs accord 
And have this mind among yourselves ~ the mind of Christ the Lord.

This is also one of the alternatives suggested for the same position in ‘just-Lent’ 
– see the previous post.   As it happens, For you Christ suffered, – again see the 
previous post – is suggested as an alternative canticle here for this season. The 
other is Jesus Saviour of the World otherwise known as Salvator Mundi  and Friday 
hymn because it used to be provided for Fridays in the Alternative Service 
Book. The version in the collection is in 7777 D, and set to Parry’s Aberystwyth, 
(Jesu Lover of my soul.). CWDP also provides it as a possible alternative to the 
Benedictus in this season at Morning Prayer.

Night Prayer (Compline)
Psalm 139 carries on through this season – again see the previous post.

Holy Week
Here are some suggestions from the collection.
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Evening Holy Communion on Maundy Thursday
However one conducts this, it should be special. It should strongly express a 
sense of “Why is this night different from all other nights?”.   Matt 26:30 says 
“When they had sung a hymn, they went out to the Mount of Olives”.  I have 
heard it said that what they sang could well have been all or part of Psalm 118. 
Book 5A provides vv 14-24 of that psalm set out to be sung to Richmond, the 
tune usually associated with Come let us join our joyful songs. This is suitable 
either to be sung in the service, or if the service concludes with a watch in the 
garden, at that point.

A second possibility, this one from the lectionary, is that Psalm 116: 10-end is 
suitable for a service that recalls the institution of Holy Communion. It includes 
these lines,

10.   So what return to him can I ~ for all his bounty make?
11.   On the name of the LORD, I’ll call; ~ salvation’s cup I’ll take.
12. And public’ly shall I repay ~ my vows unto the LORD.

So all his people shall behold ~ the acts that I record.

It has its own proper tune in DCM.

The other suggestion in the Collection is that there are two related ideas for 
Good Friday. I have described elsewhere on this site how singing sections from 
the Collection’s version of Psalm 22 at key points in a Good Friday service, to 
the tune St Anne, O God our help in ages past sent shivers up my spine and make 
my hair stand on end. It was the combination of how the simple words identify 
with the Crucifixion with the austerity of the tune.

Psalm 22, though, is not the only psalm which is particularly linked to the 
Crucifixion. Another is Psalm 69.

1.     Save me O God, the waters rise; ~ they overwhelm my breath:
They swamp my soul, and reach my eyes, ~ bring me to brink of death.

2.     I sink in depths of mire and clay, ~ where I can feel no ground:
And in deep waters, where I may ~ be swept away and drowned.

In the Collection, it is in DCM and is set to Third Mode Melody by Thomas 
Tallis. It has four parts, which could be linked to sections of a Good Friday 
service. Psalm 22 has three sections. By using both psalms, they could provide 
transition points for seven sections of a service, say, for example, one built 
round the Seven Last Words.
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Easter and its Anthem
March 16, 2016

The Garden Labyrinth, 
Malmesbury Abbey, 16 iii 

2016

This is just a reminder, if 
you are preparing services 
for Easter. The Collection 
contains a setting of the 
Easter Anthem in Double 
Common Metre. Those 
whose memories go back 
that far will remember that 
in the 1662 Book of 
Common Prayer the Easter 
Anthem replaces the Venite 
at Morning Prayer on 
Easter Sunday. I t was 
printed with the collect, 
Epistle and Gospel for that 
feast. It can, though, now be 
sung on any occasion and 
at any service throughout 
the Easter season.   It is 

assembled from a selection of verses , 1 Corinthians 5:15, Romans 6:1, and 1 
Corinthians 15.20-22.

It is in the Morning section of Book 6. The tune it goes to is Ellacombe linked to 
the hymn The Day of Resurrection and in many hymn books. To that tune, it goes 
very well.  It has also been sung to Kingsfold  which seems often to be regarded 
as the default, when all else fails, DCM tune.

Here are the words.

1. For us is Christ our Passover  ~  now sacrificed and slain;
So let us keep the festival  ~  in thankfulness again.

2. Not with old yeast corrupt and sour ~ that’s wicked and uncouth;
But with unleavened bread of pure  ~  sincerity and truth.

3. For Christ has burst forth from the tomb  ~  and risen dies no more;
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No more has death dominion  ~  o’er him by flesh or law.
4. In dying once he trod down death  ~  and once to sin he died;

In living now he lives to God  ~  eternity astride.

5. So see yourselves as dead to sin  ~  alive to God to keep;
In Christ the Lord raised from the dead  ~  first fruits of them that sleep.

6. For as by man to man came death  ~  and each in Adam dies;
So resurrection comes by Man  ~  who all from death unties.

May you have a joyful Easter.
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The Easter Season (and a challenge)
April 8, 2016

Extract from my painting of the Way of the Cross

I regret and apologies that this blog post is late.
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The Easter Season runs from Easter Sunday until Pentecost.   However, 
Ascension Day and the days after it have a separate Seasonal Office.

Morning Prayer
Opening :-
Daily Prayer provides the Easter Anthem as the opening canticle throughout the 
season, and I have already blogged on this.

Canticle between the Readings :-
This is a selection of verses from the Song of Miriam in Ex 15. The version in 
the collection is in DCM,

1. I will sing to the LORD, for he ~ has triumphed gloriously:
The horse and rider he has thrown ~ into the surging sea.

2. The LORD is my salvation, he ~ is both my strength, my song:
3. This is my God, our fathers’ God, ~ to him plaudits belong.

This Canticle fits particularly well with the morning Old Testament readings 
this year since they follow the Exodus and wilderness narrative. This only 
happens in alternate years.  In other years, those readings come in the evening.

It goes really well to the tune Old 68th. It has a similar flavour to that 
wonderful Psalm. As that tune is already provided for Psalm 68, the collection 
provides an additional tune, Landas.  This is an anonymous Norwegian folk tune 
in triple time, with a rhythm which initially might demand a little care to catch. 
It is particularly important to appreciate that the ‘warrior’ in the first line of the 
middle stanza is two syllables ‘war- yar’, not three.  It would be worth trying it 
to both tunes and seeing which you prefer.

Daily Prayer suggests two alternatives. One is Solomon’s Seal, Song of Solomon 
8:6-7 Canticle 23 in CWDP. That canticle is also recommended for weddings.  I 
will not be saying anything about it here since I am proposing to post a 
separate blog on this remarkable canticle and its setting in the collection 
sometime fairly soon. The other is Forget Former Things, Isaiah 43.15-6,18-21, 
CWDP Canticle 32. I have already posted twice on this interesting Canticle and 
tune, first on November 18th   2015, “Something for the Kingdom 
Season”, and then in “Oxford Part 2” on November 29th 2015.

The alternative to the Benedictus is Philippian Hymn, Phil 2: 5-11, CWDP 
Canticle 61. I wrote about that in “The Passion and Holy Week” on 
March 2nd this year.
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Evening Prayer:-
Opening:-
Daily Prayer provides the well known hymn, Ye choirs of new Jerusalem. As far as 
I know, it is invariably sung to the tune St Fulbert. That tune is in this collection 
for  Psalm 96.

Canticle between the Readings:-
This is where we have a problem. Daily Prayer provides as its first 
recommendation, 1 Pet 3: 1-5, 18-19, 21, Canticle 65 in CWDP, under the title A 
Song of Faith. So far I have not produced a metrical version of it. I have my 
doubts as to how feasible it is to render those verses into metre.

Unfortunately, the second option is Eph 1: 3-10, Canticle No 60, called in 
CWDP A Song of God’s Grace. However inspiring these words may be 
theologically, I am fairly confident that it is not possible to render them into 
singable metre at all. I am not even convinced they are singable as chanted 
prose. The sentences, the way the thoughts are grouped and even the individual 
words are too long, multisyllabic  and complex to make anything of metrically. 
That is my opinion and my challenge. If you think you can do better, please 
share what you produce with the rest of us through this blog. If you do, though, 
it must be on the basis that you make what you write available on the same or 
no less generous terms of availability for public liturgical use as this collection.

The third option is Rev 21: 2-26; 22: 1, 2b, d, 3b-4, CWDP Canticle 74 under 
the title A Song of the Heavenly City. That also, I have not yet rendered into 
metre.   Of the three, it is probably the one that has the most potential of 
making the collection.

The alternative to the Magnificat is Great and Wonderful, Rev 15:3-4. I said at 
Epiphany that I was working on this, and alas am still doing so.

Night Prayer (Compline)
The psalm is Psalm 104: 1, 21-33. This is a wonderful psalm. The version in the 
collection is in 10, 10, 11, 11. It has its own tune, Old 104th which has also been 
used for the hymn Disposer supreme and judge of the earth. It also fits Hanover 
and Parry’s Laudate Dominum. Hanover will be familiar as the tune for O 
worship the king, all glorious above.  It was, though,  probably originally composed 
for Psalm 149, for which it is provided in this collection. Since at the moment, 
there are only two tunes in this metre in the collection, Laudate Dominum is 
not, as yet, in the tunebook.  However, as the tune in hymn books for O praise 
ye the Lord, praise him in the height, it should be readily available.
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Solomon’s Seal – the wedding singer.
April 17, 2016

The Floods cannot drown it – Wave by Hokusai.   This is from Wikimedia and public 
domain.

I said that I would produce a separate post on Solomon’s Seal. The version of 
this canticle in the collection fuses two hitherto unrelated threads, to produce 
something special for your wedding.

The first is the beautiful Irish song She moved through 
the fair. 
It is in G Mixolydian, that is to say that the key is G but with flattened sevenths. 
The Fs are naturals. It starts with a characteristic flutter of rising notes that 
cries out to be slurred in the way to which only a set of Irish pipes can give full 
justice. The title and the initial verse have the flavour of so many paintings by 
Jack Yeats.   A plethora of singers, from Van Morrison to Marianne Faithful and 
Hayley Westenra have sung versions of it. One by Sinéad O’Conner is 
associated with the film Michael Collins. For anyone who really claims they do 
not know it, here is a link to a youtube of Cara Dillon singing it. In my opinion, 
this is a link to particularly attractive version by someone who catches what it 
is about superbly.
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Cara Dillon "She Moved Thru The Fair" lyrics under closed captions

Both tune and words are regarded as being ‘Trad’ and of unknown origin. That 
certainly seems to be true of the tune.

It was thought the same applied to the words, except that the Irish writer 
Patrick Collumb/Padraic Colum (1881-1972), one of the coproducers of a 
collection of Irish folk songs published in 1908 in which it appears, claimed   in 
1970 that he had added most of the lyrics himself.   If that were to be true, it 
would cause a problem.   It would mean that in most countries, the usual 
version of the words would still be subject to copyright. It would remain so in 
most of those countries until 31st December 2042.   I have been unable to 
ascertain whether any such copyright has ever been either claimed or tested. 
As it seems to be clear that other versions of the lyrics have been collected 
elsewhere, that are different but clearly related to the more usual ones, for the 
time being all that can be said is that their history is an open question.

This is not relevant to this blog which only relates to the melody. Even if it ever 
were, whether for the tune or the accompaniment, it would be no longer.  
Herbert Hughes who was the coproducer responsible for the music in the 
1908 collection, died in 1937.

Weddings
The song has become very popular at weddings. Listening to the tune, it is easy 
to understand why. Listening to the lyrics, though, it is hard to imagine anything 
less appropriate.   They are even less appropriate than Lara’s Theme   from that 
classic Golden Oldie, Dr Zhivago. In the years after that film was released in 
1965, that tune that became quite popular at weddings, despite the dominant 
theme of both novel and film being adultery,

There are different interpretations of what the various versions of the words 
to She moved through the fair   might mean.   At their most depressing, a man 
admires the beauty of the girl moving through the fair.  She is like a beautiful 
swan, but she is going away. He is too poor. He has no cattle.   So her parents 
will not look at him. Then, whether the parents relent or not, before they can 
marry she dies, probably of consumption. He dreams of her coming to him, but 
wakes to realise yet again again that she   never will. One interpretation 
maintains   that not only has she died, but before that she has gone off with 
someone else. It renders the pain of unrequited love into potent musical form.

Keith and Krystyn Getty have made a good attempt at squaring this particular 
circle.   They have written a beautiful wedding hymn to this tune for their 
collection Hymns for the Christian Life. Its title is Echoes of Heaven.  
Unfortunately there isn’t a video of it currently on their Youtube page, but 
there is a short sample of the mp3 under the link to that album at  http://
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www.gettymusic.com/UK-albums.aspx . Their words are excellent. They express 
emotional commitment and trust. To quote from their second verse,

“With the first light of dawn, I won’t hide my face;
I will open my hands to the hold of your grace.”

I would be very happy to recommend them, but I felt that their words are 
almost too emotionally straightforward for the tune.

So we come to the second thread – the Canticle 
Solomon’s Seal.
This is Daily Prayer’s Canticle No 23. There, it is entitled A Song of Solomon. It 
is Song of Solomon 8:6,7.  Pastoral Services at p. 169 also suggests it as a canticle 
for weddings.

Traditional liturgicists may regret that few couples will now choose to have a 
chanted prose canticle at wedding.  Despite that, these verses have recently 
been finding their way back into weddings.   They can appear as an extra 
reading, sometime coupled with Song of Solomon 2:10-13 or on their own, or 
even used as a basis for prayers.  I have heard that they are often read at Jewish 
weddings. The words are slightly mysterious,

“For love is strong as death, passion fierce as the grave; its flashes are flashes 
of fire, a raging flame”.

In some translations, the word there rendered as ‘passion’ is ‘jealousy’. I think 
that ambivalence is part of their appeal.   Furthermore, nobody can fail to be 
inspired by this version of ‘money can’t buy you love’,

“If all the wealth of our house were offered for love, it would be utterly 
scorned”.

I felt that here was a passage that had enough mystery in it, enough of that 
sense that one was touching that something about both romantic love and the 
ḥesed (steadfast or covenant love) that we are hoping it will grow into. She 
moved through the fair was just the tune to try to set those words to. This was 
something that, if there was a friend of the family who felt able enough to sing 
it, was just the thing for a wedding solo. So this is my rendering of the words.

1. Set me as a seal on the door of your heart,
On your wrist a signet, marked and set apart,
For love’s strong as death, passion grips as the grave,
And jealousy’s fierce and yet all are its slave.

2. Love flares up and blazes, a fierce raging fire;
Its flames burn up boldly as blades of desire.
Wide waters can’t quench love, bend it to their sway;
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The floods cannot drown it, nor wash it away.

3. If one offers for love one’s wealth or one’s name,
To sell or to buy it, would be much the same.
It cannot be priced and it cannot be pawned.
The person who does so is despised and scorned.

4. Glory to the Father, and likewise the Son,
And likewise the Spirit, the three and the one.
As once was, so is now, and ever shall be,
For time and for always till eternity.

The setting in the collection for She moved through the fair includes an optional 
second close harmony part. The version in the tunebook has a fuller 
accompaniment as well. Either way, I would regard it as more suitable for a solo 
or choir setting. I do not think a congregation could manage it.

It is best sung in a fairly fluid style.   Let the words and the melody meld one 
another.  Do not be too rigid about the time signature.

The version currently in the collection does not show where the slurs are.  
Here is an amended version of the two part version.

A request
Please go ahead and use it at your weddings. If you do, though, please tell me 
about it.   If possible, send me at least one photograph of your wedding.   It 
would be even better, if you would let me share this with other readers of this 
blog by publishing a photograph of your wedding on this site. So when you send 
me your photograph(s), please could you let me know should you have any 
objection to my posting the news, and a picture of your marriage.

Could, you though, also please note and take account of what I say elsewhere 
on this site about copyright. It will give me great joy that people should bless 
their special days with the material on this site, but, without special and explicit 
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permission neither you as the couple, nor anyone else, may make money out of 
doing so.

Other uses for this Canticle
This Canticle is also suggested as an alternative Canticle in various seasons, 
particularly before or after Easter.  However, as I have said above, I do not think 
She moved through the fair is singable congregationally.  It just is not that sort of 
tune.

For congregational use, as for example where this Canticle is being sung 
seasonally, it will just about fit St Denio Immortal Invisible, God only wise.  That is 
one of the tunes provided for Let wasteland Rejoice and is in the tunebook. 
However, for this canticle a more suitable tune is Maldwyn. This is a beautiful 
traditional Welsh tune, Anon, but at least C17 if not earlier. It is in G Minor.  
Unlike many Welsh tunes, I can find next to no evidence that it has previously 
been adopted into anglophone hymnody.

It is in a minor key, but here, that expresses hwyl rather than sadness. It is not in 
yet the downloadable edition of the tunebook, but will be added to the next 
edition. Meanwhile here is a version first in conventional hymn format and then 
in parts.

Maldwyn, 11.11.11.11. in G Minor in Hymn Format
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Maldwyn, 11.11.11.11. in G Minor in Four Parts.
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A funny little season – Ascension to Pentecost
May 4, 2016

A tree of fire

My apologies that 
this is a bit late.

 

This season is even 
shorter than the 
t w e l v e d a y s o f 
Christmas. It is both 
Ea s ter and not -
Easter. ‘Seasonette’ 
might be a better 
n a m e . I n d e e d , 
Ascension Day has 
its own canticles and 
the Pentecost ones 
stop with the day 
itself though the 
w o r d s ‘ a n o t h e r 
suitable Canticle’ in all 
the directions allow 
one to sit lightly on 
that if one wishes.

Ascension Day
A slightly confusing feature in CWDP, though it is logical, is that as this is an 
office for one day only, the instructions for the Morning and Evening are 
combined, with the Evening coming first because it is also applies to the 
previous evening. The opening Psalm is the same for both.

Holy Communion on Ascension Day provides another opportunity to sing the 
wonderful tune Old Fosters, this time as the setting for Psalm 47. Although 
adopted in the Sheffield area as one of their favourite tunes for While Shepherds 
Watched (see Blogpost for Christmas and its links), that tune was originally 
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written for Psalm 47. The collection includes modern words for Psalm 47 
designed to be sung to that tune. The other psalm suggested for communion on 
Ascension Day is 93, which goes to a version of Haydn’s Creation.

Opening:-
Although disguised under the title, A Song of the King’s Glory this is Psalm 24. 
There are two versions of this wonderful psalm in the collection. As it is also 
prescribed for mornings in Advent, I have already written about it then. I am 
still looking for someone to be inspired to write a tune that is an even better 
match than Falan Tiding, the cheerful Tyrollean Folk Tune in the collection.

Evening Prayer  Canticle between the Readings:-
This is Daily Prayer Canticle A Song of Christ’s Appearing,  a combination of two 
separate extracts from 1 Timothy, 3:16 and 6:15-16. This is not in the 
downloadable version of Book 6 on this site, but I have recently written a 
version of this Canticle in Common Metre. At the moment, I am intending to 
link it to this tune, Alexandria  in F Major by William Arnold (1768-1832) and to 
give it the title Shown in the Flesh, taken from the first line.

Alexandria by William Arnold (1768-1832

These are the words.

1. Christ Jesus was shown in the flesh, ~ in the Spirit confirmed,
2. By angels seen, to all proclaimed ~ and by nations affirmed,

3. Believed in through the whole earth wide,  ~ in glory raised on high,
4. And manifest to all he’ll be ~ when his due time is nigh,

5. As King of kings and Lord of lords ~ Sov’reign bless’d and unique.
He only is exempt from death, ~ clad in his own mystique,
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6. Dwelling in light, so bright that none ~ can see him or draw near.
To Christ be glory, honour, praise ~ endless and without peer.

Morning Prayer  Canticle between the Readings:-
This is Daily Prayer Canticle 44, Tobit 13: 1, 3, 4-6a, verses from Tobit’s 
Thanksgiving at the end of all his adventures. This is not in the downloadable 
version of Book 6 on this site, but again, I have recently rendered it into metre. 
This is in 868688 and set to a tune Palmyra by J Summers (1839-1917) below. A 
feature of this metre is that the last two lines function differently from the 
previous 4. It is in D Major but the melody does not end on the tonic.

Palmyra by J Summers (1839-1917)

These are the words.

1. Blesséd be God, who lives, whose reign ~ endures throughout all days.
2. Children of Israel shout aloud ~ before the world, his praise.
3. He’s scattered you throughout the world; ~ it’s how his greatness is 

unfurled.

4. Hold him up in the living’s sight ~ he is our God and Lord.
He is our Father ever to ~ be worshipped and adored.

5 Though he may punish us for sins ~ his mercy to us all still wins.
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6. He’ll bring you back from every land ~ where you may be dispersed.
7. When you turn to the Lord with heart ~ and soul, your paths reversed,

Our God and Lord will you assure ~ and hide his face from you no more.

8. See what the Lord has done for you; ~ give thanks with a loud voice
Praise him, the Lord of righteousness; ~  exalt him king of choice,
Through endless ages, his name raise; ~ the Father, Son and Spirit praise.

The days leading up to and Pentecost.
Morning Prayer:-
Opening:-
This is Psalm 103:1-7, 19-22 which is also the opening Psalm for Tuesday 
mornings in the Green Season. There are two tunes provided, Old 103rd and 
Wengen.

Canticle between the Readings:-
This is Ezekiel’s Song, Ez 24: 24-28, Canticle 40 in CWDP.  It makes a statement 
that is so fundamental about the nature and role of the Holy Spirit, that rather 
than just refer to its presence in Book 6, I am going to quote it here. It is 
suitable for general use as a hymn, rather than just a Canticle where a Canticle 
is required.

1. I shall take you from the nations ~ gather you from ev’ry land.
I shall sprinkle you with water ~ cleansing tarnished heart and hand.
I shall purge your taint of idols, ~ wash away your secret sin,
And a new heart shall I give you, ~ a new Spirit place within.

2. I’ll pluck out your heart of granite, ~ place in you a heart of flesh;
And I’ll put my Spirit in you, ~ so in you my laws shall mesh.
My decrees, you shall adhere to; ~ that I’ll give you means to do.
I your God, and you my people, ~ in the land I gave to you.

3. Glory be to God the Father, ~ glory be to God the Son,
And to God, the Holy Spirit, ~ ever three and ever one.
As it once was, so it now is, ~ and shall be for ever more:
Throughout endless ages stands firm, ~ God, the Lord, whom we adore.

It is in 8787D. I originally wrote it to go to the well known tune, Abbot’s Leigh 
(about a mile from where I am writing these words) by Cyril Taylor 
(1907-1991). As producer of Religious Broadcasting for the BBC, he was 
evacuated to Bristol during the Second World War and lodged in Abbot’s Leigh 
which is on the immediate south side of the Clifton Suspension Bridge. That 
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tune is still in copyright but in most hymn books. If you have the sheet music on 
terms which allow you to use it, it also goes well to the tune written by Keith 
and Kristyn Getty for their version of ‘Beneath the cross of Jesus’.

The collection offers two options, each with a completely different feel. One is 
Suo Gân, a beautiful Welsh lullaby with a meditative flavour that many people 
will recognise from the film Emperor of the Sun.   The other is a more 
conventional traditional hymn tune Engadine, Anon from Frizzoni’s Canzuns 
Spirituaelas 1765 in D Minor.

The alternative suggestion is Canticle 45, Judith 16:13-16, which I have not yet 
metricated.

Evening Prayer:-
As yet, the collection does not provide much suitable material. The opening 
hymn is Creator Spirit, Lord of Grace, which is already a hymn in LM by James 
Quinn SJ.   The recommended Canticle between the readings is Canticle 68, an 
inspiring selection of verses from Rom 8. It will be difficult to cast that into 
metre and so far I have not done. The second option is Canticle 60, Eph 1:3-10.  
As I said in my Easter blog, I do not think it is possible to render this into 
singable metre at all. The third option provided is Shown in the Flesh, above.

Night Prayer (Compline)
The Psalm is 86, The version in the collection is in DCM and goes to a dignified 
tune, which may have been written by John Playford of The English Dancing 
Master as it does not seem to appear before his psalter at the Restoration. His 
version is in three parts and the one in the collection has an alto part added.
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And then there was music
May 13, 2016

Pentecost 2016
Here is something really exciting for Pentecost. I’ve at last managed to 
assemble a full set of samples of all the tunes in the tunebook and have just put 
them on Soundcloud .  If you click on the link below, it should take you there.

https://soundcloud.com/user-853580453/

It has been quite difficult puzzling out how Soundcloud works. Even by web 
standards, it is not easy to find what you are looking for in its help pages. As so 
often, you can only find what you’re looking for if you already know the answer, 
when with hindsight it almost becomes obvious. Likewise, when you do find the 
instructions, they only make sense when you already know what they are trying 
to say. What is it about IT people that they seem even less able than the rest of 
us to be able to imagine themselves into the minds of those who are more 
ignorant than they are?  Anyway, please let me know if the link doesn’t take you 
there.

About the tunes
The tunes are batched in playlists by metre in the same way as in the tunebook, 
except that,

a. Because Soundcloud does not seem to allow one to have a playlist with 
only one tune in it, where a tune is the only one currently in the 
tunebook in a metre, I have either moved it to the nearest similar 
category, e.g. 888 888 D has been included in 888 888 section, or added 
it to the Peculiar and Unique Metres section, and

b. Soundcloud seems to have decided that it knows better than I do in 
what order I want to list the playlists and tunes. So far, I have not been 
able to find any way of re-ordering tunes in alphabetical order or playlists 
in a rational order once it has decided to list them in whatever order it 
has mysteriously chosen for me.  If somebody out there knows a way of 
changing this, please tell me as I’d like to know.

You may be able to pick up from this that although I’m grateful to Soundcloud 
for providing the facility it offers, my admiration is well short of unconditional.

How to use the tunes
The idea behind these samples is to give a quick an easy impression of what 
each tune could sound like. I do not recommend using them to accompany 
your actual singing. Because of the way they have been constructed, their timing 
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is too rigid to use them that way. They will sound much better if you play them 
on proper instruments.

You are very likely to feel that my settings of many of these tunes are either 
too fast or too slow. Do you do not have to follow my arrangements.  Just  use 
the samples as a source for good ideas and interesting possibilities.

How they were recorded
Be assured. No genuine musical instrument was harmed in the making of any of 
these samples. They have been made by importing midi versions of sheet music 
into Apple Garageband and then allocating suitable instruments to the various 
tracks.

I use MuseScore for preparing sheet music. Rather than use the tunes in hymn 
format as they appear in the tunebook, I have split them into their four 
separate parts. If one exports the four line version from MuseScore as a midi 
and opens it in Garageband, one then has the four separate lines as separate 
tracks in Garageband that one can work with. Usually, I then allocate a software 
instrument with a distinctive sound to each line, e.g. Soprano – flute, Alto – 
fiddle, Tenor – Bassoon, Bass – Trombone. It is quite a good idea to vary these, 
as for example, Soprano – trumpet, Alto – Alto flute, Tenor, clarinet, Bass, cello. 
Garageband also enables one to add drum tracks and assorted loops, though 
they tend to work better with the more folk style tunes, particularly those with 
fewer parts.

This goes back to something I learnt from the West Gallery Music Association. 
When music is written in four parts, if one can manage it, it sounds best, and is 
more fun, to sing it in four parts.   If a different instrument plays each part, it 
makes it easier to sing as one can then follow the instrument that goes with 
your line.

Garageband comes with a number of software instruments. My personal 
preference is to pick a single instrument, e.g. trombone, rather than trombone 
section. One can also find quite a few software instruments on the web, many 
of which are even free. Unfortunately instruments seem to appear and 
disappear from availability suddenly and unpredictably. For example, Apple at 
one time provided several Jam Packs of extra instruments.  These are no longer 
sold, but from time to time some of them or revisions of them seem to be 
added back into Garageband with its updates. There are two other sets of 
software instruments that I have found particularly useful which do not appear 
to be available any more. There’s also quite a lot of mystery as to where some 
of the ones that are available originally came from. So it would be difficult and 
confusing to list them.  Names that are current that I would like to express my 
appreciation for include Sforzando by Plogue Art et Technologie and Polyphone 
by David Triponney which are both software which I have found helpful in 
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taming assorted sound font files and making them usable. I would also like to 
commend Patrick’s Garage Band Guide youtube site,

https://www.youtube.com/user/TheGaragebandGuide/featured .
Apart from good tutorials on some of the mysteries of Garageband itself, he 
gives good advice on plugins for managing the sounds one is making.

Some suggestions to listen to
What you like or dislike is bound to be personal to you, but twelve suggestions 
for things to try first are:-

Old 50th
Domine Probasti
Northrop
Third Mode Melody
Old 107th.
She moved through the Fair
Old 122nd
Old 113th
Slievenamon
Old 112th Coxe
Sweet Sacrament
Sûo Gan

If you want a tune to repeat, click the little circle with a 1 in it at the bottom 
left of the screen.

What comes next
All the tunes now exist in MuseScore format both in hymn style, as in Books 
1-6 and the tunebook, and in four part harmony. So the other aspiration 
remains to make the tunes available in a format where those of you with music 
notation software can load and play around with them. MuseScore is not one of 
the formats that WordPress accepts, but nor does it accept  any of the others. 
So I cannot make them available as downloads from this site. If you use 
MuseScore, then once I can solve that problem, I can make zipped versions 
available of the MuseScore files fairly easily.

There is also a more universally openable music notation format known as xml. 
Hymnary.org uses it. It is quite bulky. MuseScore can open that format, and can 
save to it.   I do not know which other programmes can. Although I have not 
started doing this yet, and it will involve quite a lot of work, I am looking at the 
feasibility of producing the complete suite of MuseScore files converted into 
this format. It would be useful to know whether you, as readers and users of 
this site, would find this useful.
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There are still a few canticles that I have started to versify or intend to. I 
already have some additional tunes ‘in the freezer’ to set them to.
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Lyte’s Original
May 31, 2016

The tune – Lyte’s Original
A few weeks ago, I stumbled upon this tune which I think  is so attractive and 
has such an interesting history that I felt it just had to be adopted for a psalm 
or canticle. It is in 10. 10. 10. 10. Here is a Four part version.

The reason why it has ‘got lost’ is that it is the original tune which the Revd. 
Henry Francis Lyte composed for his hymn Abide with me. That must be one of 
the most celebrated and familiar hymns in the English language. W. H. Monk’s 
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tune Eventide is so indelibly associated with that hymn, that one cannot now 
imagine singing it to anything else.  It would be easy to say that this tune is not 
as good a match for the much loved words as Eventide.   Nevertheless it is a 
delightful tune in its own right.  It grows on one. It may even better represent 
what Lyte was trying to express.  As a tune for Abide with me, it gives a subtle 
sense of confidence to the words which the more usual tune does not do.   If it 
cannot be used for the familiar hymn, it at least deserves to be linked to words 
that will be treasured.

The Revd. H. F. Lyte wrote a number of hymns and Christian poems that have 
been recast as hymns.   He does not normally seem to have written music. 
Many people may be familiar with the story of how, as Perpetual Curate of 
Brixham he wrote the familiar words in 1847 when he was in the last stages of 
dying of consumption.  One of the few C19 hymnals that includes this tune says 
of it,

“It is related, that in the Autumn of 1847, just before taking his final journey to 
Nice, the Rev. Mr. Lyte made an effort to preach to his congregation once more; 
that he addressed to them his solemn and affecting parting words, and 
administered to them the Lord’s Supper, and on retiring to rest presented to a 
dear relative this Hymn, with the music (this third tune) he had adapted to it. 
The Tune is given here only on account of its historical interest.” (The 
Evangelical Hymnal with Tunes, pub New York 1880)

That is so unfair a comment that one suspects the compiler had not even tried 
playing it.

As far as I have been able to ascertain, this tune has never had a name.  Despite 
this title’s being reminiscent of some long forgotten patent medicine, I am 
calling it Lyte’s Original.   I have added it to Soundcloud. To hear it, click on this 
link.

Lyte's Original in E Major

The Words – Agape
All the psalms in the collection already have settings.  Some have more than 
one. I had thought of writing another second version of a psalm. However, I 
realised that there is a canticle 1 John 4.7-11,12b, set for Saturday evenings in 
Ordinary (Green) time, which I had not yet put into metre and which has a 
character which I think fits this tune. Its affective message means it is suitable 
for all seasons. In CWDP it is Canticle 68 and has the title A Song of God’s Love. 
In the Greek, ‘love’ throughout these verses is agape interwoven repeatedly in a 
subtle play on various grammatical forms of the word as different parts of 
speech. So I am giving the Canticle the title Agape. My version does not omit 
the first half of v12.
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An issues with this metre is that tunes in it are not as interchangeable as in 
some others. With most pentameter hymns, each line has a slight caesura but it 
varies where it comes. In most verses   of Abide with me it is after the fourth 
syllable in the first, second and fourth line and after the sixth syllable in the 
third line.

Anyway, here are the words. The intention beneath the ‘thus’ at the end is to 
say ‘go thou and do likewise’.

1. Love is of God; let’s love so that love grows.
Whoever loves is born of God, him knows.
Whoever does not love our God above,
Does not know him. For why? Our God is love.

2. This is the way God’s love to us is shown.
God sent his Son, who is his love made known,

Into our world his life and blood to give ⏑
So that through him, belovéd, we might live.

3. And this is love, not that we loved him first,
But God loved us always, despite our worst.
He sent his Son our sins to expiate.
That’s how he’s shown his love for us is great.

4. So we should love each other with that love.
No one has seen God who’s in heav’n above;
But if we love he makes his home with us.
In us his love will be made perfect – thus.

Let me know what you think.

Book 1 ; Page  74



Two new Canticles
November 14, 2016

Noah’s Lake, Somerset Levels and Glastonbury Tor in Autumn

It is some time since I last posted. Quite a lot of alarming things have been 
happening in the world at large since then. Despite that, I have now written a 
few new productions and have chosen possible tunes for them. Each of these 
will be added to the next edition of Book 6. Meanwhile the melodies have 
appeared on Soundcloud.

Here are two Canticles. Their words and tunes are below.   There are some 
more in the pipeline, including two new versions of psalms.

Great and Wonderful
This is Rev 15:3-4, Canticle 71 in CWDP.  It is the Song of Moses which is sung 
by those who had conquered the beast. CWDP provides it for Thursday 
evenings and the evenings of the Easter season. These are the words, in 88 88 
88.

1. Great and wonderful are your deeds ~ Lord, Almighty, our God, and King.
Maker of all, great is each thing ~ which from your bounteous hand 

proceeds.
Just, true, righteous are all your ways ~ ruler of nations for all days.
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2. Who will not fear? Who will not bow? ~ To glorify, O Lord, your name?
For you only, the one, the same ~ are most holy, and present now.
To you, nations, all here shall come ~ to fall before your face, struck dumb.

3. For your justice has been unveiled, ~ here your kingdom made manifest.
Let peoples share your welcome blest ~ to praise the one enthroned and 

hailed.
Let blessings, honour, glory, might ~ be paid to you O Lamb, by right.

I have written it to be sung to the tune Sicilian Mariners. There was a time 
when this tune, with its majestic, flowing melody, was almost as well known as 
O come all ye faithful.   In Britain it has been almost forgotten. It takes its title 
from being the   hymn that Sicilian sailors on shipboard used to sing to the 
Blessed Virgin as the sun was setting.

The original Sicilian hymn is known as O Sanctissima.    Because, when it was 
known, it had often been used to accompany a hymn Lord dismiss us with thy 
blessing, in English it has often been assumed that it has to fit 8.7.8.7.8.7.  
However, it is a flexible tune and there are settings that fit different metres. The 
most widely found setting is probably that in Tattersall’s Psalmody of 1794.  The 
one below, though, comes from a C19 Catholic source and was notated to fit a 
rendering into Latin of the original Sicilian version which is in irregular metre. It 
has been added to Soundcloud, with a percussion accompaniment.
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Sicilian Mariners

Herald of Zion
This canticle is Isaiah 40:9-11, Canticle 30. In CWDP it is called A Song of God’s 
Herald. It is suitable inter alia for Advent.

These are the words,

1. Climb, Herald, the high mountain. Climb! ~ Tell Ziön the good news.
To Jerusalem shout aloud; ~ speak out. Do not refuse.
Go. Raise your voice; proclaim this truth, ~ this message. Do not fear.
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To Judah’s cities speak these words ~ “Look. See. Your God is here.

2. “In power he comes, the LORD our God; ~ his arm rules in this place.
His wages and his recompense ~ march out before his face.
As shepherd he shall gather in ~ his flock, to fold and feed,
His lambs, he’ll carry on his breast, ~ his ewes to water lead.”

The tune suggested is this attractive and generally useful melody in Double 
Common Metre, St Asaph. Here, it is in G Major. It is by a composer and 
celebrated violinist who has been normally been known hitherto as Giovanni 
Giornovichi.   In some circles he recently seems to have been renamed Ivan 
Jarnović.  He lived from 1745/7-1804.

The reason for there being two versions of his name is that It turns out that, 
despite his traditional name, he was not genetically Italian.  He may, though this 
is uncertain, have been a Ragusan, from Ragusa, the old name for what is now 
Dubrovnik.   In his time it was a small   Christian republic ambiguously either 
independent or a vassal of the Ottoman Sultan. There is even some ambiguity 
as to what language the Ragusans spoke. Some say Italian, some an extinct 
language known as Dalmatian and others a dialect of Serbo-Croat. Dalmatian 
was a Latinate language that seems if anything, to have been closer to Romanian 
than Italian. Since his death, Ragusa has changed hands several times. In 1808 
Napoleon incorporated it first into his kingdom of Italy, and then his Illyrian 
Provinces. In 1815, it was allocated to the Hapsburgs.   They held it until the 
unfortunate collapse of their empire in 1918. Then it went to what became 
Yugoslavia.   In the 2nd World War it was temporarily part of the Nazi puppet 
state of Croatia.  Since the break up of Yugoslavia, which for Ragusa/Dubrovnik 
was an extremely violent experience, it has been in Croatia. As a result, 
Giovanni Giornovichi has been adopted as a Croat composer, and renamed. 
Whether he would ever have identified himself as Croatian, or whether that 
was even a concept that would have meant anything to him, nobody can now 
know.

He did, however, start his career in the Kingdom of Naples, probably in Palermo 
in Sicily.   He became an internationally celebrated violinist and a cosmopolitan 
in an era which preceded nationalism as we now experience it, a citizen of the 
world of the sort deprecated by Mrs May. He was in London, Edinburgh, Bath 
and Dublin from 1790-96.   This tune probably dates from that sojourn. 
Different versions exhibit very minor differences, particularly in the two middle 
parts.  This one comes from the Scottish Psalter of 1929.
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St Asaph – or Giornovichi
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Completing the Canticles from Isaiah
December 28, 2016

The Flight into Egypt by Millet (1814-74) currently in the Art Institute of Chicago.

In these days after Christmas, which is so much about the fulfilment of 
prophecy, here is a single canticle to complete a set.

In CWDP, Canticles 24-38, fourteen of them, all come from Isaiah. This is the 
last one to be metricated.   It is No. 28 in CWDP where is is called A Song of 
Trust. In this collection, it is called Salvation is our Strong City, from the opening 
line.   It is a selection of verses from Isaiah 26, Isaiah 26.1-4,7-9,12.   CWDP 
offers it as an alternative Canticle between the readings during the last four 
Sundays leading up to Advent, sometimes now known as the Kingdom Season. 
It is in Long Metre, (LM). These are the words:-

1. Salvation is our strong city, ~ with walls and ramparts fortified.
To the just nation open wide ~ your gates. Bless its fidelity.

2. The one whose mind is stayed on you, ~ you shall hold in a double peace.
Let keeping faith then never cease ~ for such as trust in all you do.
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3. To God the LORD entrust your days: ~ the LORD stands ever as our 
rock.

And level is the righteous walk: ~ before the just, you smooth their ways.

4. In the path of your judgements, LORD, ~ we wait upon you faithfully:
Your name and your renown shall be ~  for each soul its desired reward.

5. My soul yearns for you in the night: ~ my spirit seeks out your command.
When your good judgements fill the land: ~ its peoples will learn what is 

right.

6. Peace, LORD, is what for us you’ve bid ~ and on us, that’s what you’ll 
bestow:

Our works are yours; what can we show; ~ all that we think we’ve done, 
you did.

The tune I have found for it is a Long Metre tune called Effingham. There 
already is another Common Metre tune in this collection called Effingham and 
provided for Psalm 110.  So this one is Effingham LM. The other has changed its 
name to Effingahm CM.

This Long Metre tune is an attractive, lively one well suited to the message of 
the verses, but not well known.  I found this version at hymnary.org, There it is 
described as Anon, English and before 1860. I was fairly sure from the style that 
it was at least fifty years older than that. It turns out that I was right.   The 
Hymn Tune index at http://hymntune.library.uiuc.edu has a record of its being in 
Thomas Williams’s Psalmodica Evangelica as far back as 1789.  I have, though, not 
been able to find out much more about its provenance or any suggestion as to 
who might originally have written it. So this is Effingham LM. It is in F Major. It 
has been added to Soundcloud:-

Effingham LM
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